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OKO BOURE

Oko boure - zastresSujici koncept letosni diplomantské
vystavy na Akademii vytvarnych uméni v Praze - odkazuje
na stav uprostied cyklonu, kde se nachazi klidné pocasi
a mirny vitr a o néco nizsi tlak nez vsude kolem. Prostredi
vysokeé umélecké skoly nékdy inklinuje k takovému mikro-
klimatu. V ateliéru, stejné jako v oku uraganu, paradoxné
najdeme ticho a relativni klid, zatimco zni€ujici sila vétru
a privall desté se toci kolem.
Jako vystavni projekt se Oko boure obraci k pomysinému prostoru takové-
ho ateliéru, kde se o¢ekavani a tviréi napéti potkavaji s proudem myslenek,
pocitl, utrzk( minulosti a s imaginaci. Tento vir se pak zhmotnuje v nacr-
tech tuzkou a v doteku s materidlem, nez umélecke dilo dostane konkrétni
formu. Oko samo o sobé je symbolem rozjasnéni, hlubsiho vhledu, ale také
poznani. Kdyz tvorime, tak se zdanlivé soustiedime hlavné na sebe, ale pod-
védome se ¢asto zaroven obracime k mnohovrstevnatym systémuam a vzta-
ham nasich a jinych svétu, kde vidéni je pouze jednim z mnoha aspekt
tohoto procesu. V okamziku napadu ¢as plyne jinak a nékdy se ztraci pod
rukama, jindy se roztahuje, atmosféra houstne. Podobné jako v boufi se
v uméni skryvé nepredvidatelnost - prislib i ocekavani nééeho nového jsou
casto podminény destrukci toho, co lezi v cesté.
Obzvlasté v poslednich letech nam urcity typ zaujeti do
jisté miry zprostiedkovavaji nekoneéné interakce s nasimi
obrazovkami. | tam se nachazi urcity typ bezcasi, v jehoz
podivnosti zapominame na hodnotu své pozornosti a Casu
a na jejich nedostatek. Chatbot ukonejsi — dopise, ¢i dokon-
ce vymysli pisemnou praci, diagnostikuje a uklidni rozbou-
fené emoce, napise dlouho odkladany e-mail. Kazdy prompt
osciluje v sitich abstrakce, infrastruktur datovych center,
v predikci lingvistickych modeld, az nam nabidne persona-
lizované roziesSeni. Mezitim se na pozadi tiSe premistuji hek-
tolitry vody - to cool your mind -, je tieba ochladit také sité
infrastruktur a datovych generatord. V pomysiné boufi rotu-
jicich memu, zprav z véle¢né fronty na Ukrajiné, v Palesting,
iranu a jinde, navod(l na looksmaxxing &i nabidek vyplné rtd
nam ChatGPT s podlézavou personalizaci nabizi reSeni na
miru, predvidané jesté predtim, nez nas napadne samotné,
a organizaci roztrousenych myslenek.
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Jak si tedy najit cestu k rozjasnéni a jak se ujistit, ze
bude opravdu nase vlastni — kde hledat mista obnovy?
Podobné jako cely ekosystém boure, navazujici na
klimatické podminky pocasi, vétr(l a geologie, je uméla
inteligence néc¢im, co narusuje nase premysleni o lid-
ském méfitku. Timothy Morton vnima umélou inteli-
genci stejné jako pocasi, satelitni sité ¢i radioaktivitu
jakozto hyperobjekt — propojeni mnohocetnych sys-
tému, koncepty, siti bez pevné lokace, ahistorickych,
ale presto pohlcujicich nasi kazdodennost. Pozice
hyperobjektl je v Case i prostoru abstraktni a vymyka
se nastaveni jednoduchého vztahu, protoze jsou ¢asto
zakouseny pouze po ¢astech, fragmentarné — boure je
soucasti globélniho oteplovani, které propojuje historii
planety s komplexnimi, clovékem zpusobenymi zména-
mi. Také prostredi a studium na vysoké umélecké skole,
za niz stoji celé déjiny uméni, s kanonem a estetickou
tradici, se po Uvodni adaptaci na ateliérové klima na
AVU pro nékteré studujici stava az po dobu Sesti let
kazdodennosti.
Kromé vyjimeénych udalosti je nase kazdodenni zkusenost pocasi, tak
i dochazky do ateliéra skoly po pocatecnim prizplsobeni do jisté miry ba-
nalni. Stejné tak i nase interakce s umélou inteligenci se stavaji tak samo-
ziejmé, ze zapominame na enormitu procesu a zmén, které nase prozivani
svéta utvari. Do jisté miry jsme vzdy zaroven mikro i makro, zaplnaujici
celou planetu, vSudypfitomni, propleteni, v infrastrukture, v obrazech, nase
zivoty syti data a lidska pritomnost se rozpina v modelech a vizualizacich
prostoru a ¢asu.
Pouze v nahlych extrémnich udalostech — kdyz tornado srovna se
zemi vesnice na jizni Moravé ¢i Grok App Al svlékne do naha i néko-
ho, koho duvérné zname - dokazeme rozpoznat momenty hluboké
zmény. V tomto smyslu nastava krize lidského méritka: vyse zminé-
ny pocit vSudypfitomnosti nahrazuje bezmoc tvari v tvar komplexité
vztahU a siti. Ve chvilich krize se nés pocit kontroly najednou uka-
zuje jako iluzorni. V abstrakinich systémech, které nejsme schopni
postihnout ani kontrolovat, se nase pfitomnost stavd mikroskopic-
kou, jako kapky desté nesouci prvky plutonia. Uméla inteligence
nam v téchto momentech Uzkosti ze zmény rozméru nabizi na miru
usitou utéchu, okamzité, optimalizované a automatizované prijeti.
V mikroklimatu oka boure je moment zmény ¢asto stézi
postiehnutelny. Na rozdil od umélé inteligence nam umée-
ni — a potazmo i tak dulezita udélost jako diplomantska
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vystava — vzdy nedava okamzité odpovédi a bezpro-
stfedni uspokojeni. V uméleckém procesu je okamzik
rozjasnéni a prislibu ¢i potéseni z vlastniho dila prchavy
a nepredvidatelny — jako vitr v boufi odejde stejné rychle,
jako pfijde, bez nasi kontroly. Nékdy tento pocit nastane
sdilenim s ostatnimi uz v dobé diplomantské vystavy,
jindy se ukaze v neCekané chvili par let po ukonceni
umélecké skoly. Vitr je ovSem vzdy pripominkou, ze
zde existuje konkrétni krajina, ktera utvari atmosférické
podminky pro jeho vznik. Dila v diplomantské vystavé
se odvijeji nejen od nédpadu, ale i od moznosti materialni
realizace, véetné téch financénich.
Kuratorskym zameérem letosni vystavy je peCovani o umélecké mikroklima
jako o prostor, ktery umoznuje vyusténi dlouholeté snahy diplomuijicich.
V uréitém smyslu se letosni ,pocasi“ Skoly pozoruhodné odrézi v material-
nim ukotveni a v mnozstvi sochaiskych praci, ale také v dirazu na zvukové
formy instalace. Mozna i jako odpovéd na snadnou dostupnost, tvorbu
a automatizaci obrazu se tento absolventsky ro¢nik vyznacuje odmitnutim
jednoduchého piejimani obrazl z digitalniho svéta. Text Denisy Michalinové
Infrastruktura vykloubené doby, kitery vznikl specificky pro tuto publikaci,
tak premysli o uméleckych strategiich, jez lezi za hranicemi binarniho
odmitnuti ¢i bezhlavého prijeti umélé inteligence.
Svét automaticky generovanych a sdilenych obrazi tak nemizi,
naopak je vSudypfitomny. Je ale spiSe podroben ucelovému roz-
kladu ¢i rukodélnému zpracovani, casto ve formé nahody ¢i osob-
ni reakce na mnozstvi nabizenych podnétl. Presyceni dneska se
ukazuje ve vztahu k vécem, jez nas obklopuiji, a k jejich vlastnictvi.
Mnozstvi osobnich predmétd, které hromadime a které jsou ¢asto
uz ve chvili nakupu odpadem, tak pro souc¢asnou generaci do ur-
¢ité miry uréuje materiélni vnimani svéta. Pfemysleni o pfesyceni
definuje také nas vztah k télu. Obrazy vSech typl tél, pornografie
¢i sexu nikdy nebyly tak dostupné, zéroven jsme kazdodenné
disciplinovani boufi nabidek dokonalych télesnych norem. V tomto
smyslu se téla v dilech diplomatstva ¢asto posunuji na hranici
groteskniho v tradici queer a feministického uméni.
V névaznosti na ¢asto opakovana témata, kterd umélecka tvorba pfinasi,
katalog obsahuje odpovédi na otazky, jez vyplynuly i z pfedbéznych diskusi
a osobnich schlizek s diplomujicimi. Do urcité miry jsme se Ucelové ptali na
véci témér banalni, ale o to vice komplikované. Co dnes v uméni ¢i architek-
ture povazujeme za vy&erpané nebo nudné, i kdyz se to na umélecké scéné
stale objevuje? Odpovédi, které autorsky zpracovala Elena Pecenova, se tak
stévaji generacnim prliezem, nejistou statistikou.
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Ma byt uméni krasné a co je to vlasiné v tomto kontextu
osklivost? Méni léta studia na AVU premysleni o téchto
kategoriich? MUzeme po dvacéatém stoleti, vyCerpaném
neustalymi pokusy o novost, dnes rebelovat pouze
opakovanim? Nékteri letosni diplomujici pfetvareji ikony
od Michaela Jordana po svatého Huberta, spiritualni
symboly i odkazy k déjinam uméni, sbiraji jiz pouzité
materialy a nechavaji na né padat prach. Ma ovsem smysl
délat uméni, kdyz hofi svét a dochazi k automatizaci
téch nejniterngjsich forem zkusenosti, jako je laska? Jiné
diplomuijici vede pomyslna bouie komodit a viemu ke
zvhitinéni — navraceni se k paméti, pozorovani plenéru,
hledani vnitfni rovhovahy a osobnich forem spirituality.
Odchod z AVU je pro diplomujici novou zivotni etapou a v tomto simys-
lu je pfiprava vystavy predzvésti pomysiné boure. V dobé vzniku textu
(brezen 2026) sledujeme utok na nezavislou kulturu u nas i v soused-
nich zemich - jaké bude pocasi pro nastupujici uméleckou generaci?
Boure se jako energie proléva nasimi tély do tél planetarnich. Vitr,
vétraky, vitr v metru, vétrné turbiny, Vétrna hdrka... V pfipravach vysta-
vy i ve spole¢nych setkanich jsme hledali pauzy, momenty zlehceni.
Jak si vyfénovat vlasy a zéroven se vyfotit na selfie do katalogu?
Humor v ohledu na budoucnost ukazuje odpovéd Filipa Brandejského
na otazku prozatim nesplnénych uméleckych ambici:

»~Jako kazdy z velikdni mam v plénu realizovat svUj autoportrét,
nicméné zatim jsem se neodvazil udélat néco tak velkolepé dé-
sivého a strasidelného. Mozna tak usettim budouci generace.”

Oko boure déva prchavému momentu intimniho prozivani uméni ve Skolnim
ateliéru prislib utvofeni mist pro spole¢né sdileni. Podékovani za vytvoreni
tohoto prostoru nélezi vedle diplomujicich a jejich pedagozek a pedagogl
také ostatnim na AVU, ktefi k Oku boure prispéli, zejména realizacnimu
tymu vystavy — Veronice Zapatové, Vitu Novakovi, Evé Ellingerové, Piotru
Sikorovi a Vlasté Elmerové.
Spole¢né doufame, ze diplomantska vystava nezlstane mistem ustano-
veného nahledu, ale spise neklidnym pocasim, mapovanim budouciho
potencialu, transformace a risku. Své misto tu ma i zklamani, jez je na
rozdil od automatizace nedilnou soucasti nejen umeéni, ale i autentickych
lidskych vztah(. Je to misto, které je do jisté miry nezbytné — absence
zklamani by znamenala jen to, Ze nase nadéje nebyly dostatecné vysoké.

Hana Janeckova, kuratorka

SLOVO REKTORA

Vystavy diplomovych praci na Akademii vytvarnych uméni v Praze jsou
vic nez jen pouhou ,vystupni kontrolou®, stvrzujici zakladni kompetence
soucasnych absolventl a absolventek. Ma jiz tradi¢né podobu skupinové
vystavy, ktera na par dni proméni budovy skoly v galerii. Nalezneme na ni
aktualni vytvarny jazyk (nebo jeho popirani), sledujeme snahu vyporadat se
s pal¢ivymi otazkami dneska, objevujeme jednotlivé osobnosti a vyjimecné
pristupy. Predevsim ale predstavuje generacni portrét, jenz se s pribyvajicim
¢asem bude vic a vic zaostiovat a s odstupem ¢asu ziska unikatni vypovi-
dajici hodnotu o nastupujicim ¢eském uméeni.
Tento text vSak vznika jesSté pred samotnou vystavou,
dokonce jesté predtim, nez jsou dila, jez na ni budou pre-
zentovana, dokonéena. Budoucnost (nastésti) zlUstava
stale o krok pied nami. Dékuji pedagozkam a pedagogiim
za jejich dlouholetou praci, dékuji vS§em, kdo se na vystavé
podileli, predevsim jednotlivym studentkam a studentim.
A dékuji i véam, kdo se o tvorbu nastupujicich generaci
zajimate. Teprve vasi reflexi ziska svij plny tvar a svou
hodnotu.

Tomas Pospiszyl, rektor



1. OTAZKA:
MUSI BYT UMENI KRASNE?

Od absolutni krasy az po pozlacené hovno.

Anketa o tom, proé¢ je krasa v souc¢asném
uméni podezrela, kdy se stava tajnou
zbrani a pro¢ nékdy nejvic milujeme véci,
které v nas nejdfiv vzbudily odpor.

EVA KLECKOVA

Ne, nemusi. Spis naopak. Ne Ze by
krésa vadila, ale neméla by maskovat
prézdnotu.

FILIP BRANDEJSKY
Uméni by mélo byt takové, jaké je.
Upiimné, autentické, vysoké i nizké,
krésné i neohrabané, kontroverzni
i konzervativni — prosté jakékoli. Staci,
kdyz na mé nebude $tékat.

BARTOLOMEJ SOLC
Na uméni mam rad, ze nemusi byt
nijaké.

AMALIE RYBAKOVA
Na AVU jsem se naugila, Ze o krase
toho vime velmi malo a je dulezité se
fidit intuici.

PAVEL GERYK

Podle mé& ma mit uméni hlavné
naboj a divaka v nécem oslovit nebo
vyprovokovat, aby se na véci podival
z jiného Uhlu.

MARKETA VYCHODILOVA
Nemyslim si, Ze by krasa méla byt
zékladnim pozadavkem. V kontextu
mé diplomové prace by byla spi$
podeziela.

KLARA KUSA

Zévisi od toho, ¢o sa mysli pod pojmom
LKrésne“. Ak vezmeme do Uvahy
Kantovu definiciu krasy, ktora je uz
davno prekonand, myslim si, Ze umenie
musi byt v§etko, len nie krasne.

JIRI GRUBER
Mam za to, ze uméni ani architektura
krasné byt nemusi. Nebo piresnéji
feCeno — kategorie krasného je dle
mého ¢astecné déna spolecenskou
shodou, do niz se promitaji i d&jinné
a kulturni vlivy, a v nejzazsich
pfipadech muze mit dokonce co do
¢inéni se spolecenskou a kulturni
hierarchii.

MATOUS KASPAR

Krasu nebo osklivost nevnimam
jako hodnotici kategorie, které urcuji
kvalitu dila, ale spi$ jako vyjadiovaci
prostiedky.

MATYAS FIALA
To je trochu zvl&stni otdzka. Je to sice
klisé, ale myslim, Ze to, co je krésné,
je subjektivni. Asi by se uméni mélo
spi§ snazit o kultivaci, upfimnost
a zodpovédnost vici sobé i vici
divactvu.

KEYA SINGH

Je hezké, kdyz jsou véci krasné, ale
zacind byt Unavné, kdyz se krésa
omezuje jen na urcité skatulky.

VOJTECH CEPELAK

Myslim, Ze existuje néco jako absolutni
krasa. Néktefi maji dar kradsu v riznych
vécech rozeznavat, vidét ji. Vidét

a poznat ji ale neznamena umét ji
vytvorit.

MATOUS KUCERA
Krésa neni jen libivost, je to pravda
ukrytd pod ndnosem $piny.

TADEAS POCHMAN
Krésa je vnitini schopnost vyrovnat se
s nejtézsimi vyjevy svéta.

VIKTOR PROKOP

Casto se pro mé stanou
nejzajimavéjsimi ta dila, ke kterym
nejprve citim odpor nebo odstup. Az
kdyz se jim snazim porozumét a zazit,
co je v nich pfichystané, zaCne se ménit
i moje vnimani. Proto mam pocit, ze
kazdé uméni je ve skute¢nosti krasné,
protoze proménuje muj vztah ke svétu.

EMA PROSOVA

Krésa je pocit, ktery vyvolavé svét —
muze byt v nedokonalosti, v kiehkosti
okamziku nebo ve zkuSenosti.

MATEJ PAVELKA

AVU mi posunula pohled od formalni
krasy k tomu, co je v dile konkrétni,

a umoznila mi soustfedit se na proces
spiSe nez na vzhled.

JACHYM SIMEK
Uméni mize byt krasné a osklivé
zéroven.

DOMINIKA VYSKOCILOVA

Krasa se d& pouzit jako tajna zbran, jak
konfrontovat divéka s nepohodinym
obsahem.

ENISA SKOKO
Pro mé je krdsné uz jen to, ze néco
stéle vznika.

KAREL VLADYKA

Ocenuiji krésu jako estetickou kvalitu,
takové uméni ma v mém okoli rozhodné
své misto. Na druhou stranu jsem na
jedné z klauzurnich vystav, inspirovan
filmy Johna Waterse, vystavil své
pozlacené hovno, coz zpétné reflektuji
trochu rozpacité, ale s usmévem.



EVA KLECKOVA
No, art doesn’t have to be beautiful.
Quite the opposite, actually. It’s not that
beauty is a bad thing, but it shouldn’t
mask emptiness.

FILIP BRANDEJSKY

Art should be just as it is. Honest,
authentic, highbrow and lowbrow,
beautiful and clumsy, controversial and
conservative — simply anything. As long
as it doesn't bark at me.

BARTOLOMEJ SOLC
What | like about art is that it doesn’t
have to be anything.

AMALIE RYBAKOVA

At AVU, | learned that we know

very little about beauty and that

it's important to follow your intuition.

PAVEL GERYK

In my opinion, art should above all have
energy and speak to the viewer in some
way or provoke them to look at things
from a different angle.

MARKETA VYCHODILOVA

| don't think beauty should be

a fundamental requirement. In the
context of my thesis, it would be rather
suspicious.

KLARA KUSA
It depends on what is meant by
the term “beautiful”. If we consider
Kant’s definition of beauty, which has
long been outdated, | think art must be
anything but beautiful.

JIRIGRUBER

| believe that neither art nor
architecture needs to be beautiful.

Or, to be more precise - the category
of the beautiful is, in my view, partly
determined by social consensus, which
is also shaped by historical and cultural
influences and in extreme cases may
even have to do with social and cultural
hierarchies.

MATOUS KASPAR

| do not perceive beauty or ugliness as
evaluative categories that determine
the quality of a work of art, but rather
as means of expression.

MATYAS FIALA

That's a bit of a strange question.
It’s a cliché, but | think that what is
beautiful is subjective. Art should
probably strive more for refinement,
sincerity and responsibility toward
itself and toward the audience.

KEYA SINGH
It is nice when things are beautiful,
but it becomes tiring when beauty is
restricted to specific boxes.

VOJTECH CEPELAK

| think there is such a thing as absolute
beauty. Some people have the gift of
recognising beauty in various things, of
seeing it. But seeing and recognising it
doesn’'t mean being able to create it.

MATOUS KUCERA
Beauty isn’t just about being pleasing
to the eye; it's the truth hidden beneath
a layer of grime.

TADEAS POCHMAN

Beauty is the inner ability to cope with
the world’s most difficult images and
scenarios.

VIKTOR PROKOP

Often, the works of art that initially
repel me or make me feel distant are
the ones that end up being the most
interesting to me. Only when | try to
understand them and experience what
they have in store does my perception
begin to change. That is why | feel that
all art is, in fact, beautiful, because it
transforms my relationship with the
world.

EMA PROSOVA

Beauty is a feeling evoked by the
world - it can be found in imperfection,
in the fragility of a moment, or in an
experience.

MATEJ PAVELKA
AVU shifted my perspective from
formal beauty to what is concrete
in a work of art and allowed me to
focus on the process rather than the
appearance.

JACHYM SIMEK
Art can be beautiful and ugly at the
same time.

DOMINIKA VYSKOCILOVA
Beauty can be used as a secret
weapon to confront the viewer with
uncomfortable content.

ENISA SKOKO
For me, the mere fact that something is
constantly being created is beautiful.

KAREL VLADYKA

| appreciate beauty as an aesthetic
quality and such art definitely has its
place in my life. On the other hand,

at one of my summative assessment
exhibitions, inspired by John Waters’
films, | exhibited my gold-plated turd,
which | look back on with a bit of
embarrassment, but with a smile.

QUESTION 1:
DOES ART HAVE TO BE BEAUTIFUL?

From true beauty to gilded shit. A discussion of
why beauty in contemporary art is suspicious,
how it can be a secret weapon and why we
sometimes love most what initially repelled us.



THE EYE OF THE STORM

The Eye of the Storm — the overarching concept of this year’s diploma
exhibition at the Academy of Fine Arts in Prague - refers to the centre of a
cyclone, where the weather is calm and the wind is gentle. The Academy’s
environment sometimes tends toward such a microclimate. In the studio,
just as in the vortex of a hurricane, we may find calm and quiet, in contrast
to the destructive force of wind and torrential rain swirling around.
As an exhibition, The Eye of the Storm focuses on the
studio as a space, where expectations and creative tension
mix with a stream of thoughts, feelings, fragments of the
past and imagination. This swirling vortex settles at first in
pencil sketches and our encounters with material, before
the artwork takes on concrete form. The eye itself rep-
resents clarity — deeper insight but also the omnipresence
of mimesis — the prioritisation of sight over other ways of
knowledge-forming. When we make art, while focusing
on ourselves, we often subconsciously turn to the multi-
layered systems and relationships of our own and other
worlds. Seeing, however, is only one of many aspects of
this process. When ideas and their resolution arrive, time
flows differently; sometimes it slips through our fingers,
other times it stretches out and the atmosphere thickens.
Much like in a storm, there is a rapture and a degree of
unpredictability in art — the promise and anticipation of
something new are often contingent upon the destruction
of what lies in the way.
Nowadays, there is a way in which we experience a similar kind of
rapture through our endless interactions with the screens. There, too,
lies a certain kind of timelessness, in whose strangeness we forget
the value of our time and attention, and their scarcity. A chatbot
provides comfort: it can complete or even compose an essay, help
you analyse and calm turbulent emotions or write that email you've
been putting off for so long. Every prompt oscillates within abstracted
networks and data centre infrastructure, within the predictions of
linguistic models, until it offers a personalised solution. Mieanwhile,
in the background, hectolitres of water move quietly, cooling your
mind as it also cools the networks of infrastructure and data centres.
In a thought storm of swirling memes, reports from the war zones of
Ukraine, Palestine, Iran and elsewhere, videos of looksmaxxing and
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adverts for lip fillers, ChatGPT offers us, with its sycophantic person-
alisation, tailor-made solutions — anticipated even before we think of
them ourselves — making sense out of our scattered thoughts.
How can we find focus and clarity, and how can we ensure
it is truly our own? Where can we find a moment of renew-
al? Much like the entire weather system of a storm, shaped
by climatic conditions, winds and geology, artificial intelli-
gence is something that disrupts our thinking about hu-
man scale. For Timothy Morton, artificial intelligence — just
like the weather, satellite networks, or radioactivity — is a
hyperobject: an interconnection of multiple systems, con-
cepts and networks, without a fixed location; ahistorical,
yet intertwined with the daily life. The position of hyperob-
jects is abstract in both time and space and defies simple
categorisation, as they are often experienced only in parts,
fragmentarily; a storm is an effect of global warming, which
connects the planet’s history with complex, human-made
changes. Likewise, our time at the art academy - shaped
by the entire edifice of art history and its aesthetic tradi-
tion — become, for some students, a daily reality for up to
six years after their initial adaptation to the studio ‘climate’
of the Academy of Fine Arts.
Apart from exceptional events, our daily
experience of the weather and going to the
Academy’s studio becomes, to a certain ex-
tent, mundane. Similarly, our interactions with
artificial intelligence become so routine that
we forget the enormity of the processes and
changes in the background that shape our new
experience of the world. To a certain extent, we
are always simultaneously micro and macro, fill-
ing the entire planet, omnipresent, intertwined
in infrastructure and images; our lives saturat-
ing with datasets while the human experience
expands in models and visualisations of space
and time.
Only as a result of extreme events — when a tornado destroys a village in
South Moravia or the Grok Al app strips bare someone we know intimately
- do we recognise what has profoundly changed. In this sensg, it is a crisis
of the human scale: our sense of omnipresence is replaced by helplessness
in the face of the complexity of relationships and networks. In a crisis, our
sense of control suddenly reveals itself to be illusory. In abstract systems
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that we are unable to grasp or control, our presence becomes microscopic,
like raindrops carrying traces of plutonium. In the moments of profound
anxiety from this scale shift, artificial intelligence offers a tailor-made
solace: immediate, optimised and automated acceptance.
In the microclimate inside the eye of the storm, the
time of change is often barely perceptible. Unlike
interactions with a chatbot, art — and by extension,
such an important event as a diploma exhibition —
does not always provide immediate answers and
instant gratification. In the artistic process, the
moment of clarity and promise — or satisfaction with
one’s own work — is fleeting and unpredictable. Like
the wind in a storm, it departs as quickly as it arrives,
beyond our control. Sometimes this feeling arises
through sharing with others during the diploma ex-
hibition; other times it emerges unexpectedly, a few
years after graduating from art school. The wind,
however, is always a reminder that there is a concrete
landscape somewhere, forming the atmospheric
conditions of its origin. The works in the diploma
exhibition stem not only from an idea but also from
the possibilities of material realisation, including
financial ones.
The curatorial intention of this year’s exhibition is to nurture an
artistic microclimate, a space that allows for the culmination
of the diploma students long-term thinking. In a certain sense,
this year’s ‘weather’ at the Academy is reflected in the emphasis
on the materiality and abundance of sculpture, but also in the
prevalence of sound-based installation. Perhaps as a response
to the easy accessibility, production and automation of imag-
es, this year’s diploma students have moved beyond a simple
appropriation of images from the digital world. In this respect,
Denisa Michalinova’s text The Infrastructure of Dislocated
Reality, written specifically for this publication, reflects on
artistic strategies outside the binary rejection or mindless
acceptance of artificial intelligence.
The world of automatically generated and
shared images does not go away. On the con-
trary, it is ubiquitous. However, it is more often
subjected to purposeful deconstruction or
manual processing in the form of chance or a
personal response to the multitude of stimuli
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on offer. The present oversaturation manifests
in our relationship to the things that surround
us and their ownership. The abundance of
personal items — treated as surplus goods that
we accumulate, and which often become waste
the moment they are purchased - determines,
to a certain extent, this current generation’s
material perception of the world. Reflections on
this oversaturation also define our relationship
to the body. Images of all varieties of bodies,
pornography and sex have never been so
accessible. At the same time, we are disciplined
daily by visual streams of “perfect” bodies. In
this sense, the bodies in the diploma students’
works often push the boundaries of the gro-
tesque, drawing on the traditions of queer and
feminist art.
Building on the frequently recurring questions that art practice brings
forward, this publication offers some answers that also emerged from
discussions and personal meetings with the diploma students. With Piotr
Sikora, we intentionally posed questions that can be considered banal, yet
are all the more complicated for it. What has become exhausted and boring
in art or architecture today, even though we still see it in the art scene? The
answers, edited by Elena Pecenova, are here as a form of a generational
survey, an uncertain statistic.
Should art be beautiful and what is ugly? Does six years
at the Academy of Fine Art change one’s thinking about
these categories? After the twentieth century, exhausted
by its constant attempts at novelty, is it possible to rebel
today only through repetition? This year’s diploma stu-
dents are reworking icons ranging from Michael Jordan to
St. Hubert, spiritual symbols and references to art history;
they collect used materials and let dust settle on artworks.
But does it even make sense to make art when the world
is on fire and even the most intimate forms of experience,
such as love, are being automated? The onslaught of
images, commodities and sensations leads others toward
introspection: return to memory, observing the landscape,
seeking inner balance, personal forms of spirituality.
Leaving the Academy of Fine Arts marks a new phase of life for graduating
students and in this sense, the preparation of the exhibition is a very close
to the anticipation of the storm. At the time of writing (March 2026), we are
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witnessing an attack on independent culture both here and in neighbouring
countries — what will the weather be like for the emerging generation of
artists? The storm, as energy, flows through our bodies into the planetary.
Wind, fans, gusts in the metro, wind turbines, Wuthering Heights... through-
out the exhibition’s preparation and in our joint meetings, we were looking
for pauses and interruptions, for moments of lightness. How to blow-dry
your hair while taking a selfie for the catalogue? When thinking about the
future, those moments rise up, as in Filip Brandejsky’s response to the
question of as-yet-unfulfilled artistic ambitions:

Like every great artist before me, | plan to create my
own self-portrait, but so far, | haven’t dared to make
something so spectacularly dreadful and scary.
Perhaps that will be a mercy for future generations.

The Eye of the Storm tries to capture a fleeting moment of intimate artistic

experience in the Academy’s studios, in the promise and space made by

sharing. Credit for creating this space goes primarily to diploma students

and their teachers, but also everyone at the AVU who contributed to The

Eye of the Storm, particularly the exhibition’s production team: Veronika

Zapatova, Vit Novak, Eva Ellingerova, Piotr Sikora and Vlasta Elmerova.
Together, we hope that the diploma show will open such
spaces beyond established perspectives: unpredictable
weather, mapping future potential, possibilities of trans-
formation while taking risks. There is also a place here for
disappointment, which, unlike automation, is an integral
part not only of art but also of authentic human relation-
ships. It is a place which is to an extent necessary — a lack
of disappointment would only mean that our hopes weren’t
high enough.

Hana Janeckova, Curator
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A WORD FROM THE RECTOR

The graduate diploma show at the Academy
of Fine Arts in Prague is more than just a mere
“final examination” confirming the basic
competencies of current final year students.
Traditionally, it takes the form of a group exhibi-
tion that transforms the Academy buildings into
a gallery for a few days. Here, we encounter the
contemporary visual language (or its negation),
observe efforts to grapple with the pressing
issues of today and discover individual person-
alities and exceptional ways of working. Above
all, however, the exhibition presents a portrait of
a generation that will become increasingly clear
over time, one that, with the passage of time,
will provide unique insight into the emerging
Czech art scene.
This short text, however, is being written even before the exhibition itself,
even before the works to be presented there are completed. The future (for-
tunately) remains one step ahead of us. My thanks go to all teaching staff
for many years of their continuous work. | am deeply grateful to everyone
who contributed to the exhibition, especially the individual students. My
final thank you is reserved for those of you who are interested in the work
of the upcoming generation. It is only through your reflection that it will take
on its full form and value.

Tomas Pospiszyl, Rector



2. OTAZKA:
MUZE DNES JESTE VZNIKNOUT NECO NOVEHO?

Zapomente na radikalni revoluce a tvarové exhibice.

Diplomujici vhimaji totalni originalitu jako mytus
a misto ni nabizeji citlivost, recyklaci a hledani
novych vztahd v jiz existujicich strukturach.

16

PAVLA BASTLOVA
Vsechno uz bylo. J& pracuji s remixy
a apropriacemi, vytvafim pocity.

VOJTECH CEPELAK
~Reject novelty, embrace tradition.”

MARTIN REZAC
Nehledam revoluci v principech, které
jsou dané a funkéni - kolo zUstane
kolem a barak barakem.

RACHAEL THORLEIFSON
Nez abych néco vynalézala, radéji
pracuji s tim, co je.

VAVRINEC VYORAL

Clovék tvoii z toho, co zazil, vidél

a prozil, takZe Uplna originalita je podle
mé spis iluze.

VIKTORIE SOUCKOVA

V&fim, ze zadné dilo nemize byt zcela
totozné s jinym ani naprosto nové, ale
mohou mit urcité spolecné rysy.

VOJTECH HLAVACEK

Predstava totalni originality je mylna.
Vsichni se navzajem ovlivilujeme, a to
nas pohani.

MICHAL SEFRANEK
Casto mém pocit, Zze sme uz véetko
videli a Zze prindsat radikalne nové
rieSenia do prostredia, ktoré je silne
zviazané technickymi a spoloc¢enskymi
normami, je ¢oraz naro¢nejsie.

MARKETA VYCHODILOVA
Nepremyslim o své préci v kategoriich
novosti. Svét je obecné precerpany

a vsichni si myslime, jak jsme objevni,
ale uz je nas tady na to, abychom
vsichni byli objevni, prosté moc.

JIRIGRUBER

Myslim, Zze moje dilo nic zésadné

a prelomové nového asi nedéla. Navic
soudim, ze takova ambice vlastné ani
neni nutna.

RADIM BROZ

Cokoli, co pravé dokoncim, je nové, aniz
bych s tim mohl cokoli udélat. A za par
let to bude staré.

MATEJ PAVELKA

Nepokousim se byt ,novy"“ ani sledovat
trendy. Pro mé je dulezita kontinuita

a vytrvalost — dilo roste postupné a silu
ziskava casem.

BARTOLOMEJ SOLC
Spi$ nez o novost mi jde o to, aby
vzniklo néco solidniho, za ¢im si
muzu stat.

AMALIE RYBAKOVA

Nevim, jestli délam nebo budu délat
néco nového a jestli nové znamena
lepsi. Snazim se délat véci spravné.

MATOUS KUCERA
Novost nehledam v tvarové exhibici, ale
v citlivosti k lidské dusi.

EVA KLECKOVA

Spis nez ,néco nového" je pro mé
dllezita opravdovost. A ta je mozna
v kontextu doby vzdy jina, nova?

MATOUS KASPAR
Svou roli nevnimam v produkci nového,
ale ve zpracovavani a ukazovani toho,
CO UZ je, z jinych uhld.

MARTIN MLATECEK

Nemyslim si, Ze bych vytvarel néco
ozehavé nového, ani nemam pocit, ze
by to bylo jakkoli potieba.

ERFAN SABZIPOOR

Pokousim se vytvaret nové vztahy
mezi uz existujicimi prvky. Je to méné
o invenci a vice o syntéze.

MARTINA SIKULOVA
Misto honby za novosti mé zajima, jak
I1ze na véci nahlizet jinak.

EVE DAVID PATERSON MILLER
Cilem mé prace neni formalni novost,
ale spise posun v Uhlu pohledu.

MATEJ HANUSCH

Vérim, Ze vSe, co vznika dnes, je nové

a aktualni, protoze to vznika nové
a aktuadlné. | kdyz se jedna o kopirovani
minulosti a starych slohu, dilo dnes

vznika za jinych podminek a z jinych

pohnutek nez v minulosti a tim je
originalni.

KEYA SINGH
Zita zkusenost neustale nabizi novost.

TADEAS POCHMAN

Tvorba je plné ponorena

v soucasnosti — tudiz zaroven

v minulosti i ve vyhledu do budoucna.
Pokud pfinasim néco nového, tak toto
hodnoceni necham na divakovi.

DAVID TUREK

Nefekl bych, Ze délam néco nového,
ale nevsiml jsem si mnoha vrstevnikd,
ktefi by k uméni a hlavné k procesu
tvorby pristupovali vyloZzené stejnym
zpUsobem jako ja.

KAREL VLADYKA
Pohybuji se na pomezi riznych
praxi a obory, které — doufam — ugini
mou perspektivu docela jedine¢nou
a obohacuijici. Jsem drag queen
a v mém zivoté i uméni mi jde pravé
o rozbijeni binarnich skatulek, do
kterych jsme vSichni tlaéeni uz od
narozeni.

ALEXANDRA SUROVKOVA
Skor nez o prelom mi ide o osobnl
interpretaciu a vlastny vizuélny jazyk.

DEMIAN KOVALOV

S nejvétsi pravdépodobnosti se nedéje
nic zésadné nového, piesto mé bavi
myslet si, Ze ano.

FILIP BRANDEJSKY

Slovo nové je autentické mému
presvédceni, mé berani tvrdohlavosti
i mému nasazeni.



PAVLA BASTLOVA

Everything has already been done.

I work with remixes and appropriations;
| create feelings.

VOJTECH CEPELAK
“Reject novelty, embrace tradition.”

MARTIN REZAC
I'm not looking for a revolution in
principles that are given and functional
- a wheel remains a wheel and a house
remains a house.

RACHAEL THORLEIFSON
Rather than inventing, | like to work
with what's already there.

VAVRINEC VYORAL

People create from what they've
experienced, seen and lived through,
so in my opinion, complete originality is
more of an illusion.

VIKTORIE SOUCKOVA

| believe that no work can be
completely identical to another or
entirely new, but it can share certain
common traits.

VOJTECH HLAVACEK

The idea of total originality is

a misconception. We all influence one
another and that is what drives us.

MICHAL SEFRANEK

| often feel that we've already seen

it all and that bringing radically new
solutions to an environment strongly
bound by technical and social norms is
becoming increasingly difficult.

MARKETA VYCHODILOVA
| don’t think about my work in terms of
novelty. The world is in general terms
overexhausted and we all think we're
so innovative, but there are simply too
many of us here to be innovative.

JIRIGRUBER

| don’t think my work does anything
fundamentally or groundbreakingly
new. Moreover, | believe that such an
ambition isn’'t even necessary.

RADIM BROZ
Whatever | finish is new, even if
there’s nothing | can do about it. And in
a few years, it will be old.

MATEJ PAVELKA

I don’t try to be “new” or follow trends.
For me, continuity and perseverance
are important — a work grows gradually
and gains strength over time.

BARTOLOMEJ SOLC

Rather than novelty, my goal is to
create something solid that | can be
happy with.

AMALIE RYBAKOVA

I don’t know if I'm doing or will do
something new, or if new means better.
| try to do things right.

MATOUS KUCERA
| don’t seek novelty in formal display,
but in sensitivity to the human soul.

EVA KLECKOVA

| find authenticity more important
than “something new”. And perhaps,
in the context of the times, it is always
different, always new?

MATOUS KASPAR

| don’t see my role in producing the
new, but in processing and showing
what already exists from different
angles.

MARTIN MLATECEK

| don’t think I'm creating anything
radically new, nor do | feel that
it's necessary in any way.

ERFAN SABZIPOOR
| try to create new relationships
between existing elements. It’s less
about invention and more about
synthesis.

MARTINA SIKULOVA

Instead of chasing novelty, I'm
interested in how things can be viewed
differently.

EVE DAVID PATERSON MILLER
My work does not aim for formal
novelty, but instead looks to shift

perspective.
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MATEJ HANUSCH
| believe that everything created
today is new and relevant because it
is created anew and in the present.
Even if it involves copying the past
and old art movements and styles,

a work of art today is created under
different conditions and from different
motivations than in the past and thus

it is original.

KEYA SINGH
Lived experience constantly offers
newness.

TADEAS POCHMAN

The creative process is fully
immersed in the present — and thus
simultaneously in the past and in

a vision of the future. Whether | bring
something new, | leave to the viewer.

DAVID TUREK

I wouldn’t say I'm doing something
new, but | haven't noticed many peers
who approach art — and especially the
creative process - in exactly the same
way as | do.

KAREL VLADYKA

I work at the intersection of various
practices and fields, which | hope
makes my perspective quite unique
and enriching. | am a drag queen and in
both my life and art, my goal is to break
down the binary boxes into which we
are all forced from birth.

ALEXANDRA SUROVKOVA

Rather than a breakthrough, 'm
interested in personal interpretation
and my own visual language.

DEMIAN KOVALOV

Most likely, nothing fundamentally
new is happening, yet | enjoy thinking
thatitis.

FILIP BRANDEJSKY
The word “new” truly reflects
my convictions, my bull-headed
stubbornness and my commitment.

QUESTION 2:
IS IT STILL POSSIBLE TO MAKE SOMETHING NEW?

Forget radical revolutions and formal
experimentation. The diploma students view
absolute originality as a myth and instead
offer sensitivity, reuse and the search for new
relationships within existing structures.



INFRASTRUKTURA VYKLOUBENE SKUTECNOSTI

Soucasnost mihota. Jako permanentné vykloubené rameno preskakuje
mezi prislibem neomezené volnosti a paralyzujici Uzkosti a nejistotou.
Mozna Ze pocit dislokace bez nadéje na stoprocentni fixaci doprovazel
kazdou epochu v jejim pfitomném zakouseni. Stabilni se nam jevi az ve
zpétném zrcatku. Neurototalita' dneska jako by se nemohla dockat obava-
ného zitrka. Datové toky pak tuto zkusenost mnohosti rozkmitavaji jesté
intenzivnéji a uzaviraji nas uvnitf informacni boure bez zjevného vnéjsku.
Prozivani skutecnosti jako by se poté neslo v duchu nekongici kalibrace
vyznamotvorné banality kazdodennich ukon0. Velké déjiny v nekoneénych
smyc¢kach se do nés vpisuiji, stejné jako nam protékaji mezi prsty.
Andreas J. Hirsch umélou inteligenci popisuje jako fan-
tom - prizrak obchazejici svét, ktery postupné pronika
kazdou vrstvou naseho kazdodenna a viditelnym se stava
pouze ¢astecné. ,Prichazi v podobé ztélesnéni pokroku
a slibuje nékterym vyssi efektivitu a zisk, jinym absolutni
kontrolu a moc a masam nové komodity. Néktefi jej po-
vazuji za predzvést zkazy lidstva, za Pandofinu skfinku
sebedestrukce, ktera byla nyni oteviena a uz ji nelze znovu
zaviit.”2 Motiv pfizraku oscilujicino mezi vymodlenym
objektem a dystopickou silou ilustruje a (re)produkuje
celospolec¢ensky silici narativ. Ten ramuje debatu a vztah
k umélé inteligenci na zakladé redukéni binarity dobré
a Spatné.
Jak se vymanit z ¢ernobilych chapadel technofilie a technofobie, kdyz
medialni krajinu heustale vrasni apokalyptické predpovedi prokladané
fetiSizujicimi vizemi tech bros? Pokusim se nyni podniknout cestu pod
povrch téchto zplostujicich maxim a navazat na myslenkovou tradici
shazici se (umélou) inteligenci kriticky vyvazat z antropocentrické
roviny prostiednictvim rlznych imaginativnich praktik: vizualni kultury
a umélecké praxe, ktera s mechanismy umeélé inteligence aktivhé
pracuje. Toto gesto nam umozni opustit binarni ramec smérem k pro-
duktivnéjsimu pojeti technologie jako infrastruktury, v niz dochazi
k prehodnoceni toho, jak vhimame sami sebe, k propojeni cloveka
a stroje a ke vzniku alternativnich podob téchto vztahu.

1 Neurototalitarismus, pojem, ktery razil Franco ,Bifo” Berardi, ozna¢uje novou formu moci, jez neplisobi za
pomoci zakazl, cenzury &i fyzické represe, ale pres neustaly tlak informaci, znak( a obraz( na nervovy systém. Franco ,Bifo*
BERARDI, Futurability: The Age of Impotence and the Horizon of Possibility, Londyn: Verso 2017.

2 Andreas J. HIRSCH, ,Five Preliminary Notes on the Practice of Al and Art", in: Gerfried STOCKER - Markus
JANDL - Andreas J. HIRSCH (eds.), The Practice of Art and Al, Linz: Ars Electronica 2021, s. 12.
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KRIZE INTELIGENCE?

Kdyz hovorime o umélé inteligenci ve vztahu k vizualnimu poli
a uméni, myslime prevazné typ generativniho strojového uceni
operuijiciho na principu obséhlych datasetl a prevodu textu do
obrazového média. Vizualni sféru socialnich siti v sou¢asnosti
intenzivné obydlely tyto vyjevy generované umélou inteligenci.
Roztomila videa zviratek, nazloutlé figurky ve stylu Studia Ghibli,
ale i politické fantasmagorie ¢asto krajné pravicovych pred-
stavitell a predstavitelek (jmenovat mohu napfiklad Trumpem
sdilené video Trump Gaza nebo v tuzemském kontextu znaméjsi
rasistické billboardy SPD) se zjevuji a mizeji v akcelerovaném
proudu vizualni produkce.
Hito Steyerl generativni modely zalozené na datasetech oznacuje terminem
,mean images". Slovo mean pojiméa mnohovyznamove jako cosi zlého (mo-
ralni rovina), pramérného (statisticka rovina), nizkého (tfidni rovina), zname-
najicino (rovina vyznamu) a means miné€no jako prostredek (ekonomicka
rovina).® Modely jako DALL-E, Midjourney a ostatni typy umoziuji pfechod
od klasické reprezentace, jez vyzaduje existujici objekt, ke statistickému
priméru propocitanému z datasetl. Ten slovy Steyerl vede k ,produktiim
datového populismu“. Nekone¢né remixovani a recyklace, at uz lidskych
(prvni generace), nebo strojovych (druha generace), vytvorl umélou in-
teligenci mohou vést k ¢aste€né homogenizaci vybranych sekci vizualni
produkce a ke krizi naseho vnimani inteligence a kreativity.
Namisto propadnuti dystopickym scénaiim lze vsak
tuto krizi uchopit produktivné jako prilezitost prehod-
notit samotné pojeti téchto vlastnosti, které zatim stale
vyluéné spojujeme s ¢lovékem, a antropocentrickou
logiku narusit, jak avizuji v uvodu tohoto textu. Toho
mUzeme doséhnout, pokud spolu s N. Katherine Hayles®
preformulujeme Spatné polozené otazky typu ,muize byt
stroj kreativni?“ ¢i ,vytlaci nas do role pouhého kurator-
stva ¢i do zcela pasivni roviny pfihlizejicich?”. Namisto
toho se muzeme ptat po povaze vizualni komunikace,
kiterou stroje vykazuji. Napriklad na zakladé jakych
indicii hodnotime bytost jako inteligentni a kreativni, co
nam z tohoto ramce unika a jak kultivovat jiné formy
inteligence, které se vymykaiji lidskému méfitku.

3 Hito STEYERL, ,Mean Images", New Left Review, roé. Il, 2023, &. 140/141, https://newleftreview.org/issues/ii140/
articles/hito-steyerl-mean-images (cit. 5. 3. 2026).

4 Ibidem.

5 N. Katherine HAYLES, ,Inside the Mind of an Al: Materiality and the Crisis of Representation®, New Literary

History, ro¢. 53 & 54,2022 & 2023, ¢. 1, s. 635-666.
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Generativni vyjevy umélé inteligence rozehravaji nové formy obrazu, vizuali-
ty a vidéni zalozené na vypocetni redukci a predikci. VySe jmenovany obsah
je bézné &ten na zakladé své neoriginality, algoritmické false, plagiace a na-
blyskané spektakularity pozdniho kapitalismu deformujici nasi schopnost
kriticky uvazovat. Joanna Zylinska v tomto kontextu pfimo hovofi o ,glo-
rifikované verzi Candy Crushe, ktera svidné mrzaci nase téla a mozky“®.
Toto uméni platforem byva také ¢asto vnimano jako primarni reprezentant
a produkt vizualni kultury umélé inteligence. Jako Cerstvé napadany snih
pod sebou ale uschovava bohatou krajinu uméleckych tendenci, jez si mo-
hou tuto estetiku vypUjcovat, dekonstruovat nebo se vuci ni zcela vymezit,
ov$em za pouziti jejich vlastnich mechanisma.

UMENI V MNOHOSTI DATASETU

Me, myself and (a)l z roku 2025 predstavuje sérii digitalnich obraz(

a augmentované reality. Martina Menegon zde nechala umélou inteligenci

trénovat na vlastnim datasetu slozeném ze svych selfie. Vysledna vizualni

sloZzka v sobé snoubi prchavou zkusenost subjektu, ktery se nasobi napfic

platformami spolu s lehce deformovanou estetikou generativné produkova-

nych objekta.
Prace s datasety je bézné nahlizena prizmnatem chybéni, jaké-
hosi nedostatku, ktery mUze byt pojat vice obecné (redukce
slozitosti svéta), anebo konkrétné v pripadé zamérné absence
raznych zkusenosti (rasové a genderové predsudky, neviditel-
nost téch, co oznacuji a moderuji obsah dataset(l) a pfirodnich
zdroj (vysoka spotieba vody a jeji nedostatek v danych oblas-
tech). Kultura dataset( s mocenskymi implikacemi zabudova-
nymi do svych struktur poté rezonuje v uméleckych snahéach
dekolonizovat a ,kvifit“ danou technologii poukazanim na absen-
tujici téla a naslednym rozsitenim horizonta Al prostiednictvim
alternativnich dataset(. Odstranéni rasového biasu pouhym
doplnénim obraz( mensin ale vede i k efektivnéjsimu dohledu ze
strany represivniho aparatu.” Vzhledem k soucasné situaci, kdy
spoleénost OpenAl (pod niz spada ChatGPT a DALL-E) uzavriela
dohodu s americkym ministerstvem obrany o poskytovani tech-
nologii umélé inteligence pro utajované sité americké armady,®
je zésadni mit na paméti, ze inkluzivnéjsi dataset mlze zaroven
vést k zesileni diskriminace.

Joanna ZYLINSKA, Al Art: Machine Visions and Warped Dreams, Londyn: Open Humanities Press 2020, s. 76.
STEYERL, ,Mean Images".
Hadas GOLD, “OpenAl strikes deal with Pentagon hours after Trump admin bans Anthropic”, CNN Business,

8 February 2026, https://edition.cnn.com/2026/02/27/tech/openai-pentagon-deal-ai-systems (accessed 8 March 2026).

N 0 ~N O

22

Menegon ve svém dile tematizuje strojové vidéni, jez odpovida datovym
strukturam a rekonstrukci téla pomoci statistiky. Uméla inteligence zde
figuruje v roli spolutvirce subjektivity, jez neni pouze reprezentovana, ale
spiSe nepretrzité generovana na pomezi biologické entity a algoritmu.
Intimita takto pojatého datasetu vSak maze byt i limitujici, nebot vytycuje
uzké hranice svétu, které maze budovat nebo reflektovat. Umélou inteli-
genci lze také vnimat jako spolutvirce kolektivni paméti, kdy predikovany
primér oznacuje nositele sdilené zkusenosti jako v pripadé Al vélecnych
fotografii Alexeye Yureneva, kdy obrazy pfedstavuji syntetickou, kolektivni
pamét valky.® Yurenev vyuzil monumentalni dataset obsahuijici historické
fotografie z druhé svétové valky. Vznikla syntéza poté kli¢i z kolaborativniho
charakteru mezi strojem a ¢lovékem v neobvyklé vizualni reflexi valky.
Digitalni obrazy Martiny Mienegon svou formou odkazuiji ke starsi-
mu typu generativnino modelu (GAN).® Nevyznacuiji se tudiz tolik
aktualni estetikou difuznich modeld, které vyuzivaji proces genero-
vani obrazu z textového popisu a které — jak uvadim vyse — byvaji
povazovany za dnesni vlajkonose generativni vizualni produkce.
Soucasné umeéni si ale mize vypujcovat estetiku platformové
brecky, kluzkou povahu viralni boure, v jejimz oku se nachazime,
a parodovat binaritu technologické utopie a doomismu. Tuto
strategii pak spatifujeme ve videoesejich Daniela Felsteada a Jenn
LLeung, v nichz nas konfrontuji s napétim mezi nablyskanym
povrchem novych technologii a tfistici se formou reality, kterou
produkuiji.

KRAJINA OCEKAVANI

Zylinska spatiuje primarni prinos uméni, které védomeé pracuje s umé-
lou inteligenci, ve ,schopnosti prepisovat konceptualni a diskurzivni
hranice lidského vnimani, lidské hodnoty a lidské kulturni praxe a za-
roven nas jako lidské recipienty viahuje do uvédoméni, ze jsme v pro-
cesu stavani-se (se) stroji“!". Generativni Al tak ve svété figuruje nejen
jako technologicky aparat, ale sociopoliticky aktér, jenz je vpleteny
do Sirsi ekonomické, politické, sociélni a kulturni sité. Neztélesnuje
apokalyptického jezdce, ale spiSe rozSifeni moznosti rozvijet jiné
typy kreativity, inteligence a pristupy k ni, kdy kreativita a inteligence
vznikaji v interakci, v hybridnich vztazich a situacich mezi ¢lovékem
9 Bogna KONIOR, ,War in the Age of Infinite Evidence: On Al-Generated War Photography*, e-flux Journal, 2026,
€. 160, https://www.e-flux.com/journal/160/6776831/war-in-the-age-of-infinite-evidence-on-ai-generated-war-photography
(cit. 9. 3.2026).
10 Generativni adversarialni sité predstavuji typ umélé inteligence vyuzivajici dvé neuronové sité (generator
a diskriminator), které jsou navzajem propojeny a soutézi mezi sebou. Generator vytvafi realisticka data, zatimco

diskriminator je hodnoti a pokousi se detekovat, zda je vyjev pravy, nebo umély.
1 ZYLINSKA, Al Art, s.142.
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a strojem. Umélecka praxe mUze technologii deinstrumentalizovat,
prozkoumavat tyto situace mezi, poukazat na jeji limity a spekulovat
nad jejimi alternativnimi formami a zpUsoby existence, aniz by musela
nutné stat v opozici k technice.
Nesnazim se zde vSak bagatelizovat negativni do-
pady této technologie. Mezi zatim nejmenovanymi
uvadim predevsim neudrzitelnou extraktivni povahu,
jez ke svétu pristupuje prostiednictvim transformace
v§eho na surovinu k vytézeni a ke komodifikaci, ktera
prameni z jejino vzniku, kontroly a utilizace v ramci
pozdné kapitalistické logiky (nebo uz snad technofeu-
dalismu?). Jako dalSi pak zminuji produkci deepfakes
a skute¢né banalniho, sedativniho obsahu konzumni-
ho spektaklu, masové sledovani, parazitovani na umé-
leckych dilech nebo erozivni vliv na psychické zdravi
jedincl (tzv. Al psychoéza). Z téchto dlivodi by uméni
mélo k technologiim pristupovat kriticky nejenom
jako k neutralnimu instrumentu, ale i ke specifickému
aktérovi situovanému v Siroké siti materialné-dis-
kurzivnich vztahu. Tento typ mysleni, ktery kreativitu
a inteligenci vnima v ramci distribuované sité aktér(,
material( a vztah(, vSak nemusi platit vyluéné pro Al
umeéni a novomedialni tvorbu, ale Ize ho poté aplikovat
i na praci s tradicnimi médii.
V Uvodu tohoto eseje popisuji soucasnost rozkroéenou mezi polem
zdanlivé neomezenych moznosti a paralyzujici zkosti uvnitf vifici
boure. Je to uz sedmnact let od doby, kdy Mark Fisher diagnostikoval
krizi imaginace.” V médiich nyni s druhym mandatem prezidenta USA
Donalda Trumpa a celkovym geopolitickym dénim zaznivaji fréze o kon-
ci svétového radu, jak jej zname. Milize se soucasnost opét stat krajinou
ocekavani? Jedna z nadéji spociva ve schopnosti fikat si jiné pribéhy
a kolektivné modelovat novou kosmopolitiku, jez vyvaze technologie
z neoliberélniho ramce extrakce a dohledu. Odpovédi tak neni samotna
technologie, ale situovany a eticky zpUsob jejiho uzivani a imaginace.
Slovy Zylinské: ,jednim z nejvice kreativnich a nejvice potiebnych zp(-
sobU, jak mohou umélci a umélkyné pouzivat Al, je vypravét lepsi pribéhy
o Al a zéroven si predstavovat lepsi zpusoby, jak s ni Zit*®

Denisa Michalinova je doktorandkou na Akademii vytvarnych uméni v Praze
a vénuje se teorii souc¢asného uméni, télesnosti a novym technologiim.

12
13

Mark FISHER, Kapitalisticky realismus, Praha: Rybka Publishers 2017.
ZYLINSKA, Al Art, s. 31.
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THE INFRASTRUCTURE OF DISLOCATED REALITY

The present flickers. Like a permanently dislocated shoulder, it shaps
between the promise of unlimited freedom and paralysing anxiety and
uncertainty. Perhaps a sense of dislocation, without hope of full resolu-
tion, has accompanied every era in its immediate experience. It only ap-
pears stable in the rear-view mirror. Today’s neuro-totalitarianism' seems
eager for the dreaded tomorrow. Data flows then make this experience
of multiplicity resonate even more intensely, trapping us in information
storms with no apparent outside. Reality then seems to be experienced
as an ongoing calibration of the meaning-making banality of everyday
acts. Large-scale history, in endless loops, inscribes itself upon us just as
it slips through our fingers.
Andreas J. Hirsch describes artificial intelligence as
a phantom - a spectre haunting the world, gradually
permeating every layer of the everyday and becom-
ing visible only partially. “It comes in the guise of the
epitome of progress, promising increased efficiency
and profit to some, absolute control and power to
certain others, and commodities to the masses.
Some see it as the harbinger of doom for humankind,
a Pandora’s box of self-destruction now opened and
impossible to close again™. The motif of a spectre
in between the subject of desire and dystopian force
illustrates and (re)produces a narrative that has
gained considerable attention recently. This narrative
frames the debate and our relationship with artificial
intelligence based on a reductive duality of good
and evil.
How can we break free from the black-and-white tentacles of
technophilia and technophobia when the media landscape is
constantly ruffled by apocalyptic predictions interspersed with
tech bros’ fetishising visions? | will now attempt to undertake
a journey beneath the surface of these oversimplifications
and build upon the tradition of thought striving to critically

1 Neuro-totalitarianism, a term coined by Franco ‘Bifo’ Berardi, refers to a new form of power that operates not
through prohibitions, censorship or physical repression, but through the constant pressure of information, signs and images
on the nervous system. Franco ‘Bifo’ BERARDI, Futurability: The Age of Impotence and the Horizon of Possibility, London:
Verso 2017.

2 Andreas J. HIRSCH, “Five Preliminary Notes on the Practice of Al and Art”, in: Gerfried STOCKER - Markus
JANDL - Andreas J. HIRSCH (eds.), The Practice of Art and Al, Linz: Ars Electronica 2021, p. 12.
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disentangle (artificial) intelligent systems from its anthropo-
centric foundation through various imaginative practices: visual
culture and artistic practice that actively engage with the mech-
anisms of artificial intelligence. This allows us to move beyond
the binary framework towards a more productive conception of
technology as an infrastructure. In that way we can re-evaluate
the perception and connection between human and machine
and the emergence of alternative forms of these relationships.

A CRISIS OF INTELLIGENCE?

When we speak of artificial intelligence in relation to
the visual field and art, we are referring primarily to
a type of generative machine learning that operates
on the principle of extensive datasets and the text
conversion to visual media. The image streams of
social media are currently heavily populated by
these Al-generated scenes. In an accelerated flow of
visual production we encounter cute animal videos
and yellowish Ghibli-style figures, but also political
phantasmagoria often from far-right political person-
alities (let’s name, for example, the video Trump Gaza
shared by Trump, and in the Czech context, infamous
racist SPD billboards) only to be replaced in a split
second.
Hito Steyerl refers to generative models based on datasets
as “mean images”. She interprets the word “mean” in multiple
senses: as evil (moral), as average (statistical), as low (class),
as meaningful (semantic), and as a means or instrument (eco-
nomic).® Models such as DALL-E, Midjourney and others enable
a transition from classical representation, which requires an
existing object, to a statistical average calculated from datasets.
In Steyerl's words, this leads to “products of data populism™*
The never-ending remixing and recycling of whether human
(first generation) or machine-generated (second generation)
production by artificial intelligence leads to the homogenisation
of significant parts of visual culture and to a crisis of the percep-
tion of intelligence and creativity.

Hito STEYERL, “Mean Images”, New Left Review, vol. Il, 2023, No. 140/141, https://newleftreview.org/issues/ii140/
articles/hito-steyerl-mean-images (accessed 5 March 2026).
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Instead of succumbing to dystopian scenarios, however, this crisis can be
productively grasped as an opportunity to reevaluate the very concept of
these qualities — which we still exclusively associate with humans — and to
disrupt anthropocentric logic, as | indicated in the introduction to this text.
This can be achieved if, together with N. Katherine Hayles,® we reformulate
poorly posed questions such as “Can a machine be creative?”; “Will it rele-
gate us to the role of mere curators and/or to the entirely passive position
of spectators?” Instead, we might delve into the nature of machines’ visual
modes of communication and pose different questions about it. For exam-
ple: on what basis do we evaluate a being as intelligent and creative? What
escapes us within this framework? And how might we cultivate other forms
of intelligence that transcend the human scale?
Generative Al scenes unfold new forms of image,
visuality and vision based on computational reduc-
tion and prediction. The aforementioned content
is commonly interpreted in terms of its lack of
originality, algorithmic falseness, plagiarism and the
dglossy spectacularity of late capitalism that distorts
our ability to think critically. In this context, Joanna
Zylinska speaks directly of “a glorified version of
Candy Crush that seductively maims our bodies and
brains”? This platform art is also often perceived as
the primary representative and product of the visual
culture of artificial intelligence. Yet underneath it
lies a rich landscape of artistic tendencies that may
borrow this aesthetic, deconstruct it and completely
distance themselves from it, albeit by using their own
mechanisms.

ART IN THE PLURALITY OF DATASETS

Me, myself and (a)l from 2025 presents a series of digital images
and augmented reality. In this work, Martina Menegon had artificial
intelligence trained on her own dataset composed of her selfies. The
resulting visual component combines the fleeting experience of the
subject, which multiplies across platforms, with the slightly distorted
aesthetic of generatively produced forms.

5 N. Katherine HAYLES, “Inside the Mind of an Al: Materiality and the Crisis of Representation”, New Literary
History, vol. 53 & 54, 2022 & 2023, No. 1, pp. 635-666.
6 Joanna ZYLINSKA, Al Art: Machine Visions and Warped Dreams, London: Open Humanities Press 2020, p. 76.
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Working with datasets is commonly viewed through
the prism of absence, a kind of deficiency that can
be understood more generally (the reduction of the
world’s complexity) or understood more specifically
in the case of the deliberate absence of various
experiences (racial and gender biases; the invisibility
of those who label and curate dataset content) and
of natural resources (high water consumption and
regional scarcity). A culture of datasets with power
implications embedded in their structures then
resonates in artistic efforts to decolonise and “queer”
the technology by pointing out absent bodies and
subsequently expanding the horizons of Al through
alternative datasets. However, eliminating racial bias
by merely adding images of minorities also leads to
more effective surveillance by the repressive appa-
ratus.” Given the current situation, in which OpenAl
(which owns ChatGPT and DALL-E) has entered into
an agreement with the U.S. Department of Defense
to provide artificial intelligence technologies for
classified U.S. military networks? it is essential to
bear in mind that a more inclusive dataset can simul-
taneously lead to intensified discrimination.
In her work, Mienegon addresses machine vision, which corresponds to
data structures and the remaking of the body through statistics. Artificial
intelligence contributes here to forming of the subjectivity, which is not
merely represented but rather continuously generated at the boundary be-
tween a biological entity and algorithm. However, the intimacy of a dataset
conceived in this way can also be limiting, as it delineates narrow bound-
aries of the worlds it constructs and reflects. Artificial intelligence can also
be perceived as a co-producer of collective memory, where the predicted
average generates the user’s profile through a shared experience, as in the
case of Alexey Yurenev's Al-generated war photography, where the images
represent a synthetic, collective memory of war.® Yurenev utilised a mon-
umental dataset containing historical photographs from World War Il. The
resulting synthesis then emerges from the collaboration between machine
and human in an unprecedented visual restaging of the war.

7 STEYERL, “Mean Images”.

8 Hadas GOLD, “OpenAl strikes deal with Pentagon hours after Trump admin bans Anthropic”, CNN Business,

28 February 2026, https://edition.cnn.com/2026/02/27/tech/openai-pentagon-deal-ai-systems (accessed 8 March 2026).
9 Bogna KONIOR, “War in the Age of Infinite Evidence: On Al-Generated War Photography,” e-flux Journal, 2026,

No. 160, https://www.e-flux.com/journal/160/6776831/war-in-the-age-of-infinite-evidence-on-ai-generated-war-photogra-
phy (accessed 9 March 2026).
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Martina Menegon’s digital images, in their form, reference an older
type of generative model (GAN).° They are therefore not so much
characterised by the current aesthetic of diffusion models which
denerate images from textual prompts and, as noted above, are
often regarded as the dominant form of today’s generative visual
production. Contemporary art, however, may draw on the aesthetics
of platform slop, the slippery nature of the viral storm in whose eye
we find ourselves, and play with the binary between technological
utopia and doomism. We can see this strategy in Daniel Felstead
and Jenn Leung’s filmic essays, in which we are confronted with the
tension between the glossy surface of new technologies and the
shattering form of reality such technologies produce.

A LANDSCAPE OF EXPECTATIONS

Zylinska argues that the primary contribution of art
that consciously engages with artificial intelligence
in its “ability to redraft the conceptual and discursive
boundaries of human perception, human value and
human cultural practice, while drawing us as its
human recipients into the recognition of our becom-
ing (with) machines.”"" Generative Al thus functions
in the world not only as a technological apparatus
but as a socio-political actor woven into a broader
economic, political, social and cultural network. In
this respect, for Zylinska it does not embody an
apocalyptic horseman, but rather represents an
expansion of possibilities for developing different
types of creativity and intelligence, as well as new
approaches to them, where creativity and intelligence
emerge through interaction, in hybrid relationships
and situations between humans and machines.
Artistic practice can de-instrumentalise technology,
explore these in-between situations, point out its lim-
its, and speculate on its alternative forms and modes
of existence, without necessarily having to stand in
opposition to technology.

Generative adversarial networks represent a type of artificial intelligence that employs two neural networks

(a generator and a discriminator) which are interconnected and compete with each other. The generator produces realistic
data, while the discriminator evaluates it and attempts to determine whether the output is real or artificially generated.

ZYLINSKA, Al Art, p.142.
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However, | do not wish to downplay the technology’s negative

impacts. We have not mentioned yet its unsustainably extractive

nature: it demands the world be transformed into raw material

for extraction and commodification — a process rooted in its

origins, control and utilisation within the logic of late capitalism

(or perhaps techno-feudalism?). What has to be also consid-

ered is the production of deep fakes, the truly banal, sedative

content of the consumer spectacle, mass surveillance, parasitic

appropriation of artworks, and the erosive impact on individuals’

mental health (so-called “Al psychosis”). For these reasons,

art needs to engage with the technology critically — not merely

as a neutral instrument but as a distinct actor situated within

a broad network of material-discursive relations. In this respect

criticality concerning creativity and intelligence within a distrib-

uted network of actors, materials and relationships need not

apply exclusively to Al art and new media art; it is an extension

of critical thinking about the technology applied already to more

traditional media.
In the introduction to this essay, | discussed the present as
straddling the seemingly open field of unlimited possibilities and
paralysing anxiety within a swirling storm. It has been seventeen
years since Mark Fisher diagnosed what he called a crisis of
imagination.”” With U.S. President Donald Trump’s second term
and the overall geopolitical events, the news are flooded with the
discussion about the end of the world order as we know it. Can
the present once again become a landscape of expectation?
One hope lies in the ability to tell different stories and collective-
ly shape a new cosmopolitics that liberates technology from the
neoliberal framework of extraction and surveillance. The answer,
then, is not technology itself, but a situated and ethical way of
using it and imagining it. In Zylinska’s words: “one of the most
creative — and most needed — ways in which artists can use Al
is by telling better stories about Al, while also imagining better
ways of living with Al”*®

Denisa Michalinova is a PhD researcher at the Academy of Fine Arts in
Prague and focuses on the theory of contemporary art, corporeality and
new technologies.

12 Mark FISHER, Capitalist Realism: Is There No Alternative?, Winchester: Zero Books 2009.
13 ZYLINSKA, Al Art, p. 31.
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PAVLA BASTLOVA

Konik, 2026, z procesu tvorby diplomové prace
Ve studiu

Little Horse, 2026, diploma project, work in progress
In the studio



Bez ndzvu, 2026, detail obrazu ze série WDWCF, akryl na platné
Bez nazvu, 2026, detail obrazu ze série WDWCF, akryl na platné
474THz, 2025, z vystavy ReadyFight, akryl na platné

Untitled, 2026, detail of painting from the series WDWCF, acrylic on canvas
Untitled, 2026, detail of painting from the series WDWCF, acrylic on canvas
474THz, 2025, from the exhibition ReadyFight, acrylic on canvas




RADIM BROZ Visnu, 2026, sadra Vishnu, 2026, plaster




K R | S T Y N A C V E J N O VA Divka s holubici (Panna Marie jako nevésta Ducha svatého), kolem 1800, alabastr, prabéh restaurovani, 2026, Narodni muzeum
Sv. Antonin Paduénsky, 18. stoleti, polychromovany $tuk, prabéh restaurovani, 2026, Muzeum Prahy
Alegorie ohné, dvacéta az tiicata léta 18. stoleti, piskovec, prabéh restaurovani, 2026, Statni zamek Boskovice
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Girl with a Dove (Virgin Mary as Bride of the Holy Spirit), c. 1800, alabaster, restoration in progress, 2026, National Museum Prague
St. Anthony of Padua, 18th century, polychrome stucco, restoration in progress, 2026, City Museum of Prague
Allegory of Fire, 17720s-1730s, sandstone, restoration in progress, 2026, Chateau of Boskovice




Obraz domu, 2026, tus a akvarel na papife
Spojka skrz spojku, 2026, koldz
Oko boure, 2026, fotografie
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Painting of a House, 20286, ink and watercolour on paper
Junction through a Junction, 2026, collage
Eye of the Storm, 2026, photograph




MATYAS FIALA

Each Possibility Sacrificed to the Decision Made, 2025, sédra
Each Possibility Sacrificed to the Decision Made, 2025, plaster
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Goticka socha sv. Mikulase, autor neznamy, kolem 1500-1510, lipové dfevo, restaurovano 2026, Narodni galerie v Praze
Portrét Karla Pstrosse, Antonin Machek, 19. stoleti, olej na platné, restaurovano 2026, Narodni galerie v Praze

Gothic sculpture of St. Nicholas, unknown artist, c. 1500-1510, linden wood, restored 2026, National Gallery in Prague
Portrait of Karel Pstross, Antonin Machek, 19th century, oil on canvas, restored 2026, National Gallery in Prague

PAVEL GERYK
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JIRI GRUBER

Druze Tito mi ti se kunemo da sa tvoga puta ne skrenemo, 2026, video
Druze Tito mi ti se kunemo da sa tvoga puta ne skrenemo, 2026, video
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MATEJ HANUSCH

Panna Marie, 19. stoleti, polychromovana dievorezba, prubéh restaurovani, 2026, Arcibiskupstvi prazské
Viko krtitelnice (Kfest Krista), 18. stoleti, polychromovana dfevorezba, pribéh restaurovani, 2026, Rimskokatolicka farnost Studena
Alegorie zemé, dvacéta az tricata |éta 18. stoleti, piskovec, pribéh restaurovani, 2026, Statni zamek Boskovice

Virgin Mary, 19th century, polychrome wood carving, restoration in progress, 2026, Archdiocese of Prague
Baptismal font lid (Baptism of Christ), 18th century, polychrome wood carving, restoration in progress, 2026,

Roman Catholic Church of Studend
Allegory of Earth, 1720s-1730s, sandstone, restoration in progress, 2026, Chateau Boskovice




Already Miss Me?, 2025, ze série Neda se svitit, keramicka plastika
| Have So Many Layers | Can Only Cry About, 2025, ze série Neda se svitit, keramicka plastika
Enthauptet Hahn, 2024, ze série Moc jsi kasal ramena, keramicka plastika

Already Miss Me?, 2025, from the series Can’t Be Helped, ceramic sculpture
| Have So Many Layers | Can Only Cry About, 2025, from the series Can’t Be Helped, ceramic sculpture
Enthauptet Hahn, 2024, from the series You Were Really Puffing Out Your Chest, ceramic sculpture
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VOJTECH HLAVACEK

That's What | Saw, 2025, instalace, solova vystava v Galerii SPZ, kombinovana technika
Times Is Rough and Tough Like Leather, 2020, objekt, vycpany textil, nerezovy drat, dubové dievo

That's What | Saw, 2025, installation, solo exhibition at Galerie SPZ, mixed media
Times Is Rough and Tough Like Leather, 2020, object, stuffed textile, stainless steel wire, oak wood
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JAKUB HONS

Vizualizace, exteriér, kopec Cinovec, 2026
Model, 2026
Vizualizace, interiér, AVU, 2026

Visualisation, exterior, Cinovec hill, 2026
Model, 2026
Visualisation, interior, AVU, 2026
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Obstacles as Wings, Sopa Gallery, 2026 Obstacles as Wings, Sopa Gallery, 2026
Parasitic Relations, Sopa Gallery, 2026 Parasitic Relations, Sopa Gallery, 2026
PostAngel, performance, Sopa Gallery, 2026 PostAngel, performance, Sopa Gallery, 2026
Foto: Peter Michal Photo: Peter Michal

TINA HREVUSOVA (TINA BXTQ)




Reality Check, 2025, instalace
Attention Extruder V.2, 2026, objekt
Z procesu tvorby diplomové prace, 2026

Reality Check, 2025, installation
Attention Extruder V.2, 2026, object
Documentation of the work in progress, 2026

MATOUS KASPAR




E V A K |_ E C K O V A Finger Gesture, 2026 Finger Gesture, 2026

.., 2026 .., 2026

Nejvice prehlizena
mistnost na svete
Je Prostor Ticha
vV nemocnici
N otol

Ehyy fimges: twiddlng
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«exd5 Qxd5», 20286, dievo, Sachy, cin, kov
«ghosts of my life», 2026, ohen, kresba, rytina do kovu

DEMIAN KOVALOV

«exd5 Qxd5», 2026, wood, chess pieces, tin, metal
«ghosts of my life», 20286, fire, drawing, metal engraving
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Sam chtél bych najit takovy misto, na ktery svét zapomnél, 2026, fotografie
Na to misto objevit pfistup, kde budou zarostly zidky a koleje, 2026, fotografie
Chtél bych najit takovy misto, kde budou tajemny véci a pristroje, 2026, fotografie

MATOUS KUCERA

I Myself Would Like to Find Such a Place the World Has Forgotten, 2026, photograph
To Find Access to That Place, Where Overgrown Walls and Rails Will Be, 2026, photograph
I Would Like to Find Such a Place Where There Will Be Mysterious Things and Devices, 2026, photograph
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Archive of Transit, 2026, analogova fotografie, grafika, foto: Hyewon Kang
Archive of Transit, 2026, sken mail artu od Claudie de la Torre
Archive of Transit, 2026, grafika

Archive of Transit, 2026, analogue photography with graphic overlay, photo: Hyewon Kang
Archive of Transit, 2026, scan of mail art by Claudia de la Torre
Archive of Transit, 2026, graphic

INTERNALIZED
OTHER

KLARA KUSA
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Prtahonicky oltai (Zmrtvychvstani), devadesata léta 15. stoleti, lipové dievo, restaurovano 2026
Priahonicky oltar (Klanéni tri kralti), devadeséta léta 15. stoleti, lipové dievo, restaurovano 2026
Portrét damy z Litoméric, Antonin Machek, 19. stoleti, olejomalba na platné, restaurovano 2026, ze sbirky Narodni galerie v Praze

Prahonice Altarpiece (Resurrection), 1490s, linden wood, restored 2026

Prahonice Altarpiece (Adoration of the Magi), 1490s, linden wood, restored 2026

Portrait of a Lady from Litomérice, Antonin Machek, 19th century, oil on canvas, restored 2026, from the Collection
of National Gallery in Prague

ANNA LOUDOVA
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Autorska skica, 2026 Artist’s sketch, 2026
Vagni terén, fotografie Vague terrain, photograph
Rozpracovany plan Work-in-progress plan

VIKTORIE MAJOBEROVA
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Alegorie védy (Vitrdzovny v Okrouhlé), druha polovina 19. stoleti, keramika, pribé&h restaurovani, 2026 Allegory of Science (Stained Glass Showrooms in Okrouhla), second half of the 19th century, ceramics, restoration in progress, 2026
Anticka drobna plastika, 5. stoleti pi. n. ., polychromovana keramika, prabéh restaurovani, 2026, Narodni muzeum Classical small-scale sculpture, 5th century BC, polychrome ceramics, restoration in progress, 2026, National Museum, Prague

MIROSLAVA MARTINCOVA
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Entry Pending, 2026, linoryt, sitotisk, litografie, kolagrafie E V E D AV | D PAT E R S O N M | L L E R

My House, 20286, video projekce na dievéném ramu

Entry Pending, 2026, linocut, screen print, lithography, collagraph
My House, 2026, video projection on wooden frame




MARTIN MLATECEK

Malba ze série Noéni Zizkov, 2025, olej na desce
Z terénu, vznikajici série no¢nich plenérovych maleb, 2026

Painting from the series Zizkov at Night, 2025, oil on board
In situ, emerging series of nocturnal plein-air paintings, 2026




Misto po téle, 2026, ze série Jesté tu jsou, pastel na platné, Place after the Body, 2026, from the series They Are Still Here,
foto: Petr Prochazka pastel on canvas, photo: Petr Prochéazka

MATEJ PAVELKA
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Eurasie (fotomapa z Wiki), 2026
Vyzkum postsovétského prostoru (feka Amu Darya), 2025, zU¢astnény prizkum
Uprchlické ghetto/squat na severu Bosny, 2020, zG¢astnény prizkum

Eurasia (photo map from Wiki), 2026
Research into post-Soviet space (Amu Darya River), 2025, participatory research
Refugee ghetto/squat in northern Bosnia, 2020, participatory research

TADEAS POCHMAN




Kompozice (Projektor), 2026, diaprojektor, analogova fotografie
Organized (9-5), 2025, pofadac na pichacky, fotografie (digitalni tisk)

Composition (Projector), 20286, slide projector, analogue photography
Organized (9-5), 2025, time-card binder, photographs (digital print)
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Sunset Murder, 2025, ze série Silken, malba na hedvabi Sunset Murder, 2025, from the series Silken, painting on silk
Washitsu of a Peach Spirit, 2026, ze série Quiet Tatami, kresba na papiie Washitsu of a Peach Spirit, 2026, from the series Quiet Tatami, drawing on paper
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Wanna Know ideo
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MATEJ PSENICKA

Deluisa, 2026, multimedialni projekt, performance, Deluisa, 2026, multimedia project, performance,
videoart, foto: Kristina Opalkova video art, photo: Kristina Opélkova




POLINA REVUNENKO

We Deserve to Live, 2023, objekt a zvuk, epoxy, sédra, silonky, kovovy drat
Spiral of Life, 2022, objekt, pajeny kov, kdmen, svételny zdroj, piirodni trny
Secret Code, 2025, instalace, performance a zvuk, textil, vlasy, balonky, vétve

We Deserve to Live, 2023, object and sound, epoxy, plaster,
nylon stockings, metal wire

Spiral of Life, 2022, object, soldered metal, stone, light source,
natural thorns

Secret Code, 2025, installation, performance and sound, textile,
hair, balloons, branches




AMALIE RYBAKOVA

Les, 2026, digitalni koldz
Morfologie, 2026, digitalni kolaz
Podchod, 2026, digitalni kolaz

Forest, 2026, digital collage
Morphology, 2026, digital collage
Underpass, 2026, digital collage




SIMON RYCHLIK

Bud'/ budiz, 2026, interaktivni instalace, projektor, vata
Be / So Be It, 2026, interactive installation, projector, cotton wool
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MARTIN REZAC
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Cilova rovinka?, 2026, kolaz Home Straight?, 2026, collage
Montaze, 2026, koléz Montages, 2026, collage i
Jizni spojka, 2026, fotografie Southern Ring Road, 2026, photograph WA RN
L= Y
o O
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ERFAN SABZIPOOR

Be Water My Friend, 2025, ze série Lettermania, instalace
Lorem Ipsum, 2025, ze série Lettermania, instalace
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Be Water My Friend, 2025, from the series Lettermania, installation
Lorem Ipsum, 2025, from the series Lettermania, installation
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NINA SIBINSKA

24H: Hands on Image, 2026, vizualizace scény 24H: Hands on Image, 2026, scene visualization
24H: Hands on Image, 2026, zivéa vizuélni performance 24H: Hands on Image, 2026, live visual performance




T&8i mé!, 2026, poznamky, snimek z pripravy dila Nice to meet you!, 2026, notes, documentation of work in progress KEYA SINGH
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ENISA SKOKO

Hoarder, 2026, ze série Ztraceni, objekt, textil, kombinovana technika
Pérani, 2026, pfiblizeni procesu, ze série Ztraceni, textil, kombinovana technika

Hoarder, 2026, from the series Lost, object, textile, mixed media
Unpicking, 2026, close-up of process, from the series Lost, textile, mixed media

107



Ticho nad vodou, 2025-20286, lipové dievo, kovova Silence Above the Water, 2025-2026, linden wood, metal
konstrukce, beton structure, concrete

VIKTORIE SOUCKOVA
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ALEXANDRA SUROVKOVA

Artificial Angel 1,2026, akryl na platné
Artificial Angel 2,2026, akryl na platné
Artificial Angel 3, 20286, akryl na platné

Artificial Angel 1,2026, acrylic on canvas

Artificial Angel 2, 2026, acrylic on canvas
Artificial Angel 3, 20286, acrylic on canvas
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MICHAL SEFRANEK

Interiér, 2026, kolaz, grafika
Site Visit, 2025, fotografie

Interior, 2026, collage, graphic
Site Visit, 2025, photograph
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Vsichni jsou uz v Mexiku, 2025, ruéni vysivka na textilu Everyone Is Already in Mexico, 2025, hand embroidery on textile
Double, 2025, ruéni vysivka na textilu Double, 2025, hand embroidery on textile

MARTINA SIKULOVA




Frostbite, 2025, reliéf, akrystal Frostbite, 2025, relief, acrylic glass J A C H Y M é | M E K
Defense, 2026, reliéf, akrystal Defense, 2026, relief, acrylic glass
Standing on Tiptoe, 2026, reliéf, akrystal Standing on Tiptoe, 2026, relief, acrylic glass




Me in 1999 taking a nap instead of buying a house for 10k, 2026, sadra
It was revealed to me by the microplastics in my brain, 2026, sédra

Me in 1999 taking a nap instead of buying a house for 10k, 2026, plaster
It was revealed to me by the microplastics in my brain, 2026, plaster

BARTOLOMEJ SOLC

18 119



Fragment instalace REM HIVE-REM SCAPE, 2025-2026, véeli vosk, gaza
Detail rytiny na instalaci REM HIVE-REM SCAPE, 2025-2026, vc¢eli vosk, géza, pigment
Pohled do instalace REM HIVE-REM SCAPE, 2026, vceli vosk, gaza

EMMA STEPANOVA

Fragment of the installation REM HIVE-REM SCAPE,
2025-2026, beeswax, gauze

Detail of engraving on the installation REM HIVE-REM
SCAPE, 2025-2026, beeswax, gauze, pigment

View into the installation REM HIVE-REM SCAPE,
2026, beeswax, gauze




RACHAEL THORLEIFSON
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Look How Alive | Am, 2026, ¢arovy kod, detail z dila Greetings From The Sun,

generator ¢arovych kédu, tisk na samolepicim §titku
23-04-2025, 2025, semena kréasenky nasbirand na Vitkové v recyklované obalce

Look How Alive | Am, 2026, barcode, detail from Greetings From The Sun,

barcode generator, print on adhesive sticker
23-04-2025, 2025, cosmos seeds collected from Vitkov Park in reused envelope
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Bez ndzvu (Cernobilé abstrakce), 2021, tus a voda
Bez ndzvu (Sedo-¢ernd malba s modrymi teckami), 2022, akryl, olej, airbrush, tuzka
Bez nazvu, 2025, akryl a olej

DAVID TUREK

Untitled (black-and-white abstraction), 2021, ink and water
Untitled (grey-black painting with blue dots), 2022, acrylic, oil, airbrush, pencil
Untitled, 2025, acrylic and oil
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A Magical Evening with Just Karen, 2026, autorska inscenace / A Magical Evening with Just Karen, 2026, original production /
one woman drag show, foto: Tomas Jamrisko one woman drag show, photo: Tomas Jamrisko

KAREL VLADYKA (JUST KAREN)
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MARKETA VYCHODILOVA

Prototyp kinetické sochy, 2025-2026
Vizualizace sochy v ateliéru AVU, 2026

Prototype of a kinetic sculpture, 2025-2026
Visualisation of the sculpture in the AVU studio, 2026




VAVRINEC VYORAL

O. 1, 2024, reliéf, beton 0. 1,2024, relief, concrete

Polyamorf a Srdce, 2022, socha Polyamorph and the Heart, 2022, sculpture

Fonténa Zrozeni, 2023, kineticky/zvukovy objekt, 3D tisk, laminat, Fountain of Birth, 2023, kinetic/sound object, 3D print, laminate,
voda, reproduktor water, speaker
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Lily Phillips, 2026, embroidered painting
| Think We're Gonna Have to Kill This Guy Finn..., 2026, embroidered painting
Choke Me!, 2026, embroidered painting, photo: Jifi Vyskocil

DOMINIKA VYSKOCILOVA

Lily Phillips, 2026, vySivana malba
| Think We're Gonna Have to Kill This Guy Finn..., 2026, vySivana malba
Choke Me!, 2026, vysivana malba, foto: Jifi Vyskodil




Ghost Artist Conference, 2026, zvukova instalace
vystoupeni Sorbitol Drops na festivalu SONDA, 2025, Ziva hudebni performance
vystoupeni Sorbitol Drops v klubu Punctum, 2026, zivé hudebni performance

Ghost Artist Conference, 2026, sound installation
performance by Sorbitol Drops at the SONDA festival, 2025, live music performance
performance by Sorbitol Drops at Punctum club, 2026, live music performance
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Jméno: PAVLA BASTLOVA

Ateliér: Nova média 1

Nazev diplomové prace: Jablka padaji
daleko od stromu

Web / Instagram: linktr.ee/tokyodriftcz
/ @tokyo____drift

Bio: Pavla Bastlova (nar. 2000, Brno) je
umélkyné pracuijici se zvukem, hudbou,
instalaci a performanci, které své
projekty rozviji v dialogu s pohyblivym
obrazem a autorskou kresbou. Zvuk
chape jako jazyk, materidl i situaci
zéaroven. Zvuk je pro ni médiem, skrze
néz artikuluje témata télesnosti, intimi-
ty a existencialnich aspektd byti. Jeji
tvorba se dlouhodobé rozviji v napéti
dvoji identity a zkouma kontrasty

sily a néZnosti, pamét i introspektivni
sebereflexi. Projekty Pavly Bastlové
reaguji na souc¢asné socialni a kul-
turni fenomény a vychazeji z osobni
zkus$enosti citlivosti a zranitelnosti,
pficemz akt sdileni se stava nastrojem
rustu, empatie a propojeni s okolnim
svétem. Absolvovala Stfedni $kolu
uméni a designu Brno (Husova) a staz
ve studiu VU3 na UMPRUM. Déle také
zahrani¢ni rezidenéni pobyt v programu
ArtScience na KABK v Nizozemsku.

/

Name: PAVLA BASTLOVA

Studio: New Media 1

Thesis Title: Apples Fall Far from the
Tree

Website / Instagram: linktr.ee/to-
kyodriftcz / @tokyo____drift

Bio: Pavla Bastlova (b. 2000, Brno) is
an artist working with sound, music,
installation and performance. She
develops projects in dialogue with
moving image and original drawing,
understanding sound simultaneously
as language, material and situation. For
her, sound is a medium through which
she articulates themes of corporeality,
intimacy and the existential aspects of
being. Her work has long been shaped
by the tension of dual identity and ex-
plores the contrasts between strength
and tenderness, memory and intro-
spective self-reflection. Bastlové's pro-
jects respond to contemporary social
and cultural phenomena and draw on
personal experiences of sensitivity
and vulnerability; the act of sharing
becomes a tool for growth, empathy
and connection with the world. She

graduated from the Secondary School
of Art and Design, Husova Street, Brno,
and undertook a residential stay at the
VU3 studio at the Academy of Arts,
Architecture and Design. She also took
part in an international residency under
the ArtScience programme at KABK in
the Netherlands.
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Jméno: FILIP BRANDEJSKY
Ateliér: Malba 4

Nazev diplomové prace: Odkud pricha-
zime, kdo jsme, kam jdeme?

Instagram: @chroptici_chyse

Bio: Filip Brandejsky (nar. 1999, Kolin)

je malif, ktery po dvou letech v sochai-
ském ateliéru presel do ateliéru Malba 4
na AVU, kde nyni dokon¢uje diplomovou
praci. Socharska zkusenost se do jeho
prace promita v dirazu na vrstveni,
zasah a postupné odkryvani obrazu. Ve
své praxi se obraci k vnitfnim viemim

a vzpominkam — nechava na né pusobit
Cas a sleduje jejich proménu i rozpad.
Pracuje prevazné akrylem, ktery brousi
a frotazuje napfi¢ vrstvami. Zajima ho
eroze povrchu, oms$elost a digitalni Sum,
stejné jako neostrost vnitfnich obraz(,
které maji povahu stéle se proménuijici
fotografické stopy. Malba pro néj neni
jen hotovym dilem, ale Zivym procesem
napéti mezi kontrolou a selhanim,
opakovanim a rozpadem. Tento fyzicky

i mentalni dialog se stava nastrojem

k formulaci a zpracovani vnitini dynami-
ky. Stfida péci s narusenim a prekryvani
s ubiranim vrstev - nejen na platné, ale

i v sobé. Hleda pravdu v neidealizova-
ném svéte.

/

Name: FILIP BRANDEJSKY

Studio: Painting 4

Thesis Title: Where Do We Come From,
Who Are We, Where Are We Going?
Instagram: @chroptici_chyse

Bio: Filip Brandejsky (b. 1999, Kolin) is
a painter who, after two years in the
sculpture studio, transferred to the
Painting 4 studio at AVU where he is
now completing his thesis. His expe-
rience in sculpture is reflected in his
work through an emphasis on layering,
intervention and the gradual unveiling
of the image. In his practice, he turns
to inner sensations and memories - he
allows time to act upon them and
observes their transformation and
decay. He works primarily with acrylic
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paint, which he sands and rubs across
the layers to produce frottage effects.
He is interested in surface erosion,
weathering and digital noise, as well

as the blurriness of inner images that
have the nature of ever-changing pho-
tographic traces. For him, painting is
not merely a finished work, but a living
process of tension between control
and failure, repetition and decay. This
physical and mental dialogue becomes
a tool for formulating and processing
inner dynamics. He alternates between
care and disruption and between layer-
ing and stripping away layers — not only
on the canvas, but also within himself.
He seeks truth in a non-idealised world.

Jméno: RADIM BROZ

Ateliér: Figuralni socha a medaile
Nazev diplomové prace: Visnu

Bio: Radim Broz (nar. 2000, Praha) je
sochaft pracuijici s riznorodymi materia-
ly. Ve své tvorbé se soustiedi predevsim
na figuru, zejména portrét. Jeho sochy
jako by ozivaly, plisobi dojmem, ze mys-
li, citi a chtéji néco sdélit, nesou v sobé
klidnou, vyrovnanou, a presto jemné
napjatou atmosféru ticha. Soucasné se
vénuije studiu duchovni védy, kterou ne-
jen zkouma, ale také Zije a predava dal.
Jeho socharska tvorba je pfirozenym
spojenim uméni a duchovniho poznani.
Naméty Cerpa ze starych posvatnych
spist. Je élenem hnuti Hare Krigna.

Name: RADIM BROZ

Studio: Figural Sculpture and Medal
Thesis Title: Vishnu

Bio: Radim Broz (b. 2000, Prague) is

a sculptor working with diverse materi-
als. In his work, he focuses primarily on
the figure, particularly the portrait. His
sculptures seem to come to life. They
give the impression that they think, feel
and want to convey something. They
carry within them a calm, balanced, yet
subtly tense atmosphere of silence.

At the same time, he devotes himself
to the study of spiritual science which
he not only explores intellectually but
also practices and passes on. His
sculptural work is a natural fusion of
art and spiritual knowledge. He draws
inspiration from ancient sacred scripts.
He is a member of the Hare Krishna
movement.

Jméno: KRISTYNA CVEJNOVA
Ateliér: Restaurovani sochy

Nazev diplomové prace: Romantizace
rigidnich restauratorskych rutin
Instagram: @kristynacvejnova

Bio: Kristyna Cvejnova (nar. 1999,
Rychnov nad Knéznou) studovala
kamenickou $kolu v Hoficich

v Podkrkonosi, kde se vénovala hlavné
sochafrstvi. Studium zakongila maturitni
zkouskou, ovéem uz zde byly prvni
vlastovky v oboru restaurovani kamen-
né plastiky. Na AVU studovala obor
restaurovani sochy, kde se primarné
zabyvala kamennym a Stukovym ma-
teridlem. Paralelné s restaurovanim se
dale vénuje klasickému socharskému
umu od modelovani portrétu, figur,
ornamentu az po autorské zachyceni
emoci pomoci reliéfni tvorby skladané
prevazné do triptychd. Neni ji cizi ani
odvétvi kresby, které povazuje za jeden
ze zékladll v uméleckych oborech. Ve
své restauratorské a tvaréi praci se
snazi najit harmonii, stejné jako v béz-
ném zivote.

/

Name: KRISTYNA CVEJNOVA

Studio: Sculpture Restoration

Thesis Title: Romanticising Rigid
Restoration Routines

Instagram: @kristynacvejnova

Bio: Kristyna Cvejnova (b. 1999,
Rychnov nad Knéznou) studied at the
Secondary School of Arts and Crafts,
Sculpture and Stonemasonry in Hofice
in the Podkrkonosi region, where she
specialised in sculpture, culminating
in her school-leaving examination.

Her early interest in stone-sculpture
restoration was already evident there.
She studied sculpture restoration

at the Academy of Fine Arts, where
she focused primarily on stone and
stucco materials. In parallel with
restoration, she continues to pursue
classical sculptural art, ranging from
modelling of portraits, figures and
ornaments to her own interpretation of
emotions through relief work, primarily
composed as triptychs. She is also no
stranger to drawing which she consid-
ers one of the foundations of the arts.
In her restoration and creative work,
she strives to find harmony, just as she
does in everyday life.

Jméno: VOJTECH CEPELAK

Ateliér: Architektura

Nazev diplomové prace: Dim & Bloom
Web / Instagram: vojtacepelak.cz /
@vojta.cepelak

Bio: Vojtéch Cepelak (nar. 2000,
Bohumin) tvofi architekturu a obrazy.
Jeho tvorba je fuzi obou téchto zajma,
které pak spole¢né tvoii synergii.
Zajima ho kresba v architekture a ar-
chitektura v kresbé - tedy uziti kresby
a malby v procesu hledani architektury
v dnesni prevazné digitalni praxi a ar-
chitektura kreslena a malovana — nepo-
stavena i nepostavitelna. Architektura
je pro né&j zéroven cilem i prostifedkem.
Bakalarské studium dokoncil na
Fakulté architektury CVUT v roce 2023
a aktualné plsobi v architektonickém
studiu Svobodova-Blaha.

/

Name: VOJTECH CEPELAK

Studio: Architecture

Thesis Title: Home & Bloom

Website / Instagram: vojtacepelak.cz /
@vojta.cepelak

Bio: Vojtéch Cepelak (b. 2000,
Bohumin) works in architecture and
painting. His work is a fusion of these
two interests, which together create
synergy. He is interested in drawing in
architecture and architecture in draw-
ing - that is, the use of drawing and
painting in the process of exploring ar-
chitecture within today’s predominantly
digital practice, as well as architecture
that is drawn and painted — unbuilt
and unbuildable. For him, architecture
is both a goal and a means. He earned
his bachelor’s degree from the Faculty
of Architecture, Czech Technical
University in Prague in 2023 and cur-
rently works at the Svobodova-Blaha
architectural studio.
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Jméno: MATYAS FIALA

Ateliér: Figuralni socha a medaile
Nazev diplomové prace:

Collecting Dust

Instagram: @fiala.matyass

Bio: Matyas Fiala (nar. 2000, Rokycany)
pracuje se sochou, malbou, kresbou

a textem. Ve své praci propojuje klasic-
kou socharskou tvorbu se sou¢asnymi
antropologickymi otdzkami. Vrstvenim
symbolu, které ztraceji plvodni
Vvyznamy a znovu je nabyvaji v novych
kontextech, vytvari vizualni hficky.

Své vytvory vnima jako charaktery, jez
ilustruji tvahy a myslenkové pochody
zaznamenané v daném ¢asovém
useku. Jejich atributy stavi proti

sobé a zkouma tak rizné perspektivy.
Absolvoval stdz na Accademia di Belle
Arti di Carrara a magisterské studium
v ateliéru Figuralni socha a medaile
pod vedenim Vojtécha Mi¢i.

/

Name: MATYAS FIALA

Studio: Figural Sculpture and Medal
Thesis Title: Collecting Dust
Instagram: @fiala.matyass

Bio: Matyas Fiala (b. 2000, Rokycany)
works in sculpture, painting, drawing
and text. In his work, he combines clas-
sical sculptural practice with contem-
porary anthropological questions. By
layering symbols that lose their original
meanings and regain them in new
contexts, he creates visual puns. He
perceives his creations as characters
that illustrate reflections and thought
processes recorded during a given
period of time. He juxtaposes their
attributes, thereby exploring various
perspectives. He was at a residential
stay at the Accademia di Belle Arti di
Carrara and earned a master’s degree
in Figurative Sculpture under the
supervision of Vojtéch Mica.



Jméno: PAVEL GERYK

Ateliér: Restaurovani malby a polychro-
mované plastiky

Nazev diplomové prace: Prizkum oltaf-
niho obrazu Zjeveni sv. Ignaci z Loyoly
v Praze

Instagram: @geryk.rest & @geryczech
Bio: Pavel Geryk (nar. 1999, Brno)

se v ramci diplomové prace zabyval
prizkumem oltainiho obrazu Zjeveni
sv. Ignaci z Loyoly. Prizkum zahrnoval
zkoumani technologické vystavby dila

i jeho laboratorni a historickou analyzu.
Ve své praci se autor soustiedi na
odhalovani skrytych vrstev a navraceni
uméleckych dél zpatky k Zivotu. Ve vol-
né tvorbé se vénuje piredevsim malbé,
ktera vychazi ze smyslenych p¥ibéh

a propojuje chatrajici architekturu,
krajinu a hru svétla a tmy, ¢asto s pro-
ménlivym méfitkem postav. Nékteré
motivy odkazuji k existujicim pfibéhim
a pohadkam, jez volné pretvafi. Pracuje
s olejomalbou a kvasem, ktery mu
umozriuje volny projev a Sirokou varia-
bilitu v kombinaci s dal§imi technikami.
V drobnych socharskych objektech

z vosku a keramické hliny zkouma
vztahovost, fragmentarnost, kiehkost
a vzajemnou blizkost lidské existence.
Voskovy material odkazuje k pomijivos-
ti téla a byti, zatimco keramika dodava
postavam Zivost a vyraz i v nevypalené
podobé.

/

Name: PAVEL GERYK

Studio: Painted Artworks and
Polychrome Statues Restoration
Thesis Title: A Survey of the Altarpiece
“Saint Ignatius of Loyola’s Vision” from
the St. Salvator Church in Prague
Instagram: @geryk.rest & @geryczech
Bio: Pavel Geryk (b. 1999, Brno)
focused his thesis on the survey of

the altarpiece depicting St. Ignatius of
Loyola. The survey included an exami-
nation of the work’s technical structure
as well as its laboratory and historical
analysis. In his work, Geryk focuses on
revealing hidden layers and bringing
works of art back to life. In his personal
non-commissioned work, he primarily
focuses on painting based on fictional
stories that interweave dilapidated ar-
chitecture, landscape and the interplay
of light and darkness, often featuring
figures of varying proportions. Some

motifs refer to existing stories and fairy
tales, which he freely reinterprets. He
works in oil paint and gouache, which
allow him free expression and broad
variability in combination with other
techniques. In small sculptural objects
made of wax and ceramic clay, he
explores the relational and fragmentary
nature, fragility and mutual closeness
of human existence. The wax material
alludes to the transience of the body
and existence, while the ceramic lends
the figures liveliness and expression
even in their unfired state.

i
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Jméno: JIRI GRUBER
Ateliér: Intermédia 3
Néazev diplomové prace: Druze Tito
mi se kunemo da sa tvoga puta ne
skrenemo
Instagram: @jiri_gruber
Bio: Pracuje, kde se da. Ve své tvorbé
se prilezitostné snazi zamyslet se nad
vécmi, se kterymi prijde do styku.
/
NAME: Jiti Gruber
Studio: Intermedia 3
Thesis Title: Druze Tito mi se kunemo
da sa tvoga puta ne skrenemo
Instagram: @jiri_gruber
Bio: He works wherever he can. In his
work, he occasionally tries to reflect on
the things he comes into contact with.

Jméno: MATEJ HANUSCH
Ateliér: Restaurovani sochy

Nazev diplomové prace: Restauratorské
restaurovani restauratora

Instagram: @skulpturove_hanuschi

Bio: Maté&j Hanusch (nar. 1996, Ceské
Budéjovice) je diplomantem ateliéru
restaurovani sochy. Vystudoval nejdfive
graficky design na SUPS sv. Anezky
Ceské v Ceském Krumlové a poté ka-
menosochaiskou tvorbu tamtéz. Snad
v hore¢natém poblouznéni si umanul
dat se na drahu restauratorskou, a to
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s myslenkou, Zze bude-li travit vétsinu
¢asu po restauracich, bude v praxi jako
doma. | presto se v naivnich, skoro az
détinsky tvrdohlavych vybojich vénuje
vlastni tvorbé. V té vyuziva technolo-
gické poznatky z oboru restaurovani,
zatimco zkouma realitu po vzoru aka-
demismu, kterou si snad jednou za¢ne
upravovat, jak se mu zlibi. Hlavnim ma-
teridlem je pro néj dievo, jez s oblibou
kombinuje s kovem a keramikou.

/

Name: MATEJ HANUSCH

Studio: Sculpture Restoration

Thesis Title: The Restorer Restored —
Restaurant Revisited

Instagram: @skulpturove_hanuschi
Bio: Maté&j Hanusch (b. 1996, Ceské
Budéjovice) is a postgraduate student
in the Sculpture Restoration studio. He
first studied graphic design at the St.
Agnes of Bohemia Secondary School
of Art and Design Cesky Krumlov and
then stone sculpture there. Perhaps in
a feverish fit of madness, he decided to
pursue a career in restoration, thinking
that spending most of his time in
restaurants would make him feel right
at home in practice. Despite this, in

his naive, almost childishly stubborn
endeavors, he devotes himself to his
own creative work. In this, he utilises
technological knowledge from the field
of restoration, while exploring reality in
the tradition of academic art — and per-
haps one day he will begin to reshape
this reality as he pleases. His primary
material is wood, which he likes to
combine with metal and ceramics.

Jméno: ONDREJ HANUS

Ateliér: Malba 3

Nazev diplomové prace: Breaking news
Instagram: @megavimcosedeje

Bio: Ondiej Hanus (nar. 1997) pracuje

s malbou, sochou a v sou¢asné dobé
predevsim s keramickou plastikou.

Ve své tvorbé se pohybuje na pomezi
figurace a objektu, kde se prolina té-
lesnost, deformace a jemné groteskno.
Zajima se o ambivalentni vztah mezi
zranitelnosti a humorem, mezi hravosti
a existencialni uzkosti. Keramiku vyuzi-
va jako prostiedek pro reflexi svéta

a spole¢nosti za pomoci antropomorf-
nich postayv, fragmentu tél a hybridnich
forem oscilujicich mezi empatii

a odcizenim. Pracuje s vyrazem, gestem

a materialovou télesnosti, pficemz du-
lezitou roli hraje ironie a absurdni nad-
sazka. Je diplomantem v ateliéru Malba
3 Josefa Bolfa a Jakuba HoSka. Béhem
studii absolvoval staze na Faculdade
de Belas Artes da Universidade do
Porto a v programu Art in Context pod
vedenim Jifiho Kovandy, Johna Hilla

a Jamese Lewise na Akademii vytvar-
nych uméni v Praze.

Name: ONDREJ HANUS

Studio: Painting 3

Thesis Title: Breaking news

Instagram: @megavimcosedeje

Bio: Ondiej Hanus (b. 1997) works in
painting and sculpture and currently
focuses primarily on ceramic sculpture.
In his work, he moves on the border
between figuration and the object,
where physicality, deformation and

a subtle grotesqueness intertwine. He
is interested in the ambivalent relation-
ship between vulnerability and humour,
between playfulness and existential
anxiety. He uses ceramics as a medium
for reflecting on the world and society,
employing anthropomorphic figures,
body fragments and hybrid forms that
oscillate between empathy and aliena-
tion. He experiments with expression,
gesture and the physicality of mate-
rials, with irony and absurd exagger-
ation playing an important role. He is

a postgraduate student in the Painting
3 studio led by Josef Bolf and Jakub
Hosek. During his studies, he was on
residential stays at the Faculdade de
Belas Artes da Universidade do Porto
and in the Art in Context programme
led by Jifi Kovanda, John Hill and
James Lewis at the Academy of Fine
Arts in Prague.

e

Jméno: VOJTECH HLAVACEK

Ateliér: Figuralni socharstvi a medaile
Nazev diplomové prace: Through
Unsaturated Soil

Web / Instagram: studioachtateliers.cz
/ @vvoojjtteecchh

Bio: Vojtéch Hlavacek (nar. 1994) je
absolventem ateliéru Volné uméni | pod
vedenim Dominika Langa a Edith
Jefabkové na UMPRUM v Praze.

V ramci magisterského programu na
AVU stravil semestr na studijni stazi
na KABK v Nizozemsku. Jeho posledni
so6lovou vystavu ,That’s What | Saw*”

bylo mozné zhlédnout v roce 2025

v Galerii SPZ. Kuratorka vystavy Eva
Slaba o jeho préaci napsala: ,,Hlavackav
proces tvorby je procesem experi-
mentalniho prizkumu, ohledavani
potencialu materialu a technologickych
postupt. Vysledky jeho prace nejsou
statické, ale dynamické, vyhybaiji se
striktni definici a pfimocaré deskripci,
coz s sebou pfinasi jistou miru Sifrace,
ktera se mUze zdat na prvni pohled ne-
prostupna. Svym zplsobem ale pravé
vystihuje roztfisténost informacnich
tok(, mnohost technologie a obtiznost
uchopeni hyperobjektt sou¢asného
svéta.“ Mimo volnou tvorbu se vénuje
rovnéz vystavni scénografii a archi-
tektonickym a interiérovym bespoke
projektum pod hlavi¢kou Studio Acht
Ateliers, jehoz je spoluzakladatelem.

/

Name: VOJTECH HLAVACEK

Studio: Figural Sculpture and Medal
Thesis Title: Through Unsaturated Soil
Website / Instagram: studioachtateliers.
cz / @vvoojjtteecchh

Bio: Vojtéch Hlavacek (b. 1994) gradu-
ated from the Fine Arts | studio led by
Dominik Lang and Edith Jefabkova at
the Academy of Arts, Architecture and
Design in Prague. As part of his mas-
ter’'s programme at AVU, he spent a se-
mester on a study abroad programme
at KABK in the Netherlands. His latest
solo exhibition, “That ’s What | Saw”
was on view in 2025 at the SPZ Gallery.
The exhibition curator Eva Slaba

wrote the following about his work:
“Hlavacek’s creative process is one of
experimental exploration, probing the
potential of materials and technological
processes. The results of his work are
not static but dynamic; they evade
strict definition and straightforward
description, which brings with it

a certain degree of crypticness that
may seem impenetrable at first glance.
In a way, however, it precisely captures
the fragmentation of information flows,
the multiplicity of technology and the
difficulty of grasping the hyperobjects
of the contemporary world.” In addition
to his independent artistic practice,

he also works on exhibition scenog-
raphy and bespoke architectural and
interior projects under the banner of
Studio Acht Ateliers, of which he is

a co-founder.
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Jméno: JAKUB HONS
Ateliér: Intermédia 1
Nazev diplomové prace: Pamatnik
Cinovce

Instagram: @_jakub_hons_art

Bio: Jakub Hons (nar. 1997) je umélec
pUsobici v Praze. Ve své tvorbé se
zabyva prevazné tématem krajiny,

jak v roviné geopolitické, socialni, tak
environmentalni. Krajinu vnima jako
spolecny prostor, ktery je pod neusta-
lym tlakem spolecnosti a ta jej neustale
pretvari. Pracuje zejména v médiu
sochy a instalace. Vystudoval FAMU,
katedru fotografie, ateliér dokumen-
tarnich strategii, a v sou¢asné dobé
studuje Intermédia 1 na AVU.

/

Name: JAKUB HONS

Studio: Intermedia 1

Thesis Title: Cinovec Memorial
Instagram: @_jakub_hons_art

Bio: Jakub Hons (b.1997) is an

artist based in Prague. In his work,

he primarily explores the theme of
landscape - from geopolitical, social
and environmental perspectives. He
perceives landscape as a shared
space under constant pressure from
society, which is constantly reshaping
it. He works primarily in the mediums
of sculpture and installation. He
graduated from FAMU, Department of
Photography, Studio of Documentary
Strategies and is currently studying
Intermedia 1 at AVU.

Jméno: TINA HREVUSOVA

(TINA BXTQ)

Ateliér: Socha 2

Nazev diplomové prace: Forgotten
Fontanelle

Instagram: @bxtq

Bio: Tina Hrevusova (nar. 1998,
Bratislava, Slovensko) je queer umel-
kyfa posobiaca v Ceskej republike.
Na UMPRUM v ateliéri sochy ziskala



titul BcA. Jej umelecka prax vychadza
z vyskumu na zéklade skusenosti,
prace Casto ostavaju efemérne.
Prostrednictvom performativnych

a socharskych foriem vytvara imagina-
tivne prostredia fungujuce ako kritické
priestory, kde sa hybridita, zranitelnost
a odlisnost stavaju formami rezistencie
vocéi normativnym $truktdram. Skima
posthumannu identitu, telesnost

a afektivne procesy formujuce
subjektivitu. K telu pristupuje ako

k premenlivému materialu schopnému
rozkladu a rekonfiguracie. Vychadzajuc
z posthumanistickej a queer tedrie
skuma porézne hranice medzi ludskym
a neludskym, traumou a transforma-
ciou. Absolvovala stdz na KONSTFACK
v Stokholme. Vystavovala samostatne
aj na skupinovych vystavach v Cesku aj
medzinarodne.

Name: TINA HREVUSOVA

(TINA BXTQ)

Studio: Sculpture 2

Thesis Title: Forgotten Fontanelle
Instagram: @bxtq

Bio: Tina Hrevusova (b. 1998,
Bratislava) is a queer artist based in
the Czech Republic. She earned her
B.A. from the sculpture studio at the
Academy of Arts, Architecture and
Design. Her artistic practice is rooted
in experiential research, and her works
often remain ephemeral. Through
performative and sculptural forms,
she creates imaginative environments
functioning as critical spaces where
hybridity, vulnerability and difference
become forms of resistance against
normative structures. She explores
posthuman identity, corporeality and
the affective processes shaping sub-
jectivity. She approaches the body as
a mutable material capable of decom-
position and reconfiguration. Drawing
on posthumanist and queer theory, she
explores the porous boundaries be-
tween the human and the non-human,
trauma and transformation. She was
on a residential stay at KONSTFACK in
Stockholm. She has exhibited in solo
and group exhibitions in the Czech
Republic and internationally.

Jméno: MATOUS KASPAR

Ateliér: Malba 4

Nézev diplomové prace: The
Destructive Power of Information
Instagram: @kaspar.matous

Bio: Matous Kaspar (nar. 2000,
Sumperk) se dlouhodobé zabyva
zkoumanim sou¢asného technolo-
gického kyberprostoru a jeho dopadu
na lidskou subjektivitu a vnimani
reality. V nestabilnim terénu pozdniho
kapitalismu, kde se stiraji hranice

mezi fyzickou realitou a datovym
zadznamem, se snazi skrze rlizna média
zhmotnovat procesy a vztahy, které na
této mizici hranici probihaji. Zajima ho,
jak reprezentace reality zpétné defor-
muje realitu samotnou v nekoneéné

se opakujicim cyklu. Ve své diplomové
praci se pomoci instalace a artefaktd
snazi priblizit spekulativni model
reality, ktera se pod naporem datovych
tokl stava tekutou a nestabilni. Pracuje
s mnoharozmérnou materialitou jako

s nastrojem pro zviditelnéni skrytych
mechanismU dohledového kapitalismu
a strukturalnich tok( informaci, kde
digitalni stopy a informace nemizeji, ale
rozpoustéji se do toxického sedimentu,
ktery znovu zpétné syti nase digi-

talni i fyzické prostiedi az na hranici
unosnosti.

Name: MATOUS KASPAR

Studio: Painting 4

Thesis Title: The Destructive Power of
Information

Instagram: @kaspar.matous

Bio: Matous Kaspar (b. 2000,
Sumperk) has long been engaged in
exploring contemporary technological
cyberspace and its impact on human
subjectivity and the perception of
reality. In the unstable terrain of late
capitalism, where the boundaries
between physical reality and data
records are blurring, he uses various
media to materialise the processes
and relationships unfolding along this
vanishing boundary. He is interested
in how the representation of reality
retroactively distorts reality itself in an
infinitely repeating cycle. In his thesis,
he uses installations and artefacts to
present a speculative model of reality
that becomes fluid and unstable under
the onslaught of data flows. He works
with oversized materiality as a tool for
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revealing the hidden mechanisms of
surveillance capitalism and structural
information flows, where digital traces
and information do not disappear but
dissolve into a toxic sediment that in
turn saturates our digital and physical
environments to the very limits of what
is bearable.

Jméno: EVA KLECKOVA

Ateliér: Intermédia 3

Nazev diplomové prace: Absent Days
Instagram: @efloooopaint

Bio: Eva Klec¢kova (nar. Kladno) vychazi
z malifského ateliéru, dlouhodobé se
v§ak pohybuje na pomezi malby, textu
a intermedialnich forem. Ve své praci
rozviji psani s malifskou citlivosti — text
chéape jako vizudlni a rytmické médium,
které umoznuje vrstveni vyznam i pra-
ci s prazdnem a fragmentem. Soustiedi
se na v§ednost a jeji struktury: domov,
vesnici, ritudly, kino, kostel ¢i opakovani
dnu v tydnu. Tyto motivy uvadi do
napéti s existencialni nejistotou, bezc¢a-
sovosti, cizojazy¢nosti, osamélosti

a zkusenosti hyperpropojeného svéta.
Pracuje s fragmentarnim zdznamem,
osobnim denikem, neologismy i stfida-
nim intimniho a distancovaného ténu.
Vysledkem jsou hybridni formy na
pomezi textu, obrazu a konceptualniho
uvazovani, které reflektuji promény
paméti, blizkosti a sebevnimani v sou-
&asné realité.

Name: EVA KLECKOVA

Studio: Intermedia 3

Thesis Title: Absent Days

Instagram: @efloooopaint

Bio: Eva Klec¢kova (b. in Kladno) comes
from a painting background, but has
long worked at the intersection of
painting, text and intermedia forms.
In her work, she develops writing with
a painter’s sensibility - she under-
stands text as a visual and rhythmic
medium that allows for the layering
of meanings as well as working with
emptiness and fragments. She focus-
es on the everyday and its structures:
home, village, rituals, cinema, church,
the repetition of days of the week etc.
She sets these motifs in tension with
existential uncertainty, timelessness,
foreignness, loneliness and the
experience of a hyperconnected
world. She works in fragmentary

records, personal diaries, neologisms
and the alternation of intimate and
detached tones. The result is hybrid
forms straddling text, image and
conceptual thinking, reflecting the
transformations of memory, closeness
and self-perception in contemporary
reality.

Jméno: DEMIAN KOVALOV

Ateliér: Nova média 2

Nazev diplomové prace:

Material - Interface

Instagram: @xerror.exe

Bio: Demian Kovalov (nar. 2000, Kyjev,
Ukrajina) je umélec plsobici v oblasti
novych médii. Ve své tvorbé se zabyva
kolapsem a transformaci prostied-
nictvim nestabilnich materialnich
procesU a eklektickych femesinych
postupu. Jeho projekty se pohybuji
na pomezi instalace, malby a situace
vznikajici kolem dila. V rdmci umélec-
kého kolektivu ,stress-service®, kde
spolupracuje s Nikitou Kutimskym, se
proces stava nedilnou soucasti dila

a autorstvi se presouva od umélce

k materialu a podminkam jeho exis-
tence. Situaci chape jako pole napéti
mezi objektem, kontextem a ¢asem.
Je diplomantem ateliéru Nova média
2. Absolvoval staz na Facultat de
Belles Arts, Universitat de Barcelona,
a ve studiu Intermédia 2.

/

Name: DEMIAN KOVALOV

Studio: New Media 2

Thesis Title: Material - interface
Instagram: @xerror.exe

Bio: Demian Kovalov (b. 2000, Kyiv,
Ukraine) is an artist working in the field
of new media. In his work, he explores
collapse and transformation through
unstable material processes and
eclectic craft techniques. His projects
straddle the boundaries of installation,
painting and the situations arising
around the artwork. As part of the art
collective “stress-service” where he
collaborates with Nikita Kutimsky, the
process becomes an integral part of
the work and authorship shifts from the
artist to the material and the conditions
of its existence. He understands the
situation as a field of tension between
the object, the context and time. He

is a postgraduate student in the New
Media 2 studio. He was on a residential

stay at the Facultat de Belles Arts,
Universitat de Barcelona and at the
Intermedia 2 studio.

Jméno: MATOUS KUCERA

Ateliér: Architektura

Nazev diplomové prace: Udoli Kré
Instagram: @_atrej

Bio: Matous Kucera (nar. 1999, Praha)
je absolventem Architektury pod
vedenim Miroslava Sika na AVU

a Fakulty architektury CVUT. Ve své
praci ohledava hrany dekadence

a vznesenosti. Fascinuje ho estetika
tihy a surova monumentalita, v niz
nachazi burkeovskou krasu hrlzy

a ticha. Odmita povrchni gesta; misto
nich analyzuje zazité typologie, aby
nalezl jejich hlubsi, casto zapomenuty
smysl a vnitini logiku. V napéti mezi
syrovosti hmoty a lehkosti svétla stavi
chramy v$ednosti. Z osklivosti perife-
rie a pravdivosti konstrukce destiluje
fad, ktery sceluje rany mista i lidské
duse a nabizi Utocisté pred chaosem.
/

Name: MATOUS KUCERA

Studio: Architecture

Thesis Title: Kr¢ Valley

Instagram: @_atrej

Bio: Matous$ Kucera (b. 1999, Prague)
graduated from the Miroslav Sik
Architecture studio, Academy of Fine
Arts, Prague, and from the Faculty

of Architecture, Czech Technical
University in Prague. In his work, he
explores the boundaries of decadence
and grandeur. He is fascinated by the
aesthetics of weight and raw monu-
mentality, in which he finds a Burkean
beauty of horror and silence. He rejects
superficial gestures; instead, he analy-
ses established typologies to uncover
their deeper, often forgotten meaning
and internal logic. In the tension
between the rawness of matter and
the weightlessness of light, he builds
temples of the everyday. From the
ugliness of the periphery and the truth
of construction, he distills an order that
heals the wounds of both place and
the human soul and offers refuge from
chaos.
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Jméno: KLARA KUSA

Ateliér: Socha 2

Nazev diplomové prace: Archive of
Transit

Web / Instagram: klarakusa.com /
@klara.kusa

Bio: Klara Kusa (nar. 1996, Banovce nad
Bebravou, Slovensko) je umélkyné, jejiz
tvorba Cerpa ze strategii apropriace,
experimentovani a opétovného vyuziti
materiall. Pod vlivem povale¢ného
uméni, filozofie a vyzkumnych me-
todik pracuje s nalezenymi objekty

a vyirazenymi materidly, z nichz vytvari
vrstvené mistné specifické instalace.
Jeji prace kombinuje fotografii, kresbu,
video, pohyb téla a archivni stopy.
Prostiednictvim performativnich gest
zasahuje do vefejnych i institucional-
nich prostoru a aktivuje je jako plat-
formy pro kritiku a dialog. Pretvarenim
fragmentl paméti, materialu a mista
zkouma, jak trauma formuje vnimani,
jazyk a socialni struktury, a proménuje
mista zlomu v prostory pro reflexi

a potencidlni uzdraveni. Jeji prace byla
vystavovana mezinarodné (Némecko,
Chorvatsko, Nizozemsko, Japonsko,
Slovensko, Cesko). Studuje také na The
New Centre for Research & Practice.

/

Name: KLARA KUSA

Studio: Sculpture 2

Thesis Title: Archive of Transit
Website / Instagram: klarakusa.com /
@klara.kusa

Bio: Klara Kusa (Banovce nad
Bebravou, 1996) is an artist whose
practice draws on strategies of appro-
priation, experimentation, and material
reuse. Influenced by post-war art,
philosophy, and research-based meth-
odologies, she engages with found
objects and discarded materials to
construct layered, site-specific instal-
lations. Her work blends photography,
drawing, video, bodily movement and
archival traces. Through performative
gestures, she intervenes in public and
institutional spaces, activating them
as platforms for critique and dialogue.
By reworking fragments of memory,
material, and place, she investigates
how trauma shapes perception,
language, and social structures, trans-
forming sites of rupture into spaces
for reflection and potential healing. Her
work has been exhibited internationally



(Germany, Croatia, the Netherlands,
Japan, Slovakia, the Czech Republic).
She is a student at the Academy of
Fine Arts in Prague and at The New
Centre for Research & Practice.

Jméno: ANNA LOUDOVA
Ateliér: Restaurovani malby a polychro-
mované plastiky

Nazev diplomové prace: Prizkum
Pruhonického oltare

Bio: Anna Loudova (nar. 1998, Jablonec
nad Nisou) od roku 2019 studuje v ate-
liéru Restaurovani malby a polychro-
mované plastiky. V diplomantské praci
se zabyva prizkumem Priihonického
oltare z depozitare Narodni galerie. Na
zakladé metod optického pruzkumu
(rentgen, UV luminiscence, infracerve-
na reflektografie a UV fotografie) a la-
boratorniho prizkumu vzorkd zkouma
technologickou vystavbu tohoto gotic-
kého dila. Souc¢asti diplomové prace je

i restaurovani jednoho z oboustrannych
kridel oltare ve spolupraci se spoluzac-
kou Terezou Marovou.

/

Name: ANNA LOUDOVA

Studio: Painted Artworks and
Polychrome Statues Restoration
Thesis Title: Research of the Prihonice
Altar

Bio: Anna Loudova (b. 1998, Jablonec
nad Nisou) has been studying in the
Painted Artworks and Polychrome
Statues Restoration since 2019. In her
thesis, she investigates the Prihonice
Altar from the National Gallery’s stor-
age. Using optical examination meth-
ods (X-ray, UV luminescence, infrared
reflectography and UV photography)
and laboratory analysis of samples, she
is examining the technical construction
of this Gothic work. The thesis also
includes the restoration of one of the
double-sided wings of the altar in col-
laboration with her classmate Tereza
Marova.

Jméno: VIKTORIE MAJOBEROVA
Ateliér: Architektura

Nazev diplomové prace: Fragmenty
méstské divocCiny

Instagram: @viktorie_majoberova

Bio: Viktorie Majoberova (nar. 2000,
Praha) stoji jednou nohou pevné

v architektufe. Béhem bakalarského
studia na Fakulté uméni a architektury
v Liberci, ¢aste¢né absolvovaného také
v ateliéru A1 na UMPRUM, ziskala zku-
Senosti v riznych ateliérech. Uvédomila
si ovSem, Ze se druhou nohou potie-
buje volné pohybovat mezi dalsimi
obory, které s architekturou souviseji,

i kdyz nutné nejde o femeslo jako
takové. Z toho diivodu zaéala pusobit
jako redaktorka v magazinu EARCH,
kam piSe o architekture pro Sirokou
verejnost. Vedle toho se aktivné vénuje
filmové scénografii a $est let koordi-
novala vybrané studentky a studenty

z Ceské republiky v ramci studentské
organizace EASA. V architekture jsou ji
blizké rekonstrukce, krajinarstvi a pro-
jekty se socialnim pfesahem a z toho
divodu absolvovala zahraniéni staz

ve specializovaném ateliéru Gapont

v Lichtenstejnsku, ktery se témto
tématum vénuje.

/

Name: VIKTORIE MAJOBEROVA
Studio: Architecture

Thesis Title: Fragments of Urban
Wilderness

Instagram: @viktorie_majoberova

Bio: Viktorie Majoberova (b. 2000,
Prague) has one foot firmly planted

in architecture. During her bache-

lor’s studies at the Faculty of Arts

and Architecture in Liberec, which

she partially completed in Studio

Al at Academy of Arts, Architecture
and Design, she gained experience in
various studios. However, she quickly
realised that she needed to move freely
with her other foot among other fields
related to architecture, even if they

are not necessarily crafts in the strict
sense. For this reason, she began work-
ing as an editor at EARCH magazine,
where she writes about architecture for
the general public. In addition, she is
actively involved in film set design and
for six years coordinated selected stu-
dents from the Czech Republic within
the student organisation EASA. In
architecture, she is particularly drawn
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to renovations, landscape architecture
and projects with a social impact. This
is also why she was on a residential
stay abroad in Liechtenstein at the
Gapont studio, which focuses on these
topics.

Jméno: MIROSLAVA MARTINCOVA
Ateliér: Restaurovani sochy

Nazev diplomové prace: 1. Restaurovani
kamenné figuralni skulptury Alegorie
Vody z atiky zamku Ploskovice,

2. Restaurovani kameninové plastiky
Alegorie Védy z vitrazovny v Okrouhlé
u Ceské Lipy, 3. Restaurovani
keramického sochy Lezici divka

ze sbirek Narodni Galerie v Praze,

4. Restaurovani drobné staroveké plas-
tiky z palené hliny ze sbirek Narodniho
Muzea v Praze, 5. Teoreticka prace:
Specifika restauratorskych pfistupt

u keramickych dél

Instagram: @_mirimartincova_

Bio: Miroslava Martincova (nar. 2000,
Plzen) se vénuje restaurovani sochar-
skych dél se specializaci na kamen,
umély kdmen, polychromovanou i ne-
polychromovanou keramiku a sadru.
Ve své praktické diplomové praci
pracuje s ruznymi materialy a ¢asovy-
mi vrstvami — od archeologické sochy
typu Tanagra z obdobi 4.-5. stoleti

pf. n. l. pfes kamennou sochu ze zamku
Ploskovice z 18. stoleti, keramickou
sochu z vitrdzovny v Okrouhlé z druhé
poloviny 19. stoleti az po plastiku
Lezici divka ze sbirek Narodni galerie
Praha z prvni poloviny 20. stoleti.

Jeji teoreticka diplomova prace se
zameérfuje na specifika restaurovani
keramickych dél a rozdilné pristupy

k jejich obnové v zavislosti na puvodu
a funkci. Ve své praxi klade duraz

na respekt k materialu, pozornou
praci s detailem a citlivé vyvazovani
zasahu a zachovani. Vystudovala obor
kamenosocharstvi na SUPS Zamedek
v Plzni a je diplomantkou oboru re-
staurovani sochy.

/

Name: MIROSLAVA MARTINCOVA
Studio: Sculpture Restoration

Thesis Title:

1. Restoration of the stone figurative
sculpture Allegory of Water from

the attic of Ploskovice Chateau,

2. Restoration of the stoneware
sculpture Allegory of Science from the

stained-glass workshop in Okrouhla
near Ceska Lipa, 3. Restoration of the
ceramic sculpture Lying Girl from the
collections of the National Gallery in
Prague, 4. Restoration of a small ancient
fired clay sculpture from the collections
of the National Museum in Prague,

5. Theoretical work: Specifics of restora-
tion approaches to ceramic works
Instagram: @_mirimartincova_

Bio: Miroslava Martincova (b. 2000,
Plzen) is dedicated to the restoration
of sculptural works, specialising in
stone, artificial stone, polychrome and
non-polychrome ceramics and plaster.
In her practical thesis, she works

with various materials and historical
periods - from an archaeological
Tanagra-type statue from the 4th-5th
centuries BCE, through an 18th-cen-
tury stone statue from Ploskovice
Chateau, a ceramic sculpture from the
stained-glass workshop in Okrouhla
from the second half of the 19th centu-
ry, to the sculpture Lying Girl from the
collections of the National Gallery in
Prague from the first half of the 20th
century. Her theoretical thesis focuses
on the specifics of restoring ceramic
works and the different approaches

to their restoration depending on their
origin and function. In her practice, she
emphasises respect for the material,
meticulous attention to detail and

a sensitive balance between inter-
vention and preservation. She studied
stone sculpture at the SUPS Zamedéek
in Pilsen and is a postgraduate student
of sculpture restoration.
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Jméno: EVE DAVID PATERSON
MILLER

Ateliér: Art in Context

Nazev diplomové prace: Jemné
mechanismy

Instagram: @eve.david.miller
Bio: Eve David Paterson Miller
(nar. 1999, Edinburgh, UK) je umélkyné
zabyvajici se instalaci, textem, pohyb-
livym obrazem a performanci. Ve své
tvorbé zkouma vzorce zavislosti, nut-
kani a opakovani jako socialni, psycho-
logické a strukturalni podminky, nikoli
jako izolovana osobni selhani. Zajima
se o to, jak se jednotlivci vyporadavaiji
s otazkami kontroly, péce a seberegu-
lace v ramci béznych systému. Ve své
praci ¢asto vyuziva zdrzenliva gesta,

materialy, které jsou bézné k dispozici,
a scénare psané se suchym humorem.
V jejich dilech se ¢asto vyskytuji

v kombinaci s videi zachycujicimi béz-
né situace ve vefejném prostoru, coz
umozriuje, aby se zranitelnost projevila
bez okazalosti. Absolvovala bakalarsky
program (s vyznamenanim) v oboru
sou¢asného uméni na Grays School of
Art v Aberdeenu a staz na katedrach
malby a grafiky na Accademia di Belle
Arti di Venezia.

/

Name: EVE DAVID PATERSON MILLER
Studio: Art in Context

Thesis Title: Soft Mechanisms
Instagram: @eve.david.miller

Bio: Eve David Paterson Miller (born
1999, Edinburgh) is an artist working
with installation, text, moving image,
and performance. She is currently

a master’s student in the Art in
Context course at the Academy

of Fine Arts in Prague (AVU). Her
practice examines patterns of de-
pendency, compulsion, and repetition
as social, psychological, and struc-
tural conditions rather than isolated
personal failures. She is interested in
the ways individuals negotiate control,
care, and self-regulation within
mundane systems. Her work often
employs restrained gestures, every-
day materials, and written scripts
that use dry humour. These are often
combined with videos seeing ordinary
situations in public space, allowing
vulnerability to appear without
spectacle. She has also completed
her BA (hons) in contemporary art

at Grays School of art in Aberdeen
and an exchange in the Painting

and Printmaking departments at
Accademia di Belle Arti di Venezia.

Jméno: MARTIN MLATECEK

Ateliér: Kresba

Nazev diplomové prace: Nocni plenér
Instagram: @at_eight_am

Bio: Martin Mlatecek (nar. 1995,
Chrudim) tvori prfevazné v médiich
malby a kresby s ob¢asnym presahem
k objektu. Nejc¢astéji pouziva techniku
lavirované tuse, kvas a olejové barvy

v kombinaci s voskovym médiem.

V radmci své tvorby stfida dvé polohy.
P¥i praci v ustrani ateliéru zkouma ni-
terné stavy c¢lovéka v kontextu odcizeni
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dnesni doby. Protilehlou polohou je
prace v plenéru, u které je cely proces
fizen interakci s okolim a lidmi, ktefi

se v ném pohybuji. Jako prostredi své
plenérové tvorby voli oblasti periferie,
at uz prostorové (malba v opusténych
stavbach), nebo temporalni (malba

v ulicich noéniho mésta). Diplomuje

v ateliéru Kresba.

/

Name: MARTIN MLATECEK

Studio: Drawing

Thesis Title Night Plein Air

Instagram: @at_eight_am

Bio: Martin Mlatecek (b. 1995, Chrudim)
works primarily in painting and drawing,
occasionally branching into sculpture.
He most frequently uses techniques
such as wash ink, gouache and oil
paints in combination with wax media.
In his work, he alternates between

two modes: working in the seclusion
of his studio, where he explores the
inner states of the human being in the
context of today’s alienation. The other
mode is working in plein air, where the
entire process is guided by interaction
with the surrounding environment and
the people moving within it. For his
plein air work, he chooses peripheral
areas, whether spatial (painting in aban-
doned buildings) or temporal (painting
in the streets of the city at night) . He is
graduating from the Drawing Studio.
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Jméno: MATEJ PAVELK
Ateliér: Grafika 1
Nazev diplomové prace: Jesté tu jsou
Instagram: @z_denda
Bio: Matéj Pavelka (nar. 2001, Brno)
studuje na Akademii vytvarnych uméni
v Praze. Prosel ateliérem Grafika 2
vedenym prof. Vladimirem Kokoliou
a v soucasnosti studuje v ateliéru
Grafika 1 (David Bohm). Absolvoval
staz v ateliéru Grafika 1u prof. Dalibora
Smutného a zahranié¢ni studijni pobyt
na LASALLE College of the Arts
v Singapuru. Ve své tvorbé pracuje
s kresbou, malbou a grafickymi tech-
nikami, casto na netradic¢nich nosicich
a s vyuzitim nalezenych materiald.
Zabyva se paméti mista, stopami
nepfitomnych lidi a prolindnim osobni
historie s fikci. Jeho prace vytvareji
napéti mezi tim, co je viditelné, a tim, co
zUstava skryté.



Name: MATEJ PAVELKA

Studio: Printmaking 1

Thesis Title: They Are Still Here
Instagram: @z_denda

Bio: Matéj Pavelka (b. 2001, Brno)
studies at the Academy of Fine Arts in
Prague. He studied in the Printmaking 2
Studio led by Prof. Vladimir Kokolia and
is currently studying in the Printmaking
1 Studio (David B6hm). He was on

a residential stay in the Printmaking 1
Studio led by Prof. Dalibor Smutny

and on an international study stay

at LASALLE College of the Arts in
Singapore. In his work, he employs
drawing, painting and printmaking
techniques, often on unconventional
substrates and using found materials.
He explores the memory of a place,

the traces of absent people and the
intertwining of personal history with
fiction. His works create a tension be-
tween what is visible and what remains
hidden.

||
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Jméno: TADEAS POCHMAN
Ateliér: Malba 2
Nazev diplomové prace: Pravda o Bohu
Bio: Tadeas Pochman (nar. 1997, Praha)
pracuje s malbou, fotografiemi, textem
a dalsimi médii. Ve své praxi zkouma
vnitfni procesy utvareni civilizaénich
okruht a vrstev ve 21. stoleti s dirazem
na svédectvi a zpétnou analyzu kul-
turnich loopu, jez vznikaji v prostiedi
civilizaéni reality. Mysleni je ovlivnéno
jak Samuelem P. Huntingtonem, tak
dalsimi, zejména hlubsimi teologickymi
koncepty a sociologickou analyzou.
V praci se zaméfuje na moznosti
navratu Boha do zapadni civilizace.
Po studiu fezbarstvi na stfedni Skole
je stalym studentem ateliéru Malba
2 na AVU. Absolvoval cesty, jez jsou
definovany setkanimi mezi civiliza¢-
nimi okruhy - naptiklad Balkanska
migraéni trasa, sedmimési¢ni studium
Erasmus+ na Uzbecké vytvarné
akademii, obor monumentalni malba, ¢i
byl svédkem osvobozovani kyjevského
predmésti.
/
Name: TADEAS POCHMAN
Studio: Painting 2
Thesis Title: The Truth About God
Bio: Tadeds Pochman (b. 1997, Prague)
works in painting, photography, text
and other media. In his practice, he

explores the internal processes of
shaping civilisational circles and layers
in the 21st century. With an emphasis
on testimony and retrospective
analysis of cultural loops that arise
within the context of civilisational
reality. His thinking is influenced

by Samuel P. Huntington as well as
other, particularly deeper theological
concepts and sociological analysis. In
his work, he explores the possibilities
of God’s return to Western civilisation.
Having studied woodcarving at
secondary school, he is currently

a full-time student in Painting Studio Il
at the Academy of Fine Arts in Prague.
He has undertaken journeys defined
by the interference between civilisa-
tional spheres - the Balkan migration
route, witnessing the liberation of

the Kyiv suburbs and a seven-month
ERASMUS study programme at the
Uzbekistan Academy of Fine Arts,
majoring in: Monumental Painting.

Jméno: VIKTOR PROKOP

Ateliér: Intermédia 3

Nazev diplomové prace: Posledni prace
Web: viktorprokop.cz

Bio: Viktor Prokop (nar. 2000, Ceské
Budéjovice) vytvari komentare ke
v$ednosti, praci, dospivani, stro-

jam, vztahGim, nostalgii i klimatu.
Prostiednictvim fotografii, objektu,
videi a performanci zkouma svét kolem
sebe a jeho propojenost. Drobnymi
gesty obraci vyznamy a zviditelfiuje
jinak skryté mechanismy. Vystudoval
rezii a dramaturgii na KALD DAMU,
absolvoval stdz na Narodni akademii

v Oslu v oboru Fine Art a je diploman-
tem ateliéru Intermédia 3.

/

Name: Viktor Prokop

Studio: Intermedia 3

Thesis Title: The Last Work

Website: viktorprokop.cz

Bio: Viktor Prokop (b. 2000, Ceské
Budéjovice) creates commentaries

on everyday life, work, adolescence,
machines, relationships, nostalgia and
the climate. Through photography,
objects, video and performance, he
explores the world around him and

its interconnectedness. With subtle
gestures, he subverts meanings and
reveals otherwise hidden mechanisms.
He studied direction and dramaturgy at
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KALD DAMU, was on a residential stay
at the National Academy in Oslo in the
field of Fine Art and is a postgraduate
student in the Intermedia 3 studio.

Jméno: EMA PROSOVA
Ateliér: Malba 4

Nazev diplomové prace: Aura
Instagram: @emaprosova

Bio: Ema Prosova (nar. 1999, Praha)
studuje v ateliéru Malba 4. Jeji hlavni
disciplinou je kresba pastelkami,
kterou vnima jako cestu zpét k détské
volnosti mysleni. Vytvari poetické,
snové sveéty, kde se fantazie prolina

s realitou. PrUsvitné postavy, zenové
interiéry, jemné kresby a vrstvy motiv(
zpochybriuji hranice mezi dusi, pro-
storem a imaginaci. Propojuje osobni
zkusenost s kulturni inspiraci a umoz-
Auje divakovi vstoupit do meditativni
reality. Dlouhé roky stravené v Asii,
véetné pracovnich pobytl v Japonsku
a pulro¢nich studijnich stazi v Indonésii
a ve Vietnamu, formovaly jeji citlivy
pristup k materialu, prostoru a svétlu.
Béhem nich se ucila kulturné hluboce
zakotvené techniky, jako je malba na
hedvabi ¢i lakova malba, které ve své

praxi aktivné vyuziva.

/

Name: EMA PROSOVA
Studio: Painting 4

Thesis Title: Aura

Instagram: @emaprosova

Bio: Ema Prosova (b. 1999, Prague)

is a student in the Painting IV studio.
Her primary medium is pastel drawing,
which she perceives as a path back to
the freedom of thought of childhood.
She creates poetic, dreamlike worlds
where fantasy intertwines with reality.
Translucent figures, Zen-like interiors,
delicate drawings and layers of motifs
challenge the boundaries between the
soul, space and imagination. She inter-
twines personal experience with cul-
tural inspiration, allowing the viewer to
enter a meditative reality. Many years
spent in Asia, including work stays in
Japan and six-month study residential
stays in Indonesia and Vietnam, have
shaped her sensitive approach to
material, space and light. During these
stays, she learned culturally deep-root-
ed techniques, such as silk painting
and lacquer painting, which she active-

ly employs in her practice.

Jméno: LUKAS PRUDIK

Ateliér: Malba 4

Nazev diplomové prace: Itinerary
Instagram: @lukas.prudik

Bio: Luk&s$ Prudik (nar. 2000, Sumperk)
pracuje s malbou, videem, 3D animaci
a 3D tiskem. Ve své praci zkouma
vztah technologii a ¢lovéka, hranice
digitalniho svéta a s tim spjata témata.
Dalsi vyraznou slozkou tvorby jsou
fikeni svéty, ne jako prostiedi pro pfi-
béhy, ale jako jakési mechanismy, které
vytvareji urcité predpoklady pro realitu
a jeji dopady, kterou mohou vytvorit.
Spise nez konceptudiné je jeho tvorba
zalozena na emocich a tématech du-
Sevniho zdravi i nezdravi, pro néz vyse
zminéna témata slouzi jako schréanka,
obal, pouzdro. Od roku 2020 studuje
na Akademii vytvarnych uméni v Praze
v ateliéru Malba 4.

Name: LUKAS PRUDIK

Studio: Painting 4

Thesis Title: Itinerary

Instagram: @lukas.prudik

Bio: Lukas$ Prudik (b. 2000, Sumperk)
works in painting, video, 3D animation
and 3D printing. In his work, he ex-
plores the relationship between tech-
nology and humans, the boundaries of
the digital world and related themes.
Another significant component of his
work is fictional worlds, not as settings
for stories, but as kind of mechanisms
that create certain conditions for
outcomes and the reality they can
generate. Rather than conceptual, his
work is based on emotions and themes
of mental health and illness, for which
the aforementioned themes serve as
a vessel, a shell and a casing . Since
2020, he has been studying at the
Academy of Fine Arts in Prague in the
Painting 4 studio.

Jméno: MATEJ PSENICKA
Ateliér: Nova média 2
Nazev diplomové prace: Deluisa
Instagram: @mates_vodkou

& @pchenda_

Bio: Matéj PSenicka (nar. 1998, Liberec)
je vizualni umélec, performer a odévni
designér, ktery studuje pod vedenim
Kagci Olivové a Dariny Alster v ateliéru
Nova média 2. Ve svych projektech
Casto vychazi z osobnich zkusenosti

a emoci, které dale zpracovava
vizudlnim a performativnim jazykem.
Experimentuje s vlastni identitou

a vytvafi svébytny svét, v némz hraje
klicovou roli jeho alter ego Pchenda

— postava, skrze kterou rozviji své
umélecké, kostymni i médni koncepty.
Pchenda je zaroven vyrazovym pro-
stfedkem i ochranou, nastrojem k hle-
dani i potvrzovani sebe sama. Casto
hleda inspiraci ve strukturach, pfirodé,
popkultufe a queer kulture, kterou
fluidné zpracovava do svych projektu.
Absolvoval ro¢ni staz na UMPRUM pod
vedenim Mira Saba v ateliéru Médni
tvorba, kde se zaméril na konstrukci

a realizaci odévu, pfi niz prubézné
pracoval na kostymni tvorbé pro svou
diplomovou praci.

/

Name: MATEJ PSENICKA

Studio: New Media 2

Thesis Title: Deluisa

Instagram: @mates_vodkou & @
pchenda_

Bio: Matéj PSenicka (b. 1998, Liberec)
is a visual artist, performer and fashion
designer studying under the guidance
of Kac¢a Olivova and Darina Alster

in the New Media 2 studio. In his
projects, he often draws on personal
experiences and emotions, which he
further processes through visual and
performative language. He experiments
with his own identity and creates

a unique world in which his alter ego
Pchenda, a character through whom

he develops his artistic, costume and
fashion concepts, plays a key role.
Pchenda is both a means of expression
and a form of protection, a tool for
self-discovery and self-affirmation. He
often seeks inspiration in structures,
nature, pop and queer culture, which he
fluidly incorporates into his projects. He
completed a one-year residential stay
at the Academy of Arts, Architecture
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and Design under the guidance of

Miro Sabo in the Fashion Design
studio, where he focused on garment
construction and production while con-
tinuously working on costume design

for his thesis.
"
|
’f

Jméno: POLINA REVUNENKO

Ateliér: Nova média 2

Nazev diplomové prace: Vibrations
Instagram: @akini___kai_ka

Bio: Polina Revunenko (nar. 2000,
Dnipro, Ukrajina) je od roku 2020
studentkou ateliéru Nova média 2 na
Akademii vytvarnych uméni v Praze.
Ve své umélecké praxi se zaméruje na
tvorbu prostoru a situaci, které divakovi
umoznuji osobni a intenzivni zkuse-
nost. Pracuje se zvukem, vibracemi,
objekty a prostorovou architekturou,
jejichz vzajemné interakce ovliviuji
télesné vnimani a pozornost divaka.
Zkusenost a percepce publika jsou di-
lezitou soucasti jeji prace. V jeji tvorbé
se propojuji jemné, nedestruktivni kva-
lity s fyzickou materialnosti, od vibraci
a organickych hmot po tézké, chladné
kovy. Dlraz klade na pfitomnost,
prozitek a fyzické vnimani spiSe nez na
reprezentaci.

/

Name: POLINA REVUNENKO

Studio: New Media 2

Thesis Title: Vibrations

Instagram: @akini___kai_ka

Bio: Polina Revunenko (b. 2000, Dnipro,
Ukraine) has been a student in the
New Media 2 studio at the Academy
of Fine Arts in Prague since 2020. In
her artistic practice, she focuses on
creating spaces and situations that
allow the viewer a personal and intense
experience. She works in sound, vibra-
tions, objects and spatial architecture,
whose mutual interactions influence
the viewer’s bodily perception and
attention. The audience’s experience
and perception are an important part of
her work. Her work combines delicate,
non-destructive qualities with physical
materiality, ranging from vibrations

and organic matter to heavy and cold
metals. She emphasises presence,
experience and physical perception
rather than representation.




Jméno: AMALIE RYBAKOVA

Ateliér: Architektura

Nazev diplomové prace: Stanice péce
(podnazev: Regenerace kinetickych
obcin)

Web / Instagram: amalie-rybakova.
my.canva.site/#czech / @amaaalie_r
Bio: Amalie Rybakova (nar. 2000, Praha)
se zaméfuje na projekty, které zkoumaiji
péci o zivé a nezivé, inkluzi a rovnost.
Navrhuje predevsim s vizi nepohybli-
vych i pohyblivych obraz(, zvukovych
atmosfér a fyzickych modelt a vyhleda-
va poezii v prostredi, které spoluvytvari.
Kromé architektonické a volné umélec-
ké ¢innosti se vénuje hudebni skladbé

a hie na klavesové nastroje. Souc¢asné
pUsobi v kapele Sundrinker. Bakalaiské
studium absolvovala na Fakulté archi-
tektury CVUT a pi studiu na AVU u prof.
Sika se zUgastnila staze na Listahaskoli
islands v Reykjaviku. Absolvovala staz
v ateliéru A2 na UMPRUM (Eva Franch

i Gilabert) a U¢astnila se mezinarodniho
urbanistického workshopu Ise Fenix

v Japonsku.

/

Name: AMALIE RYBAKOVA

Studio: Architecture

Thesis Title: Care Station (subtitle:
Regeneration of Kinetic Communities)
Website / Instagram: amalie-rybakova.
my.canva.site/#czech / @amaaalie_r
Bio: Amalie Rybakova (b. 2000, Prague)
focuses on projects that explore care
for the living and non-living, inclusion
and equality. She designs primarily
through static and moving images,
soundscapes and physical models,
seeking poetry in the environments

she helps create. In addition to her
architectural and fine art practice,

she is involved in music composition
and playing keyboard instruments.

She is currently a member of the

band Sundrinker. She earned her
bachelor’s degree from the Faculty of
Architecture at the Czech Technical
University in Prague and, while studying
at the Academy of Fine Arts under Prof.
Sik, she was on a residential stay at
Listahaskdli islands in Reykjavik. She
was on a residential stay in Studio A2 at
the Academy of Arts, Architecture and
Design (Eva Franch i Gilabert) and par-
ticipated in the Ise Fenix international
urban planning workshop in Japan.

Jméno: SIMON RYCHLIK

Ateliér: Intermédia 3

Nazev diplomové prace: Bud/budiz
Web: siry.cz

Bio: Simon Rychlik (nar. 1998, Ostrava)
pracuje s videem, interaktivnimi
audiovizualnimi instalacemi, textem

a analogovou fotografii. Tvorbu stavi na
vlastnim prozivani, vénuje se nejistotam
identity a neuchopitelnosti viry, mnohdy
na zékladé pfibéh nebo dojmi plynou-
cich z antropomorfizace riznych objek-
t0. Zkoumani kiehkosti a jejich rozvijeni
v banalitach jsou pro néj formou reflexe.
Rad pracuje s trapnosti a hranici mezi
satirou a naivitou. V roce 2022 absolvo-
val staz v ateliéru Nova média 1a v roce
2025 staz na HfG Karlsruhe.

/

Name: SIMON RYCHLIK

Studio: Intermedia 3

Thesis Title: Be/Be It So

Website: siry.cz

Bio: Simon Rychlik (b. 1998, Ostrava)
works in video, interactive audiovisual in-
stallations, text and analogue photogra-
phy. His work is rooted in his own expe-
riences; he explores the uncertainties

of identity and the elusiveness of faith,
often drawing on stories or impressions
arising from the anthropomorphisation
of various objects. Exploring fragilities
and developing them within banalities
serves as a form of reflection for him. He
enjoys working with awkwardness and
the boundary between satire and naive-
ty. In 2022, he was on a residential stay
at the New Media 1 studio and, in 2025,
on a residential stay at HfG Karlsruhe.

Jméno: MARTIN REZAC

Ateliér: Architektura

Nazev diplomové prace: Krtsch United
Instagram: @mrezac_

Bio: Martin Rezad (nar. 2000, Praha)
je diplomantem ateliéru Architektura.
Bakalarské studium dokongil na
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Fakulté architektury CVUT v roce 2022.
Absolvoval pracovni staz v Portugalsku
a studijni staz na UMPRUM v ateliéru
Tvorba pisma a typografie. Ma rad
svou rodinu, pratele, odpocinek, pohyb,
perlivou vodu, humor a Prahu.

/

Name: MARTIN REZAC

Studio: Architecture

Thesis Title: Krtsch United

Instagram: @mrezac_

Bio: Martin Rezaé (b. 2000, Prague)

is a postgraduate student in the
Architecture studio. He completed his
bachelor’s degree at the Faculty of
Architecture, Czech Technical University
in Prague in 2022. He undertook an in-
ternship in Portugal and was on a study
residential stay at Academy of Arts,
Architecture and Design in the Type
Design and Typography studio. He loves
his family, friends, relaxation, exercise,
sparkling water, humour and Prague.

Jméno: ERFAN SABZIPOOR

Ateliér: Art in Context

Nazev diplomové prace: Lettermania
Instagram: @sabzipolo__

Bio: Erfan Sabzipoor (nar. 1995, Teheran,
iran) je umélec ptisobici v Praze, ktery
se vénuje zvuku, rozhlasu, instalacim

a audiovizualni produkci. Jeho tvorba
se pohybuje mezi dokumentarnim po-
zorovanim a spekulativni rekonstrukci,
pricemz ¢asto pracuje s nalezenymi

a archivnimi materidly. Kolaz funguje

v jeho dile jako metoda a zaroveri i jako
filozofie. Jeho tvorba se méné zaméruje
na invenci a vice na syntézu. Pretvari
to, co jiz existuje, do forem, které Ize
vidét nebo slyset jinak. V poslednich
letech se jeho zaméreni rozsitilo

z individudlni tvorby smérem ke kola-
borativnim a komunitné orientovanym
formatum, pfiéemz vytvati a podporuje
platformy, kde se mohou lidé schazet,
vzajemné si naslouchat a sdilet své
nazory. Uméni pro néj funguje méné
jako osamély projev a vice jako kolek-
tivni proces a sdileny prostor. Studoval
kinematografii na Umélecké univerzité
v Teheranu (2013-2016) a pozdéji mezi-
narodni vztahy a evropskou politiku na
Masarykové univerzité v Brné (2019-
2022). V souc¢asné dobg je rezidentem
v Shella Radio, kde moderuje mési¢ni
poslechovy pofad Comfort Noiz.

Name: ERFAN SABZIPOOR

Studio: Art in Context

Thesis Title: Lettermania

Instagram: @sabzipolo__

Bio: Erfan Sabzipoor (born 1995, Tehran,
Iran) is a Prague-based artist working
across sound, radio, installation, and
audiovisual production. His practice
moves between documentary obser-
vation and speculative reconstruction,
often working with found and archival
materials. Collage functions as both
method and philosophy in his work. His
practice is less concerned with inven-
tion than with synthesis. Reworking
what already exists into forms that can
be seen or heard differently. In recent
years, his focus has expanded from in-
dividual production toward collaborative
and community-oriented formats, cre-
ating and supporting platforms where
others can gather, listen, and share.
For him, art functions less as solitary
expression and more as a collective
process and shared space. He studied
Cinematography at the Art University
of Tehran (2013-2016) and later
International Relations and European
Politics at Masaryk University in Brno
(2019-2022). He is currently a resident
at Shella Radio, where he hosts the
monthly listening show Comfort Noiz.

Jméno: NINA SIBINSKA
Ateliér: Intermédia 3
Nazev diplomové prace: 24H: Hands
on Image

Web / Instagram: ninasibinska.com /
@sibinina

Bio: Nina Sibinska (nar. 2001, Frydek-
-Mistek) se ve své tvorbé dlouhodobé
zabyva tématy vSednich i prechodnych
momentu, které zasadnim zplsobem
formuiji nasi kazdodenni zkusenost.
Tyto situace podrobuje detailni a citlivé
analyze a prostifednictvim své prace
reflektuje emocionalni a percepéni
roviny, jez z nich vyplyvaji. Pfestoze
pracuje prevazné s médiem videa, ne-
usiluje o formalni vymezeni své tvorby.
Vyznamnou roli v jejim tvaréim procesu
sehrava prostor a instalace, ktera se

v mnoha pfipadech stava autonomnim
uméleckym dilem. Spolupracuje

s organizaci PRAHO! project na reali-
zacich ve vefejném prostoru a plsobi

v elektropopovém uskupeni Viah jako
VJka a vizualni umélkyné. A¢koli na AVU

plvodné nastoupila do ateliéru Grafika 1,
své studium dokoncuje diplomantskou
praci v ateliéru Intermédia 3.

/

Name: NINA SIBINSKA

Studio: Intermedia 3

Thesis Title: 24H: Hands on Image
Website / Instagram: ninasibinska.
comm / @sibinina

Bio: Nina Sibinska (b. 2001, Frydek-
-Mistek) has long explored themes of
everyday and fleeting moments that fun-
damentally shape our daily experience.
She subjects these situations to detailed
and sensitive analysis and, through

her work, reflects on the emotional and
perceptual dimensions that arise from
them. Although she works primarily with
the medium of video, she does not seek
to formally define her work. Space and
installation play a significant role in her
creative process and in many cases

the installation itself becomes an au-
tonomous work of art. She collaborates
with the organisation PRAHO! project
on installations in public spaces and

is active in the electropop group Viah

as a VWJ and visual artist. Although she
originally enrolled in the Graphic Arts 1
studio at the Academy of Fine Arts, she
is graduating with a thesis project in the
Intermedia 3 studio.

Jméno: KEYA SINGH

Ateliér: Nova média 1

Nazev diplomové prace: tési mé!
Web: keyasingh.net

Bio: Keya Singh (nar. 1995, Mumbai,
Indie) je videoumélkyné pusobici

v Praze, ktera se vénuije filmu, in-
stalacim a performanci. Dokoncuje
magisterské studium v ateliéru Nova
média 1(2022-2026) s vyménnym
pobytem v rdmci programu Erasmus+
na Akademii vytvarnych uméni

v Mnichové v ateliéru

Juliana Rosefeldta (2024-2025).
Prostfednictvim humoru a ztélesnéné
teorie vyuziva formaty popkultury

k prozkoumani toho, jak kulturni scé-
nare utvareji identitu a sounalezitost,
pricemz stira hranice mezi dokumen-
taci a fikci, aby odhalila mezery mezi
tim, kym nam fikaji, ze mame byt, a tim,
kym ve skutec¢nosti jsme. Studovala
masova média (2012-2015) a pracova-
la v digitalnim marketingu. Pozdéji se
prestéhovala do Prahy, kde se vénuje
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uméni. Ziskala bakalarsky titul v oboru
vytvarného umeéni a experimentalnich
médii na Prague College (2018-2021)
a zUcastnila se rezidenénich pobytu

v CASA v Oaxaca a Terénu v Brné.

/

Name: KEYA SINGH

Studio: New Media 1

Thesis Title: nice to meet you!
Website: keyasingh.net

Bio: Keya Singh (b. 1995, Mumbai,
India) is a Prague-based video artist
working with film, installation, and per-
formance. She is completing her MA
in New Media 1 studio (2022-2026),
with an Erasmus exchange at the
Academy of Fine Arts Munich in
Julian Rosefeldt’s class (2024-2025).
Through humour and embodied
theory, She uses pop culture formats
to explore how cultural scripts shape
identity and belonging, blurring doc-
umentation and fiction to reveal the
gaps between who we are told to be
and who we actually are. Born in 1995
in Mumbai, She studied Mass Media
(2012-2015) and worked in digital
marketing before moving to Prague to
pursue the arts. | did her BA. in Fine
Art Experimental Media from Prague
College (2018-2021) and have taken
part in residencies at CASA, Oaxaca,
and Terén, Brno.

Jméno: ENISA SKOKO

Ateliér: Malba 4

Nazev diplomové prace: Ztraceni
Instagram: @enisa_skoko

Bio: Enisa Skoko (nar. 1998, Praha) se
ve své tvorbé zaméruje na zkoumani
pouzitého textilu, jeho modifikaci

a rekonstrukci. Vychazi primarné

z no$eného fast fashion obleceni, které
prestava mit hodnotu kvuli nekvalitnim
materialim, ze kterych je vyrabéno, je
vSak jesté pouzitelné. Touto praxi zkou-
ma hranice mezi médnimi trendy, jejich
plsobeni na vétsinovou spoleénost,
cykliénost stfihG/material(/barev, ale
také neutuchajici potfebu stale nového,
véetné poruchy hromadéni véci, tzv.
hoarding. Dal$Simi tématy jsou identita
prostiednictvim odévu, télesnost, ano-
nymita, maska a ekologicka zodpovéd-
nost. Ze studia odévniho navrharstvi
presla na Akademii vytvarnych uméni
v Praze, kde nyni diplomuje v ateliéru
Malba 4. Absolvovala staz v Rize na Art



Academy of Latvia, obor malba, ktery
vede Kristians Brekte.

/

Name: ENISA SKOKO

Studio: Painting 4

Thesis Title: Lost

Instagram: @enisa_skoko

Bio: Enisa Skoko (b. 1998, Prague)
focuses in her work on exploring used
textile materials, their modification and
reconstruction. She primarily works

in worn fast-fashion clothing that has
lost its value due to the poor-quality
materials from which it is made, yet
remains usable. Through this practice,
she explores the boundaries between
fashion trends, their impact on main-
stream society, the cyclical nature of
styles, materials and colours, as well as
the unceasing need for the ever-new,
all the way to the disorder of hoarding.
Other themes include identity through
clothing, corporeality, anonymity, the
mask and ecological responsibility. She
transferred from the fashion design
study programme to the Academy,
where she is now graduating from the
Painting IV studio. She was on a resi-
dential stay in Riga at the Art Academy
of Latvia in the painting department led
by Kristians Brekte.

Jméno: VIKTORIE SOUCKOVA

Ateliér: Intermédia 1

Nazev diplomové prace: Dekompresni
zo6na / Lod je mé télo

Instagram: @viktoriesouckova

Bio: Viktorie Souckova (nar. 1998,
Praha) pracuje napfi¢ rozli¢nymi médii,
od sochy a malby po performativni
umeéni. Ve své tvorbé se soustiedi

na zkoumani jemnosti vnimani,
télesnosti, rovnovahy a na odhalovani
nec¢ekanych fragmentu téla a pohybu.
Prostfednictvim objektu se snazi
zprostiedkovat prozitek vyvazovani
mezi tihou a lehkosti, zranitelnosti

a silou, stabilitou a pohybem. Ve své
diplomové praci se zaméfuje na
otazku, co znamena ,udrzet se nad
hladinou® v naro¢nych situacich a kde
hledame vlastni ochranné mechanismy.
Dokon¢uje druhé magisterské studium
na Akademii vytvarnych uméni v Praze.
Prvni magistersky titul ziskala v roce
2022 v oboru Nova média na Fakulté
designu a uméni Ladislava Sutnara.
Absolvovala zahrani¢ni staze na Institut

Seni Indonesia Yogyakarta v Indonésii,
University of West Attica v Athénach

a Faculdade de Belas Artes da
Universidade do Porto v Portugalsku.

/

Name: VIKTORIE SOUCKOVA

Studio: Intermedia 1

Thesis Title: Decompression Zone / My
Body Is My Ship

Instagram: @viktoriesouckova

Bio: Viktorie Souckova (b. 1998, Prague)
works across various media, from
sculpture and painting to performance
art. In her work, she focuses on
exploring the subtleties of perception,
physicality and balance, as well as
uncovering unexpected fragments

of the body and movement. Through
objects, she seeks to convey the
experience of balancing weight and
lightness, vulnerability and strength,
stability and movement. In her thesis,
she focuses on the question of what

it means to “stay afloat” in challenging
situations and those in which we seek
our own protective mechanisms. She is
completing her second master’s degree
at the Academy of Fine Arts in Prague.
She earned her first master’s degree

in 2022 in New Media at the Ladislav
Sutnar Faculty of Design and Art. She
was on international residential stays at
the Institut Seni Indonesia Yogyakarta in
Indonesia, the University of West Attica
in Athens and Faculdade de Belas Artes
da Universidade do Porto in Portugal.

Jméno: ALEXANDRA SUROVKOVA
Ateliér: Malba 3

Nazev diplomové prace: Digital Altar
Instagram: @o5xx50

Bio: Alexandra Surovkova (nar. 1999,
Skalica, Slovensko) vo svojej maliarskej
tvorbe skima fenomény digitality,
virtualnych priestorov a digitalnej osa-
melosti. Vytvara konstruované digitalne
priestory, ktoré prenasa na platno. Jej
praca reflektuje vplyv technolégii na
[udsku identitu a napatie medzi fyzic-
kou realitou a virtualitou, pricom hlada
vizudlny jazyk schopny sprostredkovat
toto prepojenie. V poslednych dvoch
rokoch rozvija sériu Digitalny oltar,
zameranu na nové formy spirituality

v digitdlnom veku. Bakalarske $tudium
absolvovala na FaVU, je diplomantkou
ateliéru Malba 3.
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Name: ALEXANDRA SUROVKOVA
Studio: Painting 3

Thesis Title: Digital Altar

Instagram: @o5xx50

Bio: Alexandra Surovkova (b. 1999,
Skalica, Slovakia) explores the
phenomena of digitality, virtual
spaces and digital loneliness in her
paintings. She creates constructed
digital spaces that she transfers onto
canvas. Her work reflects the influence
of technology on human identity and
the tension between physical reality
and virtuality, while seeking a visual
language capable of mediating this
connection. Over the past two years,
she has been developing the series
Digital Altar, focused on new forms
of spirituality in the digital age. She
completed her bachelor’s degree at
FaVU and is a postgraduate student in
the Painting 3 studio.

Jméno: MICHAL SEFRANEK

Ateliér: Architektura

Nazev diplomové prace: Udoli Kré:
Anima Sana in Corpore Sano
Instagram: @michalsefranek

Bio: Michal Sefranek sa vo svojej
tvorbe dlhodobo venuje socidlnym
témam v architekture. Zameriava sa
na kvalitu pédorysov a na hladanie
architektonickej formy a hmoty, ktoré
dokazu vytvarat priestorovu a vytvar-
nu pestrost a jasnu vnutornu logiku.
Absolvoval staz v ateliéri Intermédia

2 na AVU u Du$ana Zahoranského

a Pavly Scerankovej, kde rozvijal
socialne témy prostrednictvom
projektu pojazdnej kuchyne situovanej
do verejného priestoru. Nasledne
absolvoval pracovnu staz v Berline

u architekta a profesora Bernda
Schmutza, kde sa podielal na priprave
vystavy v Hamburgu. V Prahe pésobi
v ateliéri svobodovablaha, kde pracuje
na projektoch §kél, ndjomného mest-
ského byvania a interiérov bytov. Od
roku 2025 sa venuje aj vlastnej tvorbe,
zameranej najma na mensie stavby —
napriklad navrh sauny pre rodi¢ov
alebo kaviarne v Bratislave. Bakalarske
Studium absolvoval v ateliéri Michala
Kuzemenského na Fakulte architektu-
ry CVUT a v stiasnosti je diploman-
tom Ateliéru architektury vedeného
profesorom Miroslavom Sikom.

Name: MICHAL SEFRANEK

Studio: Architecture

Thesis Title: Kr¢ Valley: Anima Sana in
Corpore Sano

Instagram: @michalsefranek

Bio: In his work, he has long focused on
social themes in architecture. He focus-
es on the quality of floor plans and on
finding architectural forms and materials
that can create spatial and visual diver-
sity and a clear internal logic. He was
on a residential stay at the Intermedia

2 studio at the Academy of Fine Arts in
Prague under Dusan Zahoransky and
Pavla Scerankova, where he developed
social themes through a project involv-
ing a mobile kitchen situated in a public
space. He subsequently undertook an
internship in Berlin under architect and
professor Bernd Schmutz, where he
participated in the preparation of an
exhibition in Hamburg. In Prague, he
works at the svobodova blaha studio,

where he works on architectural projects:

schools, municipal rental housing and
apartment interiors. Since 2025, he has
also been engaged in his own creative
work, focused primarily on smaller
structures - such as a design of a sauna
for his parents or a café in Bratislava. He
earned his bachelor’s degree in Michal
Kuzemensky’s studio at the Faculty of
Architecture, Czech Technical University
in Prague, and is currently a postgrad-
uate student in the Architecture Studio
led by Professor Miroslav Sik.

Jméno: MARTINA SIKULOVA

Ateliér: Nova média 2

Nazev diplomové prace: SeXpower
Web / Instagram: hrcpre.studio/marti-
na / @partakmartak

Bio: Martina Sikulova (nar. 1997, Nové
Mésto na Moravé) se ve své praxi
dlouhodobé vénuje tématu sexuality,
télesnosti a lasky. Jeji tvorba vychazi

z osobnich zku$enosti se sexualni praci,
z intimnich prozitkd a erotickych snd,
pricemz se soustiedi na ambivalentni
vztah mezi touhou, praci a reprezen-
taci téla. Pracuje s médii ru¢ni vysivky

a kresby, kterou rozsifuje o presahy do
audiovizudlnich forem. Je absolventkou
ateliéru Priestor grafiky na Vysoké skole
vytvarnych uméni v Bratislavé. V roce
2022 spolu s Matéjem Damkem zalozila
Hrepre.studio, platformu zaméfenou na
online sexualni praci a tvorbu erotickych

snimka. Jejich spole¢na praxe se sou-
stfedi na redefinici pornografie — zdl-
raznfiuje jeji pozitivni potencial a zaroven
kriticky reflektuje jeji toxické podoby.

/

Name: MARTINA SIKULOVA

Studio: New Media 2

Thesis Title: SeXpower

Website / Instagram: hrcpre.studio/
martina / @partakmartak

Bio: Martina Sikulova (b. 1997, Nové
Mésto na Moravé) has long focused
her practice on the themes of sexuality,
physicality and love. Her work draws
on personal experiences with sex
work, intimate experiences and erotic
dreams, while focusing on the ambiva-
lent relationship between desire, work
and the representation of the body. She
works in the media of hand embroidery
and drawing, which she expands into
audiovisual forms. She graduated

from the Priestor Grafiky studio at the
Academy of Fine Arts and Design in
Bratislava. In 2022, together with Matéj
Damek, she founded Hrcprc.studio,

a platform focused on online sex work
and the creation of erotic videos. Their
collaborative practice focuses on
redefining pornography - emphasising
its positive potential while critically
reflecting on its toxic forms.

Jméno: JACHYM SIMEK

Atelier: Malba 3

Nazev diplomové prace: Spektakl
konc(, hodnota iluze

Instagram: @jachym_simek

Bio: Jachym Simek (nar. 2000) pracuje
se sochou a reliéfem jako se scénickym
prostorem, v némz se prolina iluze,
fragmentarni vypravéni a paralelné
probihajici déje. Jeho prace pripominaji
split screeny &i vrstvené obrazové plany,
které zkoumaiji ochotu divactva pfijmout
pravidla uméle konstruované reality.
Programové naru$uije tradiéni socharské
postupy prostfednictvim imitace mate-
riald a kulisovosti; zajima ho, co véechno
je realita schopna unést, nez se zacne
rozpadat nebo odhali svou konstrukci.
Ve své tvorbé se dlouhodobé zabyva
spektaklem a iluzi jako strukturalnimi
soucastmi soucasné reality a sleduje
jejich vizualni projevy i diraz na vykon-
struované ,epické konce" jako orientaéni
body v prostiedi zahlceni. Cerpa ze
scénografie, opery a videohernich

151

svétq, které chape jako funkéni modely
fragmentarniho a iluzivniho prostoru. Na
AVU byl prijat do sochaiského ateliéru
Vojtécha Mici, absolvoval staz v ateliéru
Socha 2 a v roce 2026 je diplomantem
ateliéru Malba 3.

/

Name: JACHYM SIMEK

Studio: Painting 3

Thesis Title: The Spectacle of Endings,
The Value of lllusion

Instagram: @jachym_simek

Bio: Jachym Simek (b. 2000) works in
sculpture and relief as a scenic space
where illusion, fragmentary narratives
and parallel events intertwine. His
works resemble split screens or layered
visual planes that explore the audi-
ence’s willingness to accept the rules
of an artificially constructed reality. He
deliberately subverts traditional sculp-
tural practices through the imitation of
materials and the use of backdrop-like
elements; he is interested in what real-
ity can sustain before it begins to fall
apart or reveal its structure. In his work,
he has long engaged with spectacle
and illusion as structural components
of contemporary reality, observing
their visual manifestations and the
emphasis on contrived “epic endings”
as points of reference in an environ-
ment of information overload. He draws
from scenography, opera and video
game worlds, which he understands

as functional models of fragmentary
and illusory space. At the Academy of
Fine Arts, he was accepted into Vojtéch
Mica’s sculpture studio, undertook

a residential stay in the Sculpture 2
studio and, in 2026, is a postgraduate
student in the Painting 3 studio.

1

Jméno: BARTOLOMEJ SOLC

Ateliér: Intermédia 1

Nazev diplomové prace: “Man, Earth is
beautiful. | wish all the people that live
here weren't evil as shit.”

Instagram: @bartolomej.solc

Bio: Bartolomé&j Solc (nar. 1999) studuje
v ateliéru Intermédia 1 na Akademii
vytvarnych uméni v Praze. Pracuje

se sochou a prostorovou instalaci,
pfi¢emz vychazi z historickych forem
socharstvi, architektury a dalSich
vizualnich jazyku, které prevadi do
soucasného kontextu. Zajima se o to,
jak Ize minulost, jeji estetiku a formalni



pristupy Cist z dnesniho odstupu.

Tyto podnéty vztahuje jak k osobni
zkusenosti, tak k SirSim spolec¢enskym
souvislostem. Ve své praci klade daraz
na vizualitu, material a prostor.

/

Name: BARTOLOMEJ SOLC

Studio: Intermedia 1

Thesis Title: “Man, Earth is beautiful.

I wish all the people that live here
weren't evil as shit”

Instagram: @bartolomej.solc

Bio: Bartoloméj Solc (b. 1999) is

a student in the Intermedia 1 studio at
the Academy of Fine Arts in Prague. He
works in sculpture and spatial instal-
lation, drawing on historical forms of
sculpture, architecture and other visual
languages, which he translates into

a contemporary context. He is interest-
ed in how the past, its aesthetics and
formal approaches, can be interpreted
from today’s perspective. He relates
these ideas to both personal experi-
ence and broader social contexts. In his
work, he emphasises visuality, material
and spatial composition.

Jméno: EMMA STEPANOVA

Ateliér: Socha 2

Nazev diplomové prace: REM
HIVE-REM SCAPE

Instagram: @poor_sloth_na_slovacku
Bio: Emma Sté&panova (nar. 2001,
Vsetin) pracuje se sochou, instalacemi,
grafikou, malbou a kresbou. Ve své
tvorbé se zabyva vztahem a hranicemi
mezi védomim a podvédomim, motivy
snu a no¢nich mur, ale také envi-
ronmentalnimi tématy souvisejicimi

s devastaci vodnich ekosystéma.
Zkouma proménlivé nuance jejich
vzajemného plsobeni i jejich existence
a zaniku. Klicovym médiem jeji tvorby je
veeli vosk, jehoz technologické a expre-
sivni moznosti rozvinula béhem staze
na Hochschule fir Bildende Kiinste

v Drazdanech. V souc¢asné dobé rozviji
pristup, v némz se prostor sam stava
autonomnim prvkem dila. Vystudovala
Stiredni uméleckoprimyslovou skolu

v Uherském Hradisti, obor keramika

a design porcelanu. Poté pokracovala
ve studiu na Fakulté vytvarnych uméni
v Brné v ateliéru Sochafistvi 1. Je
diplomantkou v ateliéru Socha 2 na
Akademii vytvarnych uméni v Praze.

Name: EMMA STEPANOVA

Studio: Sculpture 2

Thesis Title: REM HIVE-REM SCAPE
Instagram: @poor_sloth_na_slovacku
Bio: Emma Sté&panova (b. 2001,
Vsetin) works in sculpture, instal-
lations, printmaking, painting and
drawing. In her work, she explores the
relationship and boundaries between
the conscious and the subconscious,
motifs of dreams and nightmares,

as well as environmental themes
related to the devastation of aquatic
ecosystems. She explores the shifting
nuances of the interplay between
consciousness and the unconscious,
existence and extinction. The key
medium of her work is beeswax,
whose technological and expressive
potential she developed during

a residential stay at the Hochschule
fur Bildende Kiinste in Dresden. She
is currently developing an approach
in which space itself becomes an au-
tonomous element of the work of art.
She graduated from the Secondary
School of Arts and Crafts in Uherské
Hradisté, majoring in ceramics and
porcelain design. She then continued
her studies at the Faculty of Fine Arts
in Brno in the Sculpture 1 studio. She
is currently a postgraduate student
in the Sculpture 2 studio at the
Academy of Fine Arts in Prague.

Jméno: RACHAEL THORLEIFSON
Ateliér: Art In Context

Nazev diplomové prace: Cely svét drzi
pohromadé pavouci sité

Web: rachaelthorleifson.com

Bio: Rachael Thorleifson (nar. 1991,
Winnipeg, Kanada) ¢erpa z rodinné
historie, ezoteriky, pfirodnich jevu a na-
hodnych setkani a zabyva se predevsim
instalacemi, videem a socharstvim. Jeji
zdédény zajem o sbirani semen je ram-
cem $irsiho pristupu k jeji tvorbé jako
formé ,péstovani* v jejich individualnich
i spole¢nych projektech. Thorleifson
vystavovala v Kanadé, Némecku,
Francii a Ceské republice a Ugastnila
se rezidencnich pobytl v Banff Centre
(Banff, Kanada), Pilotenkueche (Lipsko,
Némecko) a ESAAIX (Aix-en-Provence,
Francie). Spoluzalozila a v letech
2018-2021 vedla neziskovy projektovy
prostor Blinkers pro zacinajici expe-
rimentalni umélce a od roku 2021 je
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soucasti kolektivu RITA, ktery hleda
spolec¢ny jazyk prostiednictvim vystav,
performanci a tiskovin. Thorleifson
dokonéuje magisterské studium na AVU
v ateliéru Art in Context.

/

Name: RACHAEL THORLEIFSON
Studio: Art in Context

Thesis Title: The Whole World Held
Together by Spider Webs

Website: rachaelthorleifson.com

Bio: Drawing on family history,
esoterics, natural phenomena, and
happenstance encounters, Rachael
Thorleifson (b. 1991, Winnipeg, CA)
works primarily with installation, video
and sculpture. Her inherited interest
in collecting seeds frames a broader
approach to her practice as a form of
‘tending’ in her individual and collabo-
rative projects. Thorleifson has exhib-
ited in Canada, Germany, France and
Czech Republic, and participated in
residencies at the Banff Centre (Banff,
CA), Pilotenkueche (Leipzig, DE), and
ESAAIX (Aix-en-Provence, FR). She
co-founded and directed Blinkers
(2018-2021), a non-profit project space
for emerging experimental artists,

and since 2021 has been part of RITA,
a collective seeking shared language
through exhibition, performance and
printed matter. Thorleifson is complet-
ing an MFA at AVU in “Art in Context”.

Jméno: DAVID TUREK

Ateliér: Malba 3

Nazev diplomové prace: Hledani
Instagram: @gore_tex__

Bio: David Turek (nar. 2001, Karlovy
Vary) pracuje prevazné s kresbou, mal-
bou a zvukem. Ve své soucasné praci
se vénuje tématim osobniho vnitiniho
svéta a jeho symbolice, uméni vnima
jako nastroj pro osobni rozvoj a proces
tvorby vyuziva hlavné jako prostifedek
k poznavani sebe sama. Své dilo vnima
spide jako dikaz o konkrétnim prozitku
a chape je spise jako odpovéd na
predem nedefinovanou otazku. Véri,

ze uméni mlze byt urcitym zplsobem
vyuzito terapeuticky, toto téma i jeho
problematiku fesil ve svych textovych
pracich. V hudebni sféfe se mimo
autorské projekty vénuje primarné
tvorbé beatu. Pied studiem AVU do-
kon¢il Stredni uméleckopramyslovou
Skolu Zamecek v Plzni, kam nastoupil

z gymnazia na Svobodné chebské
Skole v Chebu.

/

Name: DAVID TUREK

Studio: Painting 3

Thesis Title: The Quest

Instagram: @gore_tex__

Bio: David Turek (b. 2001, Karlovy Vary)
works primarily in drawing, painting and
sound. In his current work, he explores
themes of the personal inner world

and its symbolism; he perceives art as
a tool for personal development and
uses the creative process primarily

as a means of self-discovery. He per-
ceives his work more as evidence of

a specific experience, which is under-
stood as a response to a question not
defined in advance. He believes that art
can be used therapeutically in a certain
way and has addressed this theme

and its complexities in his text-based
works. In the musical sphere, aside
from his own projects, he focuses pri-
marily on beatmaking. Before attending
the Academy of Fine Arts, he grad-
uated from the Zamecek Secondary
School of Applied Arts in Pilsen, where
he enrolled after attending the SCHS
grammar school in Cheb.

Jméno: KAREL VLADYKA

Ateliér: Nova média 2

Nazev diplomové prace: A Magical
Evening with Just Karen

Web / Instagram: karelvladyka.com / @
justkarenhoney

Bio: Karel Vladyka (nar. 1996, Praha) je
performer, ktery pracuje také s videem,
malbou a instalaci. Jako drag queen
Just Karen v solovych i kolektivnich
performancich a divadelnich inscena-
cich zkouma lidsky udél skrze humorny
queer jazyk a camp estetiku. Jako

svUj vlastni udél vnima rozpousténi
rigidnich hranic a katulek mezi nami

i uvnitf nas samotnych. Dlouhodobé
spolupracuje s platformou PINKBUS,
se kterou vytvoril i svou autorskou
diplomovou inscenaci v prazském
Divadle Venuse ve Svehlovce.
Absolvoval staze na Cooper Union

v New Yorku a na Katedfe alternativni-
ho a loutkového divadla na DAMU a je
diplomantem ateliéru Nova média 2.
Pracuje také jako moderator na kultur-
nich akcich a v Ceském rozhlase.

Name: KAREL VLADYKA

Studio: New Media 2

Thesis Title: A Magical Evening with
Just Karen

Website / Instagram: karelvladyka.com
/ @justkarenhoney

Bio: Karel Vladyka (b. 1996, Prague) is

a performer who also works in video,
painting and installation. As the drag
queen Just Karen, he explores the
human condition through a humourous
queer language and camp aesthetics
in solo and group performances and
theatre productions. He sees as his
own mission in life to dissolve the

rigid boundaries and labels between
us, as well as within ourselves. He has
long collaborated with the PINKBUS
platform, with which he also created his
original graduation production at the
Venuse ve Svehlovce theatre in Prague.
He was on residential stays at Cooper
Union in New York and the Department
of Alternative and Puppet theatre at
DAMU and is a postgraduate student in
the New Media 2 studio. He also works
as a host at cultural events and on
Czech Radio.

Jméno: MARKETA VYCHODILOVA
Ateliér: Intermédia 1

Nézev diplomové prace: THE(Y) SE(E) US
Instagram: @mistr_apokalypsy

Bio: Markéta Vychodilova (nar. 1996,
Hradec Kralové) je vizualni umélkyné,
ktera ve své tvorbé vytvari fiktivni
organismy a systémy pohybujici se na
hrané zivého, mrtvého a mechanického.
Pracuje s proménlivymi médii, ktera voli
podle povahy tématu — od svafovanych
kovovych konstrukci a kinetickych ob-
jektl pres sadru, hlinu, vosk a taxidermii
az po digitalni a virtualni prostiedi. Jeji
prace se dlouhodobé dotyka psycho-
logickych témat, strachu, absurdity

a mechanismU obrany a adaptace v pro-
stiedich ohrozeni. V poslednich letech

se jeji praxe pomalu presouva k fyzické
praci s materialem, kde material klade
odpor, nese vahu a zanechava trvalé
stopy. Kratce studovala na Art & Design
Institutu a nasledné v ateliéru Intermédia
u Mileny Dopitové na AVU, kde absolvo-
vala také dvouletou staz v ateliéru Socha
1u Lukase Rittsteina a stdz na KABK

v Haagu (Interactive Media Design). Nyni
je diplomantkou ateliéru Intermédia 1.

153

Name: MARKETA VYCHODILOVA
Studio: Intermedia 1

Thesis Title: THE(Y) SE(E) US
Instagram: @mistr_apokalypsy

Bio: Markéta Vychodilova (b. 1996,
Hradec Kralové) is a visual artist

who creates fictional organisms and
systems in her work that exist on the
border between the living, the dead
and the mechanical. She works in var-
iable media, which she selects based
on the nature of the theme - ranging
from welded metal structures and
kinetic objects through plaster, clay,
wax and taxidermy to digital and vir-
tual environments. Her work has long
addressed psychological themes, fear,
absurdity and mechanisms of defense
and adaptation in threatening envi-
ronments. In recent years, her practice
has gradually shifted toward physical
work with materials, where the ma-
terial offers resistance, bears weight
and leaves lasting traces. She studied
briefly at the Art & Design Institute
and subsequently in the Intermedia
studio under Milena Dopitova at the
Academy of Fine Arts in Prague,
where she also was on a two-year
residential stay in the Sculpture 1
studio under Lukas Rittstein and

a residential stay at KABK in The
Hague (Interactive Media Design). She
is currently a postgraduate student in
the Intermedia 1 studio.

Jméno: VAVRINEC VYORAL
Ateliér: Figuralni socha a medaile
Nazev diplomové prace: Inverzni
polarita svéta v jsoucich a nejsoucich
podminkach

Instagram: @varo_vo_

Bio: Vavfinec Vyoral (nar. 1997, Cesky
Krumlov) ve své tvorbé propojuje praci
s tradi¢nimi socharskymi materialy

a klasické postupy s digitalnimi tech-
nologiemi. Zabyva se tématy lidské
existence, zejména vztahem mezi
Zivotem a smrti, samotou a sblizenim,
télem a dusi. Zajima ho, jak subjektivni
vnimani reality formuje nase vztahy

k sobé i k okolnimu svétu. Ve své praci
se snazi zachytit neviditelné vazby,
které propojuji jednotlivce i Sirsi roviny
byti, a pracuje s motivem hranice

jako mista setkani rGznych svéta. Je
diplomantem ateliéru Figuralni socha
a medaile. Absolvoval zahraniéni



rezidenci v ramci programu Erasmus+
Archeology of the Present v Polsku

a Estonsku.

/

Name: VAVRINEC VYORAL

Studio: Figural Sculpture and Medal
Thesis Title: The Inverse Polarity of the
World in the Existing and Non-Existing
Conditions

Instagram: @varo_vo_

Bio: Vavfinec Vyoral (b. 1997, Cesky
Krumlov) combines traditional sculp-
tural materials and classical techniques
with digital technologies in his work. He
explores themes of human existence,
particularly the relationship between
life and death, solitude and closeness,
body and soul. He is interested in how
subjective perceptions of reality shape
our relationships with ourselves and the
world around us. In his work, he strives
to capture the invisible bonds that
connect individuals and broader planes
of existence and he works with the
motif of the border as a meeting place
of different worlds. He is a postgraduate
student in the Figurative Sculpture

and Medal. He was on an international
residency as part of the ERASMUS+
programme “Archeology of the Present”
in Poland and Estonia.

Jméno: DOMINIKA VYSKOCILOVA
Ateliér: Malba 3

Nazev diplomové prace: Soft
Resistance

Web / Instagram: secondaryarchive.
org/artists/dominika-vyskocilova /
@dominika__vyskocilova

Bio: Dominika Vyskocilova (nar. 1999,
Praha) je diplomantkou v ateliéru

Malba 3. Ve své tvorbé propojuje malbu
s textilnimi technikami, zejména s vysiv-
kou, a experimentuje s kombinaci tradic¢-
nich a sou¢asnych materialll. Tematicky
se zaméfuje na vizudlni jazyk subkultur,
fenomén moe a vnimani popularnich
animovanych postav jako modernich
ikon. Zkouma, jak popkultura, zejména
japonska anime estetika, ovliviiuje
obraz zenskych postav, otazky krasy,
fetiSizace a formovani identity v détstvi.
Ve svych pracich reflektuje také vztah
mezi realitou a digitalnim prostorem,
kde se pretvareji osobni i kolektivni
predstavy o idedlu a touze. V roce 2023
absolvovala Erasmus+ na Art Academy
of Latvia a aktualné dokonc¢ila roéni

rezidenci v The House. Byla zafazena do
databaze Secondary Archive.

/

Name: DOMINIKA VYSKOCILOVA
Studio: Painting 3

Thesis Title: Soft Resistance

Website / Instagram: secondaryar-
chive.org/artists/dominika-vyskocilova /
@dominika__vyskocilova

Bio: Dominika Vyskocilova (b. 1999,
Prague) is a postgraduate student

in the Painting Il studio. In her work,
she combines painting with textile
techniques, particularly embroidery and
experiments with the combination of
traditional and contemporary materials.
Thematically, she focuses on the visual
language of subcultures, the moe phe-
nomenon and the perception of popular
animated characters as modern icons.
She explores how pop culture, par-
ticularly Japanese anime aesthetics,
influences the portrayal of female
characters, questions of beauty, fetish-
isation and the formation of identity in
childhood. In her work, she also reflects
on the relationship between reality and
digital space, where personal and col-
lective notions of the ideal and desire
are reshaped. In 2023, she participated
in the Erasmus programme at the Art
Academy of Latvia and has recently
been on a one-year residency at The
House. She has also been included in
the Secondary Archive database.

Jméno: ANTONIN ZAVODNY

Ateliér: Nova média 1

Nazev diplomové prace: Ghost Artist
Conference

Instagram: @sorbitoldrops

Bio: Antonin Zavodny (nar. 2000,
Chrudim) se vénuje primarné tvorbé
experimentalni elektronické hudby

a multimedialnich instalaci. V jeho di-
lech se ¢asto objevuiji environmentalni
témata a zkoumani vztahl mezi jed-
notlivymi ekosystémy nebo ¢lovékem
a zivotnim prostifedim. Jeho debutové
album Remizek Music, které vyslo

v |été 2024 na labelu Gin&Platonic, je
zalozeno na zprocesovanych terénnich
nahravkach a manipulovanych sam-
plech rozli¢nych materialt a soustiedi
se na prolinani riznych hudebnich
vyrazUl a tvaru tvoficich ptibéhy piné
napéti a kontrastd. Kromé viastni
uméleckeé tvorby tvofi dramaturgii
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hudebniho programu festivalu Trat.

Je diplomantem ateliéru Nova média
1a absolvoval stéaze na Universitatea
Nationala de Arte v Bukuresti a na
Hochschule fur Gestaltung v Karlsruhe.
/

Name: ANTONIN ZAVODNY

Studio: New Media 1

Thesis Title: Ghost Artist Conference
Instagram: @sorbitoldrops

Bio: Antonin Zavodny (b. 2000,
Chrudim) focuses primarily on creating
experimental electronic music and
multimedia installations. Environmental
themes frequently appear in his

works, as does an exploration of the
relationships between individual eco-
systems or between humans and the
environment. His debut album, Remizek
Music, released in the summer of 2024
on the Gin&Platonic label, is based

on processed field recordings and
manipulated samples of various mate-
rials, focusing on the interweaving of
different musical expressions and forms
to create stories full of tension and
contrasts. In addition to his own artistic
work, he curates the music programme
for the Trat festival. He is a postgraduate
student in the New Media 1 studio.

He was on residential stays at the
Universitatea Nationala de Arte in
Bucharest and at the Hochschule fur
Gestaltung in Karlsruhe.
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3. OTAZKA:
CO POVAZUJETE V SOUCASNEM UMENI CI
ARCHITEKTURE ZA NUDNE NEBO VYCERPANE?

Houby v galeriich, peceni chleba a deset vrstev

ironie. Seznam véci, které uz diplomantstvo nebavi.
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JACHYM SIMEK
Institucionalni akademismus.

MATEJ HANUSCH

Nejen v umeéni, ale i ve spolecnosti
vnimam prehnany diraz na dotazniky.
Neustalé kladeni dotazU, jejichz
vypliovani a zodpovidani mé strasné
unavuje.

FILIP BRANDEJSKY
Za nudné povazuji vycerpané
umeéni. A jesté nudnéjsi mi pripada,
kdyz se néco tvafi jinak, nez ¢im ve
skutecnosti je.

VIKTOR PROKOP
Vyégerpani mi pfijdou piedevsim lidé.

KLARA KUSA
Gyc. Staci sa prejst po meste. Viac
netreba dodat.

ANTONIN ZAVODNY

Tak napfiklad: networking, dlilezitost
sebeprezentace na socialnich sitich,
nepotismus, pragocentrismus,
gatekeeping, naduzivani pojmu péce

a komunita, houby v galeriich, pec¢eni
chleba jako performance, performativni
aktivismus, performativni vecere,
umélecké ceny.

JAKUB HONS

Z mého subjektivniho pohledu je to
takzvana trash keramika. Nejen Ze se
to stéle opakuije a vypada to stejné, ale
nejvice mi vadi ta ,upatlanost” objektu.

EMMA STEPANOVA

Chladné Sedivé betonoidni rodinné
domy, administrativni budovy

s velkymi vnéjsimi ocelovymi zaluziemi
a podnikatelské baroko.

MICHAL SEFRANEK
Pokial ide o architekturu, za vycerpanu
a v zésade nudnu povazujem
estetiku korporatnych biznis centier
a investi¢ného byvania.

VAVRINEC VYORAL

Na soucasné scéné mée casto mijeji
ruzné tendence v malbé, které na mé
pUsobi spis dekorativné nez obsahové.

MATEJ PSENICKA

Osobné mi vadi az moc okaté vyuzZiti
trendu. Mam pochopeni, ze se jimi
inspirujeme a zpracovavame je,
kazdopadné by si autor mel dat
pozor na vysledné zpracovani, aby
tvorba neplsobila jako zkopirovana
z nasténky na Pinterestu.

MIROSLAVA MARTINCOVA

Dnes se ¢asto setkdvam s opakovanym
pouzivanim piedvidatelnych
minimalistickych forem a sterilnich
instagramovych instalaci, které sice
pUsobi esteticky Cisté, ale casto
postrédaji hloubku nebo kontext.

DOMINIKA VYSKOCILOVA
Osobné nejsem velkym fanouskem
trendl v uméni, a¢ to zni trochu
paradoxné vzhledem k tématam,

o ktera se opirdm.

ENISA SKOKO
Vykrédani a Al art modely, coz jde
ruku v ruce.

JIRIGRUBER

Mé tieba prilis nebavi reflexe socidlnich
siti a jejich role v nasich zZivotech,
respektive obecnéji témata jako
digitalizace naseho prozivani apod.,

ale at se kazdy vénuje tomu, co sédm
uzna za vhodné, a pifedevsim tomu, co
ho napliuje, i kdyby se to jinému zdalo
sebevycpélejsi.

DEMIAN KOVALOV
Romanticka predstava umélce jako
nepochopeného génia zemrela spolu
s van Goghem, avsak jeji piizrak se
potuluje po Instagramu a nabizi celou
$kalu riznych emanaci.

ERFAN SABZIPOOR

Pro mé je nejvice vycerpavajici
hyperindividualizace. Kdyz se jazyk
pokousi az moc vytvaret vyznam,
misto aby néco vyjasioval, tak vlastné
odpojuje dilo od jeho publika.

MARTIN REZAC
To je tézky, to nevim.
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KEYA SINGH
V soucasné dobé mé unavuje ta
povrchnost, ktera ve strukture
umélecké scény vladne. VSichni
tvrdi, Ze maji ,zajem", ale jen mélokdo
skuteéné ,zajem" projevuje. To mi prijde
strasné, naprosto strasné nudné.

KAREL VLADYKA
V dnesni post-vSechno kultufe mi
vadi — nebo mé spi$§ mrzi — deset vistev
ironie, kterymi se vSichni defenzivné
obalujeme.

ALEXANDRA SUROVKOVA

Za nudné povazujem prehnane
komplikované, hyperintelektualizované
sprievodné texty, ktorym rozumie len
uzky okruh zasvatenych. Umenie by
podla mna nemalo stat na bariére
nezrozumitelnosti, ale na schopnosti
komunikovat.

EVE DAVID PATERSON MILLER
Nezajimaji mé az tak moc dila, ktera
jsou pro divaka pfilis explicitni.

NINA SIBINSKA
Casto se povazuje za vy&erpané to,
co se opakuje, ale paradox je ten, ze
to, co danou véc ¢ini nudnou, je jeji
prezentace.

MATOUS KUCERA

Vycerpava mé kiiklava snaha Sokovat.
Sklenéné fasady a kiecovité kiivky,
které se snazi prekii¢et okolni chaos,
jsou pro me prézdné a nudné.

MARKETA VYCHODILOVA
Prace, které tematizuiji krizi, aniz by
samy byly ochotné projit rizikem.

MARTIN MLATECEK

Téma udrzitelnosti. Skvélym prikladem
je destova véz na zahradé AVU.

K ¢emu piesné slouzi a jak dobie plni
svou funkci? Kolik prostiedkd bylo
vynaloZeno na jeji vznik? Neslo by je
za stejnym ucelem vyuzit Iépe? Jak
souvisi s udrzitelnosti kromé toho, ze
ilustruje jeji opak?



JACHYM SIMEK
Institutional academicism.

MATEJ HANUSCH
Not only in art, but also in society,
| perceive an excessive emphasis on
questionnaires. The constant asking of
questions, which | find terribly tiring to
fill out and answer.

FILIP BRANDEJSKY

| consider exhausted art to be boring.
And | find it even more boring when
something pretends to be something
itisn't.

VIKTOR PROKOP
It is mainly people who seem
exhausted to me.

KLARA KUSA
Kitsch. Just take a walk around town.
No need to say more.

ANTONIN ZAVODNY

For example: networking, the
importance of self-presentation on
social media, nepotism, Prague-
centrism, gatekeeping, overuse of

the terms “care” and “community”,
mushrooms in galleries, baking bread
as a performance, performative
activism, performative dinners and art
awards.

JAKUB HONS

From my subjective point of view,

it's what's called trash ceramics. Not
only does it keep repeating itself and
look the same, but what bothers me
most is the “messiness” of the object.

EMMA STEPANOVA
Cold, grey, concretoid detached
houses, office buildings with
large exterior steel blinds and
“Entrepreneurial Baroque” architecture.

MICHAL SEFRANEK

When it comes to architecture,

| consider the aesthetics of corporate
business centres and investment
housing to be exhausted and, by and
large, boring.

VAVRINEC VYORAL

On the current art scene, | often tend
to be puzzled by various trends in
painting that | find more decorative
than substantive.

MATEJ PSENICKA

Personally, | find the overly obvious use
of trends bothersome. | understand
that we draw inspiration from them
and work with them, but in any case,
the artist should pay attention to the
final execution so that the work doesn’t
look like it was copied from a Pinterest
board.

MIROSLAVA MARTINCOVA

Today, | often encounter the repetitive
use of predictable minimalist forms and
sterile “Instagram-style” installations,
which may look clean aesthetically but
often lack depth or context.

DOMINIKA VYSKOCILOVA
Personally, I'm not a big fan of trends
in art, though that sounds a bit
paradoxical given the themes | draw
upon.

ENISA SKOKO
Plagiarism, yeah — and Al art models,
which go hand in hand with it.

JIRI GRUBER

I, for one, don’t particularly enjoy
reflections on social media and their
role in our lives, or more generally
topics like the digitisation of our
experiences, etc., but let everyone
focus on what they themselves deem
appropriate and, above all, what
fulfils them, even if it seems the most
hackneyed to others.

DEMIAN KOVALOV

The romantic notion of the artist as

a misunderstood genius died with van
Gogh, yet its specter haunts Instagram,
offering a whole range of different
manifestations.

ERFAN SABZIPOOR

| find the hyper-individualization of
contemporary art quite exhausting.
When language tries too hard to
create meaning instead of clarifying
it, it disconnects the work from its
audience.
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MARTIN REZAC
That’s a tough one; | don’t knowv.

KEYA SINGH

| am currently tired of the superficiality
that persists in the structure of the art
scene. Everyone claims to “care,” but
very few actually act with “care.” | find
this very, very, very boring.

KAREL VLADYKA
In today’s post-everything culture, | am
bothered by - or rather, saddened by -
the ten layers of irony we all defensively
wrap ourselves in.

ALEXANDRA SUROVKOVA

| find overly complicated, hyper-
intellectualised accompanying texts
boring, as they are understood only
by a narrow circle of insiders. In my
opinion, art should not be based on

a barrier of incomprehensibility, but on
the ability to communicate.

EVE DAVID PATERSON MILLER
| am less interested in work that is too
explicit for the viewer.

NINA SIBINSKA
What repeats itself is often considered
exhausted, but the paradox is that
what makes a given thing boring is its
presentation.

MATOUS KUCERA

I'm exhausted by the garish effort to
shock. Glass facades and convulsive
curves that try to drown out the
surrounding chaos are empty and
boring to me.

MARKETA VYCHODILOVA

The works that address the crisis
without being willing to take risks
themselves.

MARTIN MLATECEK

The theme of sustainability. A great
example is the rain tower in the AVU
garden. What exactly is its purpose and
how well does it fulfil its function? How
much money was spent on its creation?
Could those funds have been put to
better use for the same purpose? How
does it relate to sustainability, aside
from illustrating its opposite?

QUESTION 3:
WHAT DO YOU CONSIDER BORING OR EXHAUSTED
IN CONTEMPORARY ART AND ARCHITECTURE?

Mushrooms in galleries, baking bread and

ten layers of irony. A list of the things
that diploma students are tired of.
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4. OTAZKA:

MA SMYSL DELAT UMENI, KDYZ
JE SVET V PLAMENECH?

Ma tvorba smysl ve chvili, kdy se hrouti
vesSkeré jistoty? Upfimné vypovédi o uméni
jako nastroji preziti a o tom, pro¢ je tvofeni

jedinym logickym opakem destrukce.

MATYAS FIALA
Pokud ma smysl réno vstavat.

VOJTECH HLAVACEK
To v kazdém pripadé, i kdyby ¢lovéku
zbyla jen tuzka a papir.

DEMIAN KOVALOV

Ano, prave takové podminky jsou
nezbytné k tomu, aby uméni znovu
nalezlo svou funkci.

DAVID TUREK

Asi ano, myslim, Ze je to t&€zsi pro
jedince, ale ur¢ité to ma smysl

z hlediska historie.

VIKTORIE MAJOBEROVA
Ja myslim, Ze svét horel vzdycky a nasi
tvorbu to do jisté miry krmi a formuje.

ENISA SKOKO
Svét horel, hoii a hofet bude.
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FILIP BRANDEJSKY

Svét hofi jiz po staleti, jen se méni
kulisy. Uméni je Casto zpUsob, jak to
v8echno vydrzet. A koneckoncu aspon
po nas jednou zUstane néco, ¢im se da
zatopit.

MATEJ HANUSCH
Ma to smysl. Mozna vétsi, nez kdyz
svét nehofi.

VOJTECH CEPELAK
Ovsemze ano. Horeni nici, tvorit
je opak.

PAVLA BASTLOVA
Ano, m3, i kdyZ to nedava smysl.
Kultura je zéklad.

NINA SIBINSKA

Kdy jindy ma smysl tvofit nez zrovna

v dobé, kdy hoii svét? Spis bych si
polozila otézku, jaky smysl by mél svét,
kdyby se uméni hedélalo i v takové
dobé.

MARTIN REZAC

Ma. Snad ten svét nebude hofet vé&né.
Doufam. Nezbyva nez véfit, ze do té
doby nevyhofime my sami.

EVE DAVID PATERSON MILLER
Obdobi nestability zviditeliuji
kazdodenni chovani a uméni muze
poskytnout rdmec, v némz lze tyto
zmény pozorovat.

ERFAN SABZIPOOR

Upiimné feceno, je tézké ospravedinit
tvorbu, které se tyka pouze mé
samotného nebo mych vlastnich
emoci, kdyz se v§echno ostatni jevi
jako tak nejisté. Uméni mi dava vétsi
smysl jako sdileny proces nebo
kolektivni prostor nez jako osamély
projev.

KRISTYNA CVEJNOVA

Pokud svét hofi, naméty pro tvorbu jsou
vsude. Uméni mGze lidem pomoct si
uvédomit, Ze v tom nejsou sami, a nést
nadéji, ze bude Iépe.

KEYA SINGH
Nema to ,smysl‘, ale v mnoha ohledech
byl svét vzdycky v plamenech
a délat uméni nedavalo smysl nikdy.
Umeéni v idedInim pfipadé zachovava
komplexnost, klade r(izné otazky
a odmitd jednoznacné vyklady. Je
jedno, jestli ma smysl.

MATOUS KASPAR

Myslim si, ze uméni mUze byt
jednou z cest, jak se s tim na osobni
urovni vyrovnat a kde tento pretlak
ventilovat — pouzit tento prostor

k urcité orientaci v tomto krizemi
zahlceném svété.

VAVRINEC VYORAL

Kdyz ,hoii svét", tak si ¢lovek
samozi'ejmé nejdfiv predstavi boj

o preziti a o zékladni jistoty. V takové
situaci se muze zdat, ze uméni je
zbytecné. Zaroven si ale myslim,

Ze pravé v krizich ma tvorba smysl,
protoze pomaha zpracovat strach,
chaos a nejistotu.

VIKTOR PROKOP

Svét hofi, protoze nechavame par lidi,
aby ho ,zapalovali®. Nejsem si jisty, jestli
uménim néco zménime. Muze nam dat
pocit, Zze v tom nejsme sami, ze i druhy
Clovék zaziva néco podobného, ze
osud nékoho jiného je i mUj osud. Mam
pocit, ze ¢im vic empatie médme k sobé
navzajem, tim lepsi muze byt svét pro
vs§echny.

POLINA REVUNENKO

Ano, pravé v takovych situacich pro

meé uméni ziskava zédsadni vyznam.
Pochazim ze zemé, kde probiha valka,

a tvorba se pro mé stala oporou

i zplsobem, jak nést svétlo, klid a smysl.

TADEAS POCHMAN
Ano, ale pouze do uréitého bodu. Pak
je nezbytné metody uméni opustit.

ANTONIN ZAVODNY
Je téZké posuzovat, co smysl ma
a co nema. Vzhledem k pochmurné
soucasné svétové situaci vidim smysl
spis v piimém angazovaném aktivismu,
aktivitach protestnich obcanskych
hnuti a socialni praci nez v tvorbé
uméleckych dél, které obvykle nemaji
takovou mobiliza¢ni silu jako pfima
akce. Véfim ale, ze uméni mlze byt
za urcitych podminek katalyzatorem
spole¢enskych zmén, nebo aspon
dulezitym komentarem prispivajicim do
diskuse o souc¢asnych sociopolitickych
problémech.

JIRIGRUBER

Smysl to ma zasadni, ale v takové
konstelaci by prospélo méné toho
institucionalizovaného ,elitarského”
umeéni a vice toho kazdodenniho

a Casove a mistné dostupnéjsiho.

MARTINA SIKULOVA

Bez uméni by svét uz davno shorel.

V dobé bezmoci ho vnimam jako
zpUsob, jak se znovu napojit na citlivost
a lasku, a zéroven jako prostor, kde

Ize pojmenovat nepohodina témata

a predstavit si utopii, Unik ¢i odpor.
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ALEXANDRA SUROVKOVA
Najzasadnejsie diela naprie¢ histériou
priamo reagovali na spolo¢enské krizy

a napatia. Osobne verim, Ze umenie
ma schopnost pomenuvat to, o je inak
tazko uchopitelné a burcovat k akcii.

RACHAEL THORLEIFSON
Délat uméni ma smysl vzdycky. Je to
svét, co by se sebou mél néco délat.

MARTIN MLATECEK

Ma to smysl i ve chvili, kdy svét nehofi?
Premyslim, kdy naposledy nehofel.
Kdybych se nahle rozhodl, Ze se misto
umélce stanu pozarnikem, svét stejné
neuhasim. Na to je trochu velky. Hasit
se da jen lokalng, a to jde délat i jako
part-time job.

SIMON RYCHLIK
Uméni vnimam jako formu komunikace,
reflexe a imaginace a ma tim padem
smysl kdykoli, kdyZ doslova nehofi,
v tom pfipadé je dobré hasit, nebo
utéct.

KAREL VLADYKA

Tuto otézku si kladu ¢asto: pro¢ by svét
potieboval dalsi drag queens, obrazy,
instalace a divadla, kdyz jsme svédky
rozpadajici se spole¢nosti? Nakonec
vzdy dospéju k tomu, Ze pfesné proto.
Potiebujeme nadéji, krasu a spolec¢nou
lidskost, abychom byli schopni vibec
dale pokracovat ve svych dennich
Zivotech a idedlné také nasli odvahu
vymezit se proti nenavisti, fasSismu

a genocidam. V hloubi duse poréad
véFim, Ze uméni tuhle magickou silu m3,
jinak uz bych se na to davno vykaslal.



MATYAS FIALA
If it makes sense to get up in the
morning.

VOJTECH HLAVACEK
In any case, even if all one had left was
a pencil and paper.

DEMIAN KOVALOV
Yes, precisely such conditions are
necessary for art to rediscover its
function.

DAVID TUREK

Probably yes; | think it's harder for the
individual, but it certainly makes sense
from a historical perspective.

VIKTORIE MAJOBEROVA

| think the world has always been
burning and to a certain extent, that
feeds and shapes our work.

ENISA SKOKO
The world burned, is burning and will
burn.

FILIP BRANDEJSKY

The world has been burning for
centuries; only the scenery changes.
Art is often a way to endure it all. And
after all, at least something will remain
after us that can be used for kindling.

MATEJ HANUSCH
It does make sense. Perhaps more so
than when the world isn’t burning.

VOJTECH CEPELAK
Of course it does. Burning destroys;
creating is the opposite.

PAVLA BASTLOVA
Yes, it does, even if it doesn’t make
sense. Culture is the foundation.

NINA SIBINSKA

When else does it make sense to
create if not precisely when the world
is on fire? I'd rather ask myself, what
meaning would the world have if art
weren't made even in such times?

MARTIN REZAC
It does. Hopefully the world won't burn
forever. | hope so. All we can do is trust
that we won't burn out ourselves by
then.

EVE DAVID PATERSON MILLER
Periods of instability make everyday
behaviours more visible, and art can
provide a framework to see these
shifts.

ERFAN SABZIPOOR

Honestly, it's hard to justify making
work that is only about myself or my
own emotions while everything else
feels so unstable. Art, for me, makes
more sense as a shared process or

a collective space rather than a solitary
expression.

KRISTYNA CVEJNOVA

If the world is on fire, inspiration for
creation is everywhere. Art can help
people realise they're not alone in this
and offer hope that things will get
better.

KEYA SINGH

It does not make “sense”, but in many
ways the world has always been on fire,
and it has never made sense to make
art. Art ideally preserves complexity,
asks different questions, and refuses
singular narratives. It does not matter
whether it makes sense.

MATOUS KASPAR
| think art can be one way to cope with
this on a personal level and to vent this
pressure - to use this space to find
some orientation in this crisis-ridden
world.

VAVRINEC VYORAL
When “the world is on fire”, one
naturally first imagines a struggle
for survival and for basic certainties.
In such a situation, art may seem
unnecessary. At the same time,
however, | believe that it is precisely in
times of crisis that art makes sense,
because it helps process fear, chaos
and uncertainty.

VIKTOR PROKOP

The world is burning because we
allow a few people to set it on fire. I'm
not sure if we can change anything
through art. It can give us the feeling
that we're not alone in this, that others
are experiencing something similar,
that someone else’s fate is also my fate.
| feel that the more empathy we have
for one another, the better the world
can be for everyone.
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POLINA REVUNENKO

Yes, it is precisely in such situations
that art takes on fundamental
significance for me. | come from

a country at war and creating art has
become both a source of support and
a way for me to bring light, peace and
meaning.

TADEAS POCHMAN

Yes, but only up to a certain point.

Then it becomes necessary to abandon
artistic methods.

ANTONIN ZAVODNY
It is difficult to judge what makes
sense and what does not. Given the
bleak state of the world today, | see
more meaning in direct, engaged
activism, the activities of civic protest
movements and social work rather than
in the creation of works of art, which
generally lack the mobilising power of
direct action. | do believe, however, that
under certain conditions, art can be
a catalyst for social change, or at least
an important commentary contributing
to the discussion of current socio-
political issues.

JIRI GRUBER

It makes fundamental sense but in
such a context, we would benefit from
less of that institutionalised “elitist” art
and more of the everyday art that is
more accessible in terms of time and
place.

MARTINA SIKULOVA

Without art, the world would have
burned down long ago. In times of
powerlessness, | see it as a way to
reconnect with sensitivity and love and
at the same time as a space where one
can name uncomfortable topics and
imagine utopia, escape or resistance.

ALEXANDRA SUROVKOVA

The most significant works throughout
history have directly responded to
social crises and tensions. Personally,

| believe that art has the ability to name
what is otherwise difficult to grasp and
to rouse people to action.

RACHAEL THORLEIFSON

It always makes sense to make art. Art
is not passive, “the world’s got some
changin’ to do.”

MARTIN MLATECEK

Does it make sense even when the
world isn’t on fire? | wonder when it

last wasn't on fire. Even if | suddenly
decided to become a firefighter instead
of an artist, | still wouldn’t be able to
stop the world from burning. It’s a bit
too big for that. You can only put out
fires locally and that can even be done
as a part-time job.

SIMON RYCHLIK

| perceive art as a form of
communication, reflection and
imagination and therefore it makes
sense whenever there isn't a literal fire
- in which case it’s good to put it out or
run away.

QUESTION 4:

KAREL VLADYKA

| often ask myself this question: why
would the world need more drag
queens, paintings, installations and
theatre when we are withessing

a society falling apart? | eventually
always come to the conclusion that

it's precisely for that reason. We need
hope, beauty and a shared humanity
to be able to continue our daily lives at
all and ideally also to find the courage
to stand up against hatred, fascism
and genocide. Deep down, | still believe
that art possesses this magical power;
otherwise, | would have given it all up
long ago.

DOES IT MAKE SENSE TO CREATE ART
WHEN THE WORLD IS ON FIRE?

Does my work have meaning at a time when all
certainties are crumbling? Honest reflections
on art as a tool for survival and on why art
is the only logical counter to destruction.
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5. OTAZKA:

CO BYL PLAN B, POKUD BYSTE NESLI
NA UMELECKOU SKOLU?

Scenéristkou Simpsonovych, krasobruslafem, védkyni i uklizecem.

Anketa o tom, co by se stalo, kdyby diplomantstvo neslo studovat uméni.

VAVRINEC VYORAL

S odstupem Sesti let studia je pro mé
dnes piedstava, ze bych se vydal jinym
smérem, jesté vzdalené&jsi nez dfiv.
Tvorba je pro mé pfirozenou soucasti
Zivota, ne jen profesni volbou.

PAVLA BASTLOVA
Kdybych nestudovala uméleckou skolu,
nebyla bych takovy hater. Umélecka
Skola mé naucila vidét svét kriticky.

ENISA SKOKO

Umeéni, jen ne se statusem studentky
AVU a s moznosti zlepSovat se Sest let.
Prace na HPP a vyhoreni, kompenzace
dovolenymi, na kterych utracim penize
z prace, kterou (treba) nenavidim.

EMA PROSOVA

Usilovala bych o to, dostat se mezi
scenaristy seridlu Simpsonovi, abych
mohla napravit Skody, které tam za
poslednich dvanact sérii napachali.
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FILIP BRANDEJSKY

Vénoval bych se krasobrusleni. R&d
bych se ucil sestavy, zdokonaloval
se v mali¢kostech a krasach pohybu.
Poslouchal bych rytmus, mél flitrovy
odév s trasnémi, uklanél se publiku

a poslouchal Prince.

KRISTYNA CVEJNOVA
Méla bych Zivot.

MATEJ HANUSCH

Vratného na umélecké skole. Popiipadé
Skolnika na umélecké skole. Mozna
snad uklize¢e na umélecké skole.

V nejhorsim pfipadé bych pak byl
ministrem kultury.

JAKUB HONS

Pravdépodobné archeologii. Ale
vzhledem k tomu, Ze jsem byl vylou¢en
z gymnazia kvali matematice, dostal
jsem se k uméni. Mozna bych délal

i zahradnika, to je fajn prace.

MARTINA SIKULOVA

Od mali¢ka mé zajimalo v§echno zivé.
Pfirozené mé to privedlo k védecké

a mikroskopické kresbé - pitvala jsem
hmyz a drobné Zivogichy a délala

s nimi rizné pokusy. Fascinace télem

a jeho strukturami by mé dfive ¢i
pozdéji nejspis zavedla k patologii nebo
védeckému vyzkumu.

JACHYM SIMEK

Asi bych studoval chemii. Musi byt
super analyticky zkoumat svét skrze
slozeni, strukturu, vlastnosti a pfemény
latek. Nebo bych byl egyptologem; od
malicka mé starovéky Egypt fascinoval
a drzi se mé to doted.

EMMA STEPANOVA
Nejspis bych odjela na néjaky ostrovni
stat, kde bych chtéla stfidat pozorovani
kamenu, mrak( a vody s pomoci pfi
ochrané Zivocichu a ekosystémda.
Mym idolem, kterého uz od détstvi
obdivuiji, je David Attenborough. Jeho
celozivotni prace a oddanost Zivym
tvordm po celém svété je pro mé velmi
inspirativni.

AMALIE RYBAKOVA

Driv by to byly asi rovnice, stroje nebo
technika, ale ted bych to vidéla spis na
socialni praci, genderova studia nebo
ekologii.

POLINA REVUNENKO

Uvazovala jsem o studiu rezie, protoze
mé vzdy zajimala prace s piibéhem,
obrazem a emocemi divaka.

VIKTORIE MAJOBEROVA

Na gymplu jsem méla skvélou
profesorku na biologii, naprosto
ovlivnila moje premysleni o svété

a zapalila ve mné ohynek v oblasti
genetiky, mediciny, védy, vlastné

i ptirody. Jediné, co rozhodlo o tom, Zze
jsem nakonec $la na architekturu, byl

faktor, ze prijimacky na umélecké skoly
se konaji dfive nez na ostatni Skoly.

SIMON RYCHLIK

Mimo uméni by mé zajimala sociologie
a interpretace studii pro Sirsi vefejnost,
napfiklad v organizacich jako PAQ
Research nebo Re-set. Dal mé

napada prace u filmu nebo ve vyvoji
pocitacovych her.

MIROSLAVA MARTINCOVA
Kdybych nesla na uméleckou skolu,
pravdépodobné bych stejné hledala
praci, ktera spojuje trpélivost, ruéni

¢innost a cit pro material a kde je
mozné kazdym krokem premyslet

a vidét smysluplny vysledek.

PAVEL GERYK

Asi néco s lidmi, dost me fascinuje
psychologie. Kdyz jsem byl maly, chtél
jsem byt bud malif, nebo doktor.

MATEJ PAVELKA

Pravdépodobné bych Sel na specialni
pedagogiku — bavi mé pracovat s lidmi
a Celit novym vyzvam. Jako ucitele

mé laka ruznorodost a moznost
propoijit vice disciplin: vizualni tvorbu
s pedagogikou, socialnim kontextem
a reflexi okolniho svéta.

EVE DAVID PATERSON MILLER
Kdybych nesla na uméleckou

$kolu, réda bych pracovala v oboru
souvisejicim s arteterapii nebo v oblasti
socialnich sluzeb, zejména v souvislosti
s dyslexii. Zajima mé, jak mohou
vizuélni a nelinearni formy komunikace
oteviit nové moznosti tam, kde jazyk
predstavuje piekazku.

ALEXANDRA SUROVKOVA
Medzi moje zaujmy patri aj hranie
hier, takZze by ma lakala oblast game
designu. Alternativhe by som uvaZovala
o hiektorom z humanitnych odborov.
A ak by ni¢ z toho nevyslo, mozno
by som skon¢ila pri streamovani
Minecraftu.

MICHAL SEFRANEK

Nedavno som nad tym premyslal.

Asi by som zostal na technickej

a dostudoval architekturu tam, ale ak
by ma to nenaplialo dalej, uvazoval

by som o zmene povolania. Mozno by
som chcel byt vodi¢om elektricky alebo
viekarom niekde v Alpéch ¢i v Tatrach.
Su to povolania, v ktorych citim pokoj

a jednoduchost, urcitu samozrejmost
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kazdodenného pohybu. Pritahuje ma na
nich ich oby¢ajnost, rytmus a blizkost
prostredia - ¢i uz mestského alebo
horského. Je v tom predstava Zivota,
ktory sa odohrava v krasnom prostredi,
bez potreby ho neustéle vysvetlovat
alebo menit.

MARTIN REZAC

Nejspis bych hodné aktivné vafil nebo
sportoval - nebo idedlné oboji. Mozna
bych si oteviel brasserii nebo spati.

MARTIN MLATECEK

Kdyby mé nevzali na AVU, asi bych se
shazil uzivit vyrobou nozd, ale stejné
bych ve volném ¢ase maloval.

VIKTORIE SOUCKOVA
Nikdy jsem nepfemyslela, Ze bych
$Sla jinam.

RADIM BROZ
Mozna bych lovil motyly nebo lelky.
Tézko fici.

VOJTECH HLAVACEK

Asi bych si zalozil bistro nebo bych
pracoval v pristavu. Na tom ted ale
nezélezi, ja na uméleckou skolu Sel
a ni¢eho nelituji.

MATEJ PSENICKA

Vzdy jsem mél k uméni a performanci
blizko. Osobné bych se asi nadale
vénoval tanci ¢i se ponofil vice do
herectvi a hudby.



VAVRINEC VYORAL

Looking back after six years of study,
the idea that | might have gone in

a different direction seems even more
distant to me today than it did before.
For me, creating is a natural part of life,
not just a career choice.

PAVLA BASTLOVA
If | hadn't studied at art school,
I wouldn't be such a hater. Art school
taught me to view the world critically.

ENISA SKOKO

Art, but without the status of an AVU
student and the opportunity to improve
for six years. A full-time job and burnout,
compensated by vacations where

I spend money from a job | (maybe) hate.

EMA PROSOVA

I would have strived to become a writer
for The Simpsons so | could undo the
damage they’ve done over the last
twelve seasons.

FILIP BRANDEJSKY

I would have taken up figure skating. I'd
love to learn routines, perfect the little
details and the beauty of movement. I'd
listen to the rhythm, wear a sequinned
outfit with fringe, bow to the audience
and listen to Prince.

KRISTYNA CVEJNOVA
I'd have a life.

MATEJ HANUSCH

A doorman at an art school. Or maybe
a janitor at an art school. Maybe

even a cleaner at an art school. In the
worst-case scenario, I'd be the Minister
of Culture.

JAKUB HONS
Probably archaeology. But since | was
expelled from a secondary school
because of math, | ended up in art.
Maybe I'd be a gardener too; it’s a nice
job.

MARTINA SIKULOVA

Ever since | was little, I've been
interested in all living things. Naturally,
this led me to scientific and microscopic
drawing - | dissected insects and

tiny animals and conducted various
experiments on them. My fascination
with the body and its structures would
likely have led me sooner or later to
pathology or scientific research.

JACHYM SIMEK

I'd probably have studied chemistry. It
must be amazing to analyse the world
through the composition, structure,
properties and transformations of
substances. Or I'd be an Egyptologist;
ancient Egypt has fascinated me since
| was a child and that fascination has
stayed with me to this day.

EMMA STEPANOVA

I'd have probably moved to some
island country where I'd spend my
time observing rocks, clouds and water
while helping to protect wildlife and
ecosystems. My lifelong idol, whom
I've admired since childhood, is David
Attenborough. His life’s work and
dedication to living creatures around
the world are very inspiring to me.

AMALIE RYBAKOVA
Before, it would probably have been
equations, machines or engineering,
but now I'd lean more toward social

work, gender studies or ecology.

POLINA REVUNENKO

| considered studying film directing
because I've always been interested in
working with stories, imagery and the
viewers' emotions.

VIKTORIE MAJOBEROVA
At my secondary school, | had
a wonderful biology teacher who totally
shaped my way of thinking about
the world and sparked my interest
in genetics, medicine, science - and
nature in general. The only thing that
ultimately decided | would study
architecture was the fact that entrance
exams for art schools take place earlier
than those for other schools.

SIMON RYCHLIK

Outside of art, I'd be interested in
sociology and interpreting research
for the general public, for example at
organisations like PAQ Research or
Re-set. | also think about working in
film or video game development.

MIROSLAVA MARTINCOVA

If I hadn’t gone to art school, I'd
probably still be looking for a job that
combines patience, manual work
and a feel for materials — where | can
think through every step and see

a meaningful result.
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PAVEL GERYK

Probably something involving people;
I'm quite fascinated by psychology.
When | was little, | wanted to be either
a painter or a doctor.

MATEJ PAVELKA

| would probably have studied special
education — | enjoy working with
people and facing new challenges. As

a teacher, I'm drawn to the diversity and
the opportunity to connect multiple
disciplines: visual art with pedagogy,
social context and reflection on the
world around us.

EVE DAVID PATERSON MILLER

If | had not gone to art school, | would
have liked to be working in a field
connected to art therapy or support
work, particularly in relation to dyslexia.
| am interested in how visual and
non-linear forms of communication
can create access where language
becomes limiting.

ALEXANDRA SUROVKOVA

My interests also include playing
games, so I'd be drawn to game
design. Alternatively, | would consider
one of the humanities. And if none

of that worked out, maybe I'd end up
streaming Minecraft.

MICHAL SEFRANEK

I'd probably have stayed at a technical
school and completed my architecture
degree, but if, later on, the architecture
profession had stopped fulfilling me,
I'd have considered a career change.
Maybe I'd want to be a tram driver

or a ski lift operator somewhere in

the Alps or the Tatras. These are
professions in which | feel peace and
simplicity, a certain naturalness in
everyday movement. 'm drawn to their
ordinariness, rhythm and closeness

to the environment - whether urban
or mountainous. There’s an idea of

a life that unfolds in a beautiful setting,
without the need to constantly explain
or change it.

MARTIN REZAC
I'd probably cook or play sports
a lot - or ideally both. Maybe I'd open
a brasserie or a convenience store.

MARTIN MLATECEK

If they hadn’t accepted me into the
Academy, I'd probably have tried to
earn a living making knives, but I'd still
have painted in my free time.

VIKTORIE SOUCKOVA
| never thought about going anywhere
else.

RADIM BROZ
Maybe I'd be catching butterflies or
hanging around. Hard to say.

VOJTECH HLAVACEK

I'd probably open a bistro or work in
a port. But that doesn’t matter now;

| went to art school and | don't regret
a thing.

WHAT WAS YOUR PLAN B

JIRIGRUBER

If the question is about what | would
have studied instead of art school,

it would most likely have been

a humanities subject. If the question
is more about my professional path
- it's hard to imagine exactly what
would be different. After all, even in my
current situation, my main source of
income unfortunately doesn’t come
from the arts.

QUESTION 5:

MATEJ PSENICKA

I've always been close to art and
performance. Personally, I'd probably
continue to focus on dance or delve
deeper into acting and music.

IF YOU

HADN'T GONE TO ART SCHOOL?

Simpsons screenwriter, figure skater, scientist or cleaner. What would
have happened if the diploma students hadn’t studied art.
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QUESTION 6:
EVERY SURVEY MUST CONCLUDE WITH
A QUESTION ABOUT THE FUTURE. THAT IS WHY
WE ASKED THE DIPLOMA STUDENTS: WHAT IS
THE BEST PROJECT OR WORK OF ART THAT YOU
HAVE NOT YET MANAGED TO CREATE AND WHY?

MARTIN MLATECEK

(watch out!) HMMm....ccoooveveeeeeeeeeneeeeseessieenns

no really.

| don’t

KNOW........ppeee...
got it ?
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