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Predmluva / Prologue
Tomas Vanék, rektor / rector



Vazeni a mili, vystavu diplomant-
skych praci porada Akademie
vytvarnych uméni v Praze pravidelné
kazdy rok. Prezentace Cerstvych
absolventti a absolventek patri

v rad¢ udalosti akademického roku,
k nimz se radi také prijimaci rizeni
uchazectia uchazecek o studium

a ro¢nikové postupové zkousky
jednotlivych studentd a studentek,
roky byly vystavy diplomantskych
praci poradany ve Veletrznim
paldci Narodni galerie v Praze.
Od roku 2014 je kuratorsky
pripravuje Katedra teorie a déjin
uméni AVU. Letos, v ramci kon-
cepce kuratorti Marii Topol¢anské
a Tomase Pospiszyla, jsou prace
jednotlivych diplomanti a diplo-
mantek prezentovany v budovach
Akademie vytvarnych uméni.

Z urcitého pohledu by se o diplo-
mové praci mohlo mluvit jako

o druhé talentové zkousce. Tou
prvni rozuméjme prijimaci fizeni,
kdy vsichni pedagogové hodnoti
schopnosti uchazect. Konkrétni
predpoklady ke studiu uméni
diskutuji v souvislosti s pojetim
talentu jako souboru schopnosti
umélecky myslet a pracovat. Talent
jako pozadovana predikce umozni
vybranym jednotlivcim na AVU
studovat. Jsou-li ke studiu prijati,
dostanou k dispozici nékolika-
lety prostor naplnény specidlni
péci, zajmem o vSe, co délaji,

a spolecCenstvim, které se zabyva
vyhradné uménim a v§im, co

s nim souvisi. Pod kultivovanym
natlakem skoly a jejiho prostredi
studenti a studentky zjistuji, co

Every year, the Academy of Fine Arts
in Prague organizes an exhibition
of graduation works. Of the many
events during the school year
(including the application process
and annual end-of-year exams),

the exhibition by our fresh graduates
is one of the most important. For
many years, the graduate exhibitions
were held at the National Gallery’s
Trade Fair Palace. Since 2014,

the graduate exhibitions have been
curated by the Department of Art
Theory and History. This year,
under the direction of curators Maria
Topolcanskd and Tomads Pospiszyl,
the graduating students will present
their works at the buildings of

the Academy of Fine Arts.

From a certain point of view,
graduation works can be seen as

a second test of the students’ talent -
the first being the application process
when the school’s teachers assess
the applicants’ skills and abilities.
During this process, they discuss
the applicants’ qualifications for
studying art with a view to their
“talent” - defined as the ability to
think and work artistically. Talent,
seen as a kind of prediction of
potential, enables the selected
students to study at AVU. When
an applicant is accepted, he or she
receives several years full of special
care, an interest in everything they
do, and a community engaged
exclusively in art and all that is
related to it. Under the school’s
cultivated pressure and its unique
environment, the students learn
what is important for them in art
and also what kind of art they don’t



je pro n¢ v umeéni dalezité, i to,

co v uméni délat nechtéji. V dané
¢asové kapsli tak maji k dispozici
syntetickou intenzitu, kterou
zeslabuji nebo zesiluji svym zdjmem,
praci a postoji. Ve spolupraci

s pedagogy zkoumaji a posiluji své
schopnosti umélecky myslet a citit.
Tento vyvoj se ned¢je linearné,

jak by se na prvni pohled mohlo
zdat, ale spise v klikatém pohybu,
krouzenim a opakovanim urcitych
ukont, ztracenim se v mnozstvi
impulzt a nachdzenim se v novych
vyznamech a souvislostech. MoZnost
chybovat, bloudit ¢i zpomalovat
vnimame jako dulezité kvality pri
rozvoji schopnosti kazdého studenta
a kazdé studentky.

Na diplomantskou praci tedy pohli-
Zejme jako na druhou talentovou
zkousku. Po vymezené dobé studia
nds zajima, jak se individudlni
predpoklady, s nimiz byli studenti

a studentky prijiméni, rozvinuly,
zdali se schopnosti diskutované
jako talent potvrdily a projevily.
Divame se na stav véci po urcité dobé
a porovnavame jej s tim, co bylo

na zacatku. Tim ale nic nekon¢i.
Jedna se o prubézny nahled na
vyvoj jednotlivych studenti-umélca.
Méni se jen uroven zdjmu, kdyz se
spolecenstvi spriznénych rozprostre
do kulturné-spolecenské krajiny.
Zacina dalsi cyklus nelinearniho
putovani vSemi sméry, tentokrat se
zkuSenosti nabytou pri studiu na AVU.
To, co nesmime prestat ve své prito-
mnosti resit, mit na paméti, zkoumat,
citit, tazat se svymi postoji, je vztah
uméni, dila i gesta ke svétu, k soucas-
nému svétu, z néhoz se rodi a vznika.

want to do. During their time at
school, they are exposed and can
draw from a synthetic intensity that
they can weaken or strengthen with
their interest, work and attitude.
In collaboration with their teachers,
they explore and strengthen their
ability to think and feel through
art. This is not a linear evolution
as it might seem at first glance, but
involves a zig-zag motion, going

in circles, repeating certain tasks,
getting lost amidst the multitude of
impulses, and finding oneself amidst
new meanings and contexts. We see
the possibility to make mistakes, to
wander aimlessly, or to slow down
as important qualities for developing
the abilities of each and every student.

We thus see the students’ graduation
work as a second test of their talent.
After the clearly defined time of their
studies, we are interested in how the
individual qualifications on whose
basis the students were accepted have
developed, and whether the abilities
identified as talent have been
confirmed and found expression.
We look at the state of things after
a certain time and compare it with
what came at the beginning. But this
isn’t the end. It is an interim look at
the evolution of these students - these
artists. Only the level of interest

is different, as the community of
kindred spirits spreads out into the
socio-cultural landscape. Another
stage of non-linear wandering
begins, this time with the experience
gathered during their studies at AVU.
One thing that we must never cease
to explore, to remember, study, feel,
and question with our positions is



Uméni je specifickd zona Zivota,
ze které nahlizime jiné zivoty.

Je to zivotni zkuSenost, skrze niz
vidime a chapeme jiné zkuSenosti,
rozpoznavame je, popisujeme,
odhalujeme a v neposledni radé

i ovliviiujeme.

art’s relationship to the world, the
contemporary world from which it
is born and created.

Art is a specific area of life from
which we look upon other lives.

It is the experience of life through
which we see and understand other
experiences. We recognize them,
describe them, reveal them, and - last
but not least - influence them.



Hledani mista / The Search for Place
Tom4ds Pospiszyl



Vystavu diplomantt a diplomantek
Akademie vytvarnych uméni v Praze
l1ze nahlizet z mnoha uhli: jinak

ji vnima divak, pro kterého bude
otevrena deset dni, jinak se jevi

v perspektivé téch, pro néz je za-
vrsenim vétsinou Sestiletého studia.
Jiny vyznam tato prehlidka hraje

v ro¢nim rytmu umélecké skoly,
jiny ve vice jak dvousetleté historii
Akademie. Tyto vystavy jsme si
my, kdo jsme se skolou spjati - at’

uz studenti ¢i studentky, nebo
pedagogové - navykli vidét jako
néco tradi¢niho, neochvéjného, cosi,
co ma své pevné postaveni nejen

v zivoté AVU, ale dokonce na ceské
kulturni scéné. Skute¢nost je ale

vvvvvvvvvv

Zarodky verejnych diplomantskych
vystav najdeme teprve v 80. letech
minulého stoleti a prvni prehlidka
mimo prostory $koly se uskutec¢nila az
v roce 1992 v Trojském zamku. V roce
1997 byla instalovana ve Strahovském
klastere, v roce 1999 v Karolinu,

o rok pozdé¢ji v Primyslovém paldci
na prazském Vystavisti. V roce 2004
se diplomantska vystava uskutecnila
v Cerstvé opravené Moderni galerii
AVU, v roce 2007 v ateliérech Hlavni
budovy AVU a Moderni galerie AVU.
V roce 1998 vystava diplomantud
poprvé probéhla v Narodni galerii, ve
Veletrznim paldci, kam se pak jesté -
s prestavkami - Sestnactkrat vratila.
V roce 1998 také vznikl prvni katalog
vystavy diplomanti. Webové stranky
vystavy a Diplomantsky festival jsou
novinkami roku 2018.

Rozhodnuti usporadat diplomantskou
vystavu v budovach AVU tedy v jeji

The Academy of Fine Arts graduate
exhibition can be seen from many
different angles: a member of the
public (for whom the exhibition
will be open ten days) will see

it differently than a graduate,

for whom it is the culmination of
usually six years of study. The
exhibition’s significance within

the annual rhythm of our school

is different than its meaning within
the context of its more than
two-hundred-year history. Those
of us associated with the school
(students as well as teachers) are
accustomed to seeing the graduate
exhibition as something traditional
and unchanging - a fixture in the
life of the Academy and even the
Czech cultural scene. But reality

is somewhat more prosaic, brief,
and mutable. The origins of

the Academy’s public graduate
exhibition date back to the 1980s.
The first time such an exhibition was
held outside the school grounds was
in 1992 at Troja Chateau. In 1997,
it was shown at Strahov Monastery,
in 1999 at the Carolinum and a year
later at the Palace of Industry at
Prague’s fairgrounds. In 2004, the
graduate exhibition was held at
the Academy’s recently renovated
Modern Gallery, and in 2007 it
was shown in the studios inside
the Main Building. In 1998, the
graduate exhibition was first held
at the National Gallery’s Trade Fair
Palace, where it has returned sixteen
times since. 1998 was also the first
year a catalogue was published

to go with the exhibition. New
additions this year are a website
and a Graduation Festival.



relativné kratké historii neni drama-
tickou novinkou, nova je vsak jeho
motivace. Milena Slavicka a Jitka
Svobodova, kuratorky vystavy
roku 2007, ktera se zatim jako
posledni v prostorech skoly konala,
tuto volbu zdaivodnily nedostatkem
financi a nezdajmem spolecnosti

o umeni. O vice jak deset let pozd¢ji
byl vstup do budov AVU védomou
volbou. Uvodni slova z dosavadnich
dvaceti katalogti diplomanti AVU
¢asto obsahuji ivahy o vypousténi
cerstvych umélci a umélkyn do
svéta a vystaveni diplomantského
souboru je v nich liceno jako sym-
bolicky prechod z pratelského

a chranéného prostredi skoly do
skute¢ného a patricné drsného svéta.
Takové - vzhledem k okolnostem
prirozené - zamysleni vSak muze
vyvolavat dojem, jako by se studium
na umélecké skole odehravalo mimo
vngjsi realitu. Rozhodli jsme se proto
svét privést primo do skoly, obrazné
mu ukdzat, co ajak v ni vznika. Zada
si to nepohodInych zmén a nemalého
asili, je to ale prilezitost, jak na
skolu i nds samé nahlédnout jinak.
Skutecnost neni néco, co na nas ¢eka
az v dospélosti a s ¢im se miZeme
adekvatné potykat az s diplomem

v kapse. Pusobivé site specific prostre-
di Akademie vytvarnych uméni je

k podobnému potykdni jen prijem-
nym bonusem.

The decision to hold the graduate
exhibition at the Academy’s buildings
is thus hardly a dramatic event in
its short history. But our motivation
is new. Milena Slavicka and Jitka
Svobodova, who curated the last
graduate exhibition to be held on
the school’s grounds (2007), based
their decision on a lack of financing
and insufficient public interest

in art. More than ten years later,
the decision was a conscious one.
The introductions written for the
previous twenty AVU graduation
catalogues often talk about sending
our fresh graduates out into the
world. The graduate exhibition

is often described as a symbolic
transition from the friendly and
protected environment of the
school into the real and sufficiently
harsh world. But this quite natural
way of thinking can also give the
impression that studying at an

art school takes place somehow
outside of reality. For this reason,
we have decided to bring the world
into the school, to show it what we
make here and how we make it.
This requires some uncomfortable
changes and more than a little
effort, but it is an opportunity to
look at the school and ourselves
differently. Reality isn’t something
that awaits us only as adults and
that we can only properly engage
with if we have a diploma in our
pocket. The impressive site-specific
environment of the Academy of Fine
Arts is merely a pleasant bonus for
this engagement.






Tady / Here
Maria Topol¢anska



Vytvorime na $kole do¢asné
jiné misto.

I na univerzité v Cambridge
se mluvi o té¢ v Oxfordu jako

0 jiném misté a naopak.

Jde o jistou distanci a zaroven
familiarni vztah.

Jiné misto, to druhé misto.
TEémer vitézstvi,
takova mala prohra.

Ne vsechny prilezitosti
maji byt vzdy vyuzity.

Hlavnivrdtnice AVU/
The AVU Central Doorkeeper (2018)

Zpochybnéni toho, Ze jde jenom
0 misto na trhu prace a uméni.

Skola nebyla posledni dekadu
mistem své vlastni diplomantské

vystavy.

Byl to benefit povazovany
Za samozrejmost.

Nastava znepokojeni.

Vzdor vystavovat letos
diplomy na skole.

At our school, we temporarily
create a different place.

Even at Cambridge they speak
of Oxford as the other place,

and vice versa.

It is about both distance and
a familiar relationship.

Another place, the second place.

Nearly a victory,
such a minor defeat.

Not all opportunities should always
be taken advantage of.

Na hlavni vrdtnici AVU /
At the AVU Central Doorkeeper (2018)

Questioning the idea that it is only about
a place on the job market and art market.

Over the past decade, our school
was not the site of its own

graduate exhibition.

It was a benefit that was taken
for granted.

Unease is settling in.

Resistance to exhibiting this
year’s graduates at the school.



Pochopitelnd tuzba po néjakém
lep$im misté.

Na skole se vystavuji
semestralni klauzury porad,
neni motivace.

Ze ztraty jednoho mista se miize
stat nalezeni spousty mista,
spole¢né premysleni o novém
misté skoly v budoucnosti.

Co je toto misto dnes
ajak ho uzivame.

Jakd mista ma a jak je dnes
okupujeme.

The understandable desire for some
better place.

The school is always where
we exhibit term projects.
There is no motivation.

The loss of one place can lead
to finding a lot of space, a joint
meditation on the school’s new
place in the future.

What this place is today
and how we use it.

What kind of place it should be
and how we occupy it today.

Vrdtnice SA AVU /
The SA AVU Doorkeeper (2018)

Probiha série setkani v galerii,
v aule, v rektorovné
a v ateliérech skoly.

Vyjedndvame.

Co to znamena zverejnit se tady,
nebo jinde?

Jaké formy sdruzZovani toto
misto unese?

Jakou miru mobilizace
uneseme my?

Na vrdtnici SA AVU /
At the SA AVU Doorkeeper (2018)

A series of meetings in the gallery,
the auditorium, the rector’s office,
and in the school’s studios.

We negotiate.

What it means to make oneself public
here or elsewhere?

What forms of coming together
this place can bear?

What level of mobilization
we can bear?



Vznika tydenni festival Jiné misto,
letni slavnost.

Vznika virtualni prostor webu
letosnich diplomanta.

Zveme umelce, kuratory,
galeristy a kritiky z jinych

mist shlédnout diplomantskou
vystavu a promluvit si o umélecké
a pedagogické praci.

V prvni den festivalu vyvésime
n¢kolik dveri.

0T

LTI

Vrdtnice MG AVU /
The MG AVU Doorkeeper (2018)

The creation of the week-long
festival Another Place is in making,
a summer fest.

A virtual online space for this
year’s graduates is created.

We invite artists, curators,

gallerists and critics from other
places to see the graduate exhibition
and to talk on work in art and

pedagogy.

On the first day of the festival, we
take several doors off their hinges.

Na vrdtnici MG AVU /
At the MG AVU Doorkeeper (2018)



I. Hlavni budova AVU/
Main Building AVU
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Vojtéch ADAMEC

20-21



Intermedidlné pojaté architektonické
zadani konverze barokniho aredlu byvalé
fary v obci Svarov na domov poklidného
stari je §irsi polemikou o povaze starnuti
v komunité. Na jedné strané otevira
téma domova samotného, jeho vnitini
struktury, vztahu k mistu a jeho tilohy

v organismu obce, na strané druhé klade
otazku po pomysIném minimu nad

jeho ramec, jenz spoluutvari identitu
domova, ale pritom ji necini absolutni.
Stul, zidle, skrin, slanka, popelnik,
urna, zvolené prvky standardizovaného
mobiliare, k nimz a priori nechovame
hluboké citové pouto tak jako k talifi

¢i §dlku, navrhuji a stavim na roven
architektury. Nebot jsou to ¢asto pravé
véci samozriejmé a prehlizené, jez tvori
most mezi domem a domovem...

Model 1.333 (2018)
polystyrén, sololit / styrofoam, hardboard
90%x90cm

Pokoj / The Room (2018)

The intermedia-based approach to the
architectural conversion of the Baroque
former parish house in the town of
Svarov into a senior citizens’ home
involves a broader discussion of the
nature of aging. On the one hand, the
subject is opened up by the house itself,
its inner structures, its relationship

to the place, and its role within the
town; but on the other hand, it asks
questions regarding going beyond the
minimum framework of home identity
without making it absolute. I design
chairs, stables, cupboards, salt dishes,
ashtrays, urns, and selected elements
of standardized furnishings to which we
don’t a priori have any deep emotional
ties like we do to plates or bowls,
and place them on the same level as
architecture. After all, it is often the
things that we take for granted and easily
overlook that make a house a home...

Vojtéch Adamec, *1992

2017-2018  Ateliér kresby / Skola Jifiho Petrboka

2017 Bezalel Academy of Arts and Design
Jerusalem, Izrael

2015-2017  Ateliér architektury / Skola Emila
Prikryla

2012-2015 Ateliér intermedidlni tvorby I/
Skola Milana Knizaka

adamecvoj@gmail.com
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Ve své praci kombinuji vice pristupd.
Pracuji prevazné s objekty, site specific
instalacemi, texty a performancemi.
Hlavnim a dlouhodobym motivem mych
praci je identita a tradice.

Mi rodice jsou cizinci. Narodila jsem se
a vyrostla v jiné zemi neZ oni. Nebylo
mi umoznéno ucit se jejich tradice

a historii. Misto toho jsem se musela
ucit pouze ty Ceské. Presto i po mnoha
letech ¢elim mnoha nedorozuménim.
Na nedorozuméni mam jiny nazor

a pouzivam pro néj pojem ,,jiny pohled*.

Zacala jsem se ucit mnoho tradi¢nich
remesel. Nabyté zkuSenosti uplatiuji
jinym zpusobem, ktery je subjektivné
definovan jinym pohledem. Ten miiZe byt
¢aste¢né vniman bud jako autenti¢nost,
nebo jako chyba. Druhou mou nejvétsi
inspiraci jsou lidé samotni. Véfim,

Ze Zivot je nejmocnéjsi tvorbou.

,,1“ ze souboru The Rooms /

,»1“ from the series The Rooms (2015)
mixed media

variabilni rozméry / variable dimensions

,10“ ze souboru The Rooms /

, 10 from the series The Rooms (2017)
mixed media

200x75%x30cm

,,8“ ze souboru The Rooms /

,8“ from the series The Rooms (2017-2018)
ocel, pletivo, vatelin, kanekalon /

steel, gauze, hollow fibre, Kanekalon
cca330x250x50 cm

I tend to combine many approaches
in my work. I produce mainly objects,
site-specific installations, texts and
performances. The main, long term
leitmotifs of my works are identity and
tradition.

My parents are foreigners and I was
born and grew up in a different country
than they did. I didn’t have a chance
to learn their tradition and history.
Instead, I had to acquire the Czech
ones, but still, after many years, I face
many misunderstandings. I see these
misunderstandings differently, and

I call them: a different view.

I started to study many traditional
handcrafts. I use these skills in a different
way - [ apply my individual view. In

my work, this could be perceived or
interpreted as authenticity or as mistakes
and failures. Another great inspiration
for my work is life and people. I believe
that life itself is the most compelling art.

Karima Al-Mukhtarova, *1989

2016-2018 Ateliér intermedialni tvorby I/
Skola Mileny Dopitové
2015-2016  Ateliér intermedialni tvorby I1/
Skola Dusana Zahoranského
a Pavly Scerankové

2014 Ateliér monumentélni tvorby /
Skola Jiriho Prihody

2013 Ateliér sochy Dominika Langa,
UMPRUM v Praze

2012-2014  Ateliér intermedidlni konfrontace
Jifiho Davida, UMPRUM v Praze

2011 Graphic design a TV illustration,
KyAMK University of Applied Sciences,
Kouvola, Finsko

2010-2012  Ateliér performance Jifiho Kovandy,
FUD UJEP v Usti nad Labem

2009-2010 Ateliér novych médii Pavla Kopfivy,
FUD UJEP v Usti nad Labem

www.karimalovesyou.com
kariimka@gmail.com
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Ma uméleckad prace je Cistym mini-
malistickym reSenim struktury a jejiho
vnitfniho existen¢niho a fyzického
napéti. Volné se inspiruji spole¢enskymi
jevy a kazdodennimi situacemi. Zaméruji
se na vétsi realizace, rada vyuzivam
rizné vlastnosti materiali. Moje prace

je Casto narativni, samotny artefakt se
obejde bez zdlouhavych objasnovani
postoji. Mé objekty nebo instalace jsou
mnohdy propojeny s jinym médiem, jako
je video nebo fotografie; spolu s mnoha
kresbami a nac¢rtky vytvareji riznorody
celek s nezaménitelnym rukopisem.

My Brain, My Battle Field (2018)
sddra, vosk, ocel, diody /
plaster, wax, steel, diodes

My art is a pure minimalist solution
between structure and its inner existential
and physical tension. I am loosely
inspired by social phenomena and
everyday situations. My main focus is
on larger works, and I like to make use
of the various qualities of the materials
I work with. My work is often narrative
in nature; the actual artefact itself does
not require any long explanations. My
objects or installations often involve
the use of other media such as video

or photography. Along with my many
drawings and sketches, they create

a diverse body of work with an inimitable
signature style.

Dana Bartonic¢kovd, *1988

2016-2018 Ateliér sochatstvi 1/

Skola Lukése Rittsteina
2015-2016  Ateliér intermedialni tvorby I1/
Skola Dusana Zahoranského
a Pavly Scerankové
Ateliér intermedidlni tvorby 11 /
Skola Jiriho Prihody

2013-2015

www.works.io/dana-bartonickova
www.behance.net/dananana
dananana@email.cz
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Afekt: Uméla inteligence rozpoznava
divakovy emoce a reaguje vyjadienim

vlastni emoce pohybem svételného bodu.

Divak miize na pohyb bodu reagovat
vlastnim mimickym projevem a tim
uzavrit kruh emocniho dialogu ¢lovéka
s pocitacem.

Afekt / Affect (2018)
interaktivni svételnd instalace /
interactive light installation

Affect: Artificial intelligence recognizes
the viewer’s emotions and responds by
expressing its own emotions by moving
a point of light. Viewers can respond to
this movement with their own mimicry,
thus closing the circle of emotional
dialogue between man and computer.

David Buzek, *1991

2014-2018 Ateliér intermedidlni tvorby 111 /
Skola Tomése Vanka

2016 Katedra dokumentarni tvorby,
prof. Karel Vachek, FAMU
2014 Experimental Media Design,

prof. Joachim Sauter, Kunst und Medien,

Institut fiir Zeitbasiert Medien,

Universitit der Kiinste Berlin, Némecko
2012-2014  Ateliér novych médii [ /

Skola Markuse Huemera

davidkerny@gmail.com
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Pii zdanlivé ndhodném tvoreni si
hledam vlastni lokalizaci, zhmotnujici
se nejcastéji do figury nebo predméta.
Snazim se nezatézZovat prvotni vizi
zbyte¢nym obsahem. Intuitivné
prichdzim na jména vzniklym vyjevim.
Vse mi zpocatku nemusi davat smysl.
Vychédzim z chaosu, ve kterém v pri-
béhu nachazim rad.

Pojmenovavam a urcuji atributy vlastni
reality. Snazim se rozliSovat a rozumét
,Zjevenim“, vyjeviim moji fiktivni
symboliky. Ve existuje v zavislosti.

V mém pripadé vyplyvaji podnéty
vét§inou z mysli, ze vzpominek a vlast-
nich prozitki, tusenych, budoucich

i predpokladanych. Ve smyslové charak-
terizovaném svété timto zpuisobem
tvoreni hleddm harmonizaci zdanliveé
nesoumeritelnych obrazi ¢lovéka.

Dary / Gifts (2017)
olej na pldtné / oil on canvas
200x 140 cm

Reinkarnace / Reincarnation (2018)
olej na pldtné / oil on canvas
230%x 150 cm

In my seemingly random artistic process,
I seek out my own localization, which

is most commonly expressed as a figure
or objects. I try not to burden the initial
vision with unnecessary meaning, and

I arrive at the titles for my creations
intuitively. Not everything has to make
sense from the beginning. I work with
chaos, in which I eventually find order.

I name and define the attributes

of my own reality. I try to discern

and understand “revelations” and
expressions of my fictional symbolism.
Everything is dependent on everything
else. In my case, my ideas usually come
from my mind, from my memories and
personal experiences - sensed, future,
and anticipated. Through this creative
process, I seek to harmonize seemingly
incompatible images of man in a world
defined by the senses.

Renata Czirokova, *1992

2012-2018  Ateliér kresby / Skola Jifiho Petrboka

2015 Ateliér malifstvi I / Skola Jifiho Sopka

2016 Bezalel Academy of Art and Design,
Jerusalem, Izrael

www.czirokovarenata.wix.com
renata.cz@email.cz
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Domy vran

Tématem mé diplomové prace je malba
interiér. Pracovala jsem technikou
olejomalby na platné. Jednotlivé interiéry
jsou stylové odlisné, avsak poji je
podobnd atmosféra. Slo mi o vystiZeni
atmosféry klidu a ticha, které ¢lovék
pocituje, vejde-li do prazdné mistnosti
zalité sluncem, a také pocitu nostalgie,
jaky jsem vnimala, kdyzZ jsem se vydala
napriklad na ptidu prarodic¢i. Nasla
jsem tam predmeéty z mého détstvi, nyni
davno zapomenuté a pokryté prachem.
Dulezitym a stale se opakujicim motivem
jsou knihovny. Mimo to, Ze m¢ rady knih
fascinuji vizudlné, jsou pro mé knihovny
tichym svétem tisicti pribéhti, v némz se
rada schovavam. V nékterych malbach
odkazuji na umé¢lce, kteri jsou pro mne
inspiraci - objevuji se v nich tfeba malé
reprodukce Bocklinova Ostrova mrtvych,
pokoje Friedricha Nietzscheho ¢i sbirky
knih J. W. Goetheho. Malirskou inspiraci
mi byli predev§im Edward Hopper,
Vilhelm Hammershgi a malirka
Mamma Andersson.

Before We Wake Up (2018)
olej na pldtné / oil on canvas
100%x 130 cm

Sunday Morning (2017)
olej na pldtné / oil on canvas
130x 140 cm

The Homes of Ravens

The subject of my graduation work

is the painting of interiors. I worked
with the technique of oil on canvas.
The various interiors are stylistically
different, but they share a similar
atmosphere. My goal was to capture

the atmosphere of calm and quiet that
you feel when you enter an empty, sun-
drenched room. And also the kind of
nostalgia I got when exploring my
grandparents’ attic, where I found
objects from my childhood, now long
forgotten and covered in dust. Bookcases
are an important and recurring motif.
Besides the fact that I find books visually
fascinating, I also see bookcases as
silent worlds of a thousand stories that
I like to hide in. Some of my paintings
include references to artists who I find
inspiring: for instance, there are small
reproductions of Bocklin’s Isle of the
Dead, Friedrich Nietzsche’s room, and
the books of J. W. Goethe. My main
inspiration for painting comes from
Edward Hopper, Vilhelm Hammershgoi,
and Mamma Andersson.

Barbora Dohnalova, *1991

2012-2018  Ateliér malifstvi IT1 /
Skola Michaela Rittsteina

www.barboradohnalova.com
bvongrim@gmail.com
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Orienteering

Zabyvam se problematikou soukromého
a verejného uzivani prostoru. Pohravam
si s otazkou: Jaké uizemi je opravdu vase?
V jakém vztahu jsme k prostiedi, v némz
se pohybujeme, bydlime, nebo které
dokonce vlastnime?

Bézce, kteri jsou zapojeni do akce
inspirované orientacnim béhem, stavim
do roviny vice socidlni nez sportovni.
Na rozdil od orienta¢niho béhu, kde

k navigaci slouzi mapa, je tento béh
zavisly na pohybu dronu. Ten béZci
urcuje cestu. Vrozeny instinkt zakladni
prostorové orientace s diivérou
prenechdavame strojim. Dochazi

k vytvareni nového typu vztahu mezi
technologiemi a ¢lovékem. Orientace
se proménuje a rekonstruuje celkovou
predstavu o nasem okoli.

V instalaci se prolinaji tfi roviny; jedna
provadi divaka prostorem, druha sleduje
konkrétniho bézce, treti je pohledem
svrchu. Kazd4 z nich je zachycena

7 jiné perspektivy vidéni a je tak jinou
ideologickou konstrukci.

Rozhovor se Zuzanou Jirovou /
Interview with Zuzana Jirova (2018)
video

Katastralni mapa - pole, ktere doc¢asné vlastnim /
Land registry map - the fields that I temporarily own

Monumentalni kresba na poli /
Monumental drawing in the field (2018)
video

Navigace dronem / Dron Navigation (2018)
video

Orienteering

My focus is on the question of the private
and public use of space. I play with the
question: What areas are truly yours?
What is our relationship to the place
we inhabit, exist in, or even own?

I placed the runners participating in
an action inspired by an orienteering
race onto a social rather than sporting
level. Unlike in orienteering, where

the participants use maps, this race
depends on the movement of a drone
that determines the runners’ path.

The innate instinct of basic spatial
orientation is entrusted to machines.
The result is the creation of a new

type of relationship between man and
technology. Orienteering is transformed
and reconstructs our overall image of our
surroundings.

The installation brings together three
different levels; one level guides

the viewer through space, the second
follows a specific runner, and the third is
a bird’s-eye-view. Each is captured from
a different perspective and thus represents
a different ideological construction.

Lucie Dolezalova, *1992

2012-2018  Ateliér novych médii I /

Skola Anny Daucikové

2016 Taipei National University of the Arts,
Taipei, Taiwan

2015 Ateliér intermédii II /

Skola Dusana Zahoranského
a Pavly Scérankové

2014 Ateliér hostujiciho umélce /
Skola Josefa Daberniga

2013 Ateliér Supermédia Federica Diaze,
UMPRUM v Praze

vimeo.com/user14062882
plovouciryba®@gmail.com
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Zakladni koncepci mé diplomové prace
je transformace realnych prozitka

ve stylizovanou malbu, ovlivnénou
vizualitou pocitacovych her pocatku
tretiho tisicileti. Jde o vtazeni divaka

do déje - ten se poté stava ustrednim
hrdinou, hrac¢em. V tu chvili ma moznost
byt ur¢itym zptisobem soucasti obrazu.
Zaroven nepopiram, Ze v neposledni radé
jde také o klasicky vizudlni prozitek, tak
jak ho prostrednictvim malby zndme.

Barrier 01 (2018)
akryl na pldtné / acrylic on canvas
200x200 cm

Barrier 02 (2018)
akryl na pldtné / acrylic on canvas
200x200cm

Cutting (2017)
akryl a olej na pldtné / acrylic and oil on canvas
200x200cm

Pain Button (2017)
akryl a olej na pldtné / acrylic and oil on canvas
200x200 cm

The basic concept behind my graduation
work is the transformation of real
experiences into a stylised painting
influenced by the visual design of
computer games from the early part
of the new millennium. The viewer is
pulled into the action and becomes the
main protagonist, the player. At that
moment he can, in a certain way, be a part
of the picture. At the same time, I do
not deny that it is also a classical visual
experience as we know it from painting.

Pavel Dusek, *1992

2012-2018  Ateliér malitstvi II1 /
Skola Michaela Rittsteina
2016 Seni Lukis, ISI Yogyakarta, Indonesie

www.paveldusek.com
p9d@seznam.cz
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Dim uméleckého spolku inspirovany
programem Ume¢lecké Besedy. Kabinetni
Rudolfinum. V centru Prahy. Na priniku
Masné, Malé Stupartské a Tynské.

Figura domu v prvnim planu. Domy

se to¢i okolo néj v druhém. Ve tretim
pak vertikalni ¢ast kompozice drzi véze
kostela svatojakubského.

Mezi apolonskym a dionysovskym
principem na vesmirném kluzaku.

Dum uméleckého spolku /
Building for an Artists’ Association (2018)

A building for an artists’ association
inspired by the programme of the
Umélecka Beseda. A cabinet Rudolfinum.
In central Prague. At the intersection of
Masnd, Mal4 Stupartskd and Tynska.

In the foreground, the figure of the

building. The buildings revolve around it
in the middleground. In the background,
the vertical part of the composition holds
up the towers of the Church of St. James.

Between the Apollonian and Dionysian
principle on a universal glider.

Matyas Fialka, *1991

2015-2018 Ateliér architektonické tvorby /
Skola Emila Prikryla

2011-2016  Architektura a urbanismus,
Fakulta uméni a architektury,
TUL, Liberec

mat.fialka@gmail.com
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Destrukce, deformace zivého a pohrbe-
ného. Narusit, zni¢it, obnovit a dokazat
prenést pres hlavu lidstva. Pretlak, 1zi,
predsudky, nevédomost a debilita nas
samotnych. Intuice jako smysl plus
podvédomi - popreni nesmyslu.

Nemiizu jit tak hluboko, abych se
nezblaznil, a ani ne povrchné, abych
se neposral. Mgj cil je nastinit neboli
promitnout pravé néco mezi psychickym
a fyzickym aktem.

Rust / Growth (2018)
beton, Zelezo / concrete, iron
vyska 130 cm / height 130 cm

The destruction and deformation of the
living and the buried. To violate, destroy,
renew, and succeed in getting it into the
heads of humankind. Overpressure, lies,
prejudices, unawareness and our own
debility. Intuition as a sense plus the
subconscious denial of nonsense.

I cannot go that deep, so I don’t go mad,
but not that casual either, so I don’t shit
my pants. My goal is to sketch or project
something between this mental and
physical act.

Ondrej Filipek, *1993

2016-2018 Ateliér figuralniho socharstvi a medaile /
Skola Vojtécha Mici

2014-2015 Ateliér socharstvi I/
Skola Lukase Rittsteina

2013 Ateliér socharstvi I /
Skola Jaroslava Rény

ondrej.filipek@seznam.cz
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Na pocatku studia jsem se inspirovala
konceptualnim uménim sedmdesatych
let, predevsim ¢eskym akénim uménim.
Od prvniho ro¢niku pro mé byla duilezita
télesnost a casovost. Postupné jsem
zacala vnimat jako ¢im dal dulezitéjsi
intuitivni slozku dila. Diky zaméreni na
vlastni intuici jsem okusila, Ze tvorba
pro mé muze byt zpisobem jak byt

v kontaktu se sebou samou. Jak rika
moje obliben4 filozofka Anna Hogenov4,
,Zit ze svého pramene“. VErim, ze kdyz
je tviirce sam k sobé pln¢ otevreny, muze
se vlastn¢ jen tak mimochodem dotykat
i obecnéjsich rovin véci a byt tak sdélny
pro publikum. Domovéni je o kiehkosti
zabydlovani se. Impulzem k tvorbé byla
zaklinénost v nestastné rodinné udalosti,
tvorbou se z ni snazim najit cestu ven.
Opét zde hraje hlavni roli télesnost.
Aktudlni je pro mé v souvislosti s praci
myslenka Martina Heideggera, Ze nam
jako smrtelnym neni dano dorazit do
skute¢ného domova, Ze se musime stale
ucit bydlet.

Domovéni / Homing (2018)
zdznam performance / record of performance

At the start of my studies, I was inspired by
the conceptual art of the 1970s, especially
Czech action art. Ever since my first year,
I have been attracted to physicality and
the concept of time. Gradually, I began

to see the intuitive aspects of a work as
being more important. By focusing on
my own intuition, I understood that art
can be a way of being in contact with
myself, of - in the words of my favourite
philosopher, Anna Hogenova, “living
from your source.” I am convinced

that when artists are fully open to
themselves, then they can touch on

more universal levels of things and be
more comprehensible to their audience.
Homing is about the fragility of making
one’s home. The impulse for this

work came from an unfortunate event

in my family, and I am trying to use

art to find my way out from it. Again,
physicality plays the main role here. Of
importance for my current work is Martin
Heidegger’s notion that, as mortals, we
can never be truly at home but that we
must constantly learn how to dwell.

Lucie Frycova, *1992

2012-2018 Ateliér intermedidlni tvorby III /
Skola Tomése Vafika

2017 Intermedia Department,
Hungarian Academy of Fine Arts,
Budapest, Madarsko

2014 Ateliér grafiky 11/
Skola Vladimira Kokolii

www.frycova.name
lucie.frycova@gmail.com
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Veronika Gabrielova se ve své diplomo-
vé praci dotyka tématu enkulturace.
Problematiku slozZitosti ,,socializa¢niho
procesu“ vnima v §ir§im méritku na
zakladé vlastnich zku$enosti s blizkymi
i vzdalenymi kulturami. Také ¢asové
uchopeni tématu saha od nejranéjsiho
autorcina détstvi po aktualni soucasnost.
Zahrnuje napriklad reakce na suvenyry

Z cest po Asii, na pravidelné dovolené

u more, svatky a s nimi spojené kulturni
a spolecenské ritudly, na cestovani,
studijni a pracovni pobyty, rodinné

a prostorové-situac¢ni konstelace vlastni
rozvétvené rodiny, estetické vnimani
navazané na vkus i ky¢ jako jeho neustale
pritomny stin, kulinarské zazitky apod.
Odtud rozmanité stupné emoci i odstupu
ve vyrazové poloze kresebného souboru
jako celku (sentiment, resentiment,
distance, kriticka pozice). Soucasti
autorcinych praci jsou tradi¢ni rukodélné
postupy, takze vedle kresby fixou pouziva
napriklad vySivani ¢i §iti (seSivani).
Dotykani tématu je tak zkonkrétnéno

a materializovano (ztélesnovano).
Predpoklddanym vysledkem diplo-
mové prace bude instalace z celkem
osmadvaceti stredoformatovych

a dvanacti velkoformatovych kreseb,
které lze povazovat za sebereflektujici
antropologické meditace zpritomnujici
skrze médium jedince kladné i proble-
matické rysy svobodné spolecnosti.

Petr Vaious

NoT 1(2018)

bavinka, tus a trpytky na pldtné /
cotton, ink and glitter on canvas
135x100 cm

In her graduation work, Veronika
Gabrielova focuses on the subject of
enculturation. She takes a broader view
to the complexity of the “process of
socialisation”, which she sees through
the lens of her personal experience with
local and more distant cultures. The
chronological scope of her study of this
subject spans from her early childhood
to the present day, and includes reactions
to souvenirs from trips to Asia, regular
seaside vacations, holidays and the
associated cultural and social rituals,
traveling, study exchanges, working
abroad, the relationships and situational
constellations within her large family,
aesthetic perception in relation to taste
(with kitsch as its constant shadow),
culinary experiences, and more. All
this has influenced her wide range of
emotions and the subjective distance
of her drawings as a whole (sentiment,
resentment, distance, critical position).
Her works include traditional artisanal
approaches, so besides drawings made
with permanent markers, she also
uses embroidery or stitching, which
give the subject matter a concrete and
material form. The planned outcome of
her graduation work is an installation
consisting of twenty-eight medium-format
and twelve large-format drawings that
can be considered a self-exploratory
anthropological meditation that uses

the medium of the individual to present
the positive and problematic aspects of

a free society.

Petr Various

Veronika Gabrielova, *1992

2014-2018 Ateliér kresby / Skola Jifiho Petrboka

2017 Korean National University of the Art,
Light Instalation Studio of Him Yoo,
Soul, Jizni Korea

2012-2014  Ateliér malitstvi IV /
Skola Martina Mainera
2012 Embassy CES, New York, USA

gabrielova.veverka®@gmail.com
www.gabrielovaveronika.com
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Vénuji se intermédiim, psani a poli-
tickému aktivismu. Pracuji s ,,Art in

Context“ prevazné formou performance.

Mym poslednim velkym tématem
byl eroticky primysl - vyzkum jeho
jednotlivych odvétvi, ekonomické
podminky a spolecenské postaveni
pracovnic, vyvraceni mytd, sbirani
pribehd apod. Vytvarim situace, které
otviraji dialog s publikem, jehoz
zpétna vazba je pro mne duilezitd. Skrz
své akce sdilim urcity typ prozitku,
¢asto divaky dostavam do mist, ktera
bézné nenavstévuji a ktera podporuji
kontext, do néhoz je prace zasazena.
Obecné je pro mne dileZitd osobni
zkuSenost s prostredim nebo tématem,
které reflektuji. Dilim vzniklym k této
problematice predchazel od roku 2013
vyzkum v terénu, kdy jsem zacala
tancovat v no¢nim klubu. Poté jsem

se ovSem stala soucasti této komunity
a zustala tam doposud. Tvorba
samotnd mi pomdahad upeviovat a stéle
objevovat vlastni identitu a predevsim
se vyporadavat se spolecenskymi,
politickymi a kulturnimi problémy.

The High Priestess (2018)
dokumentace performance /
performance documentation

I am engaged in intermedia, writing
and political activism. I work with
“Art in Context,” mostly in the form of
performance. My last major topic was
the erotic industry - researching its
various sectors and workers’ economic
conditions and social status, overturning
myths, collecting stories, etc. I create
situations that open up dialogue with
the audience, whose feedback is
important to me. Through my actions,

I share a certain type of experience,
and I often introduce my audience to
places they do not normally visit and
that support the context in which the
work is set. Generally, I find it important
to have personal experience with the
environment or topic that I am reflecting
on. I have been doing research in the
field since 2013, when I started dancing
in a nightclub - thanks to which I became
a part of this community, which I still
am today. Making art in and of itself
helps me to consolidate and constantly
discover my own identity, and, above all,
to come to terms with social, political,
and cultural issues.

Markéta Garai, *1991

2016-2018  Ateliér kresby / Skola Jifiho Petrboka
2015-2016 Ateliér malby Jifiho Cernického,
UMPRUM v Praze
2015-2015 Ateliér monumentalni tvorby /
Skola Jiriho Pfihody
2012-2015 Ateliér novych médii I/
Skola Markuse Huemera

marketagarai@gmail.com
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V reakci na soucasné kulturni a socialni
déni pouzivam média figuralni plastiky,
kterou zasazuji do ikonografickych
kontextu jako reminiscenci na sym-
bolické az archetypalni vyobrazeni.
Vychazim z klasickych, pro Evropu
tedy predevsim krestanskych a pred-
krestanskych témat. Ve své praci
védomé Cerpam z , korent“ zapadni
kultury, které prenasim do podoby
psychoanalytického portrétu post-
moderniho ¢lovéka. Zabyvam se
otazkou identity, jiZ soucasnost
pripravila o tajemstvi a soukromi.

V nemoznosti vidét pravou tvar véci

se generuje zajimavy psychologicky
fenomén, kterym je nase mnohdy
apaticka reakce na zpravy o tragickych
udalostech ve svété. Dale mne zajima
fenomén tzv. medialnich ,, Avatara*,
kteri se stavaji prostrednikem

a zaroven nastrojem pro odosobnélost
lidského kontaktu. Své plastiky narusuji
soucasnym vizudlnim prvkem, ¢imz
nabouravam jejich klasickou formu,
stavajici se tak znepokojivou, na prvni
pohled prvopldnovou. U pouzitych
artefakti ma dilezitou roli nejen
jejich vyznam, ale i estetickd hodnota
v kompozici figur. Ma prace zbavena
kontextu a vykladu je diky kombinaci
inspirace klasickym socharstvim (napf.
Michelangelo, Rodin) a sou¢asnymi
figuralnimi umélci (napt. Marc Quinn,
Banksy) formalnim pokrac¢ovanim tradice
zapadniho socharstvi. Za pomoci obsahu,
kontextu vzniku a umisténi soch se
snazim tuto tradici uplatnit, aniz by byla
zbavena své autenticity a duchovniho
obsahu.

Prometheus (2018)
sklobeton / glassfibre reinforced concrete
48x41cm

Untitled I (2017), Untitled 11 (2017)
sklobeton / glassfibre reinforced concrete
Zivotni velikost / life sized

In response to current events in culture
and society, I work with the medium

of figural sculpture, which I place into
iconographic contexts as a reminder

of symbolic and archetypal visual
representation. I work with classical
themes, which in Europe primarily means
Christianity and pre-Christianity. In my
work, I consciously draw on the roots
of Western culture, which I translate
into a portrait of postmodern man.

I explore the question of identity, which
the present day has robbed of mystery
and privacy. The impossibility of seeing
the true face of things generates the
psychological phenomenon of our often
apathetic reaction to news of tragic events
in the world. I am also interested in the
phenomenon of “media avatars,” which
have become a medium and a tool for
the depersonalization of interpersonal
contact. I disturb my sculptures through
the use of a contemporary visual
element, by which I break down their
classical form. An important role in these
artefacts is not just their meaning, but
also the aesthetic value of the figures’
composition. Thanks to their combined
inspiration from classical sculpture
(Michelangelo, Rodin) and contemporary
figural artists (Marc Quinn, Banksy),
my work is a formal continuation of the
tradition of Western sculpture. Through
the sculptures’ meaning, the context

in which they were made, and their
placement, I try to apply this tradition
without robbing it of its authenticity
and spiritual content.

Matous$ Hasa, *1992

2015-2018  Ateliér figurdlniho socharstvi a medaile /
Skola Vojtécha Mi¢i

2017 MA Visual Arts Studio, Middlesex
University London, Velkd Britanie

2013-2014 Visual Arts Studio, Libera Accademia

di Belle Arti Firenze, Florencie, Itdlie

Ateliér socharstvi 11/

Skola Jindficha Zeithammla

2012-2015

www.matoushasa.com
matous.hasa@gmail.com
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Perfect Strike

Predstavujes si nékdy svét bez vlastniho
téla? Perfect Strike je hra o préci,
kognitivni test budoucnosti. V soucas-

nosti se, stejné jako ve hre, objekty stavaji

vlastnim cilem, pro ktery vytvarime nase
nastroje a vybaveni. Mechanikou hry je
série otazek volné vychazejicich z prace
Hannah Arendtové Vita activa.

Ve své umélecké praxi se snazim o spojeni
kolektivni situace, herni krajiny

a medializovaného preneseni zkusenosti.
Vysledkem je rozostrené mapovani
socidlniho ¢asu a prostoru. Uméni chapu
jako svobodné jednani mezi kon-
struovanou realitou, metapolitikou,
jazykem a filozofii. Cilem mé prace

je subverze individualnich nazort

a zkuSenosti. Vychazim z rozsirené
timeline déti narozenych v 90. letech:
televize, autority, hry, periferie, internet,
automatizace, Al, Zivot po praci,
superinteligence.

Perfektni uder: Po Vita Activa /

Perfect Strike: After Vita Activa (2018)
pocitacovd hra, video, fotografie,

digitdlni koldz, instalace / computer game,
video, photography, digital collage, installation

Perfect Strike

Do you ever imagine a work without
your own body? Perfect Strike is a game
about work, a cognitive test of the future.
Just like in the game, objects become
an objective in and of itself for which
we create our tools and equipment.
The game involves a series of questions
loosely based on Hannah Arendt’s

The Human Condition.

In my artistic work, I aim for

a combination of collective situations,
playful landscapes, and the medialized
transmission of experience. The result
is a defocused exploration of social
time and space. I understand art as free
activity that exists somewhere between
constructed reality, meta-politics,
language and philosophy. The goal of
my work is to subvert individual opinions
and experiences. I work on the basis of
the expanded timeline of people born in
the 1990s: television, authority, games,
peripherals internet, automation, Al, life
apart from work, superintelligence.

Filip Hauer, *1990

2016-2018 Ateliér intermedialni tvorby III /
Skola Tomése Vanka

2016 In Situ3, Royal Academy of Fine Arts
Antwerp, Belgie

2015-2016  Ateliér intermedidlni tvorby I1/
Skola Dusana Zahoranského
a Pavly Scerankové

2012-2015  Ateliér intermedidlni tvorby I1/
Skola Jiriho Prihody

2010-2012 Multimedialni design,
Ustav uméni a designu,
Zapadoceska Univerzita v Plzni

www.filiphauer.com
fi.hauer@gmail.com
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Promluvme si o matce a otci

Pokazdé, kdyz spolu mluvime, tva slova
mne utvareji a moje slova utvareji tebe.

Kdybychom mluvili o tvé matce a otci,

kteri ti dali tvar, linie naseho vzdjemného

utvareni by se dale rozsirila.

PremysSlela jsem o tom a zacala pracovat
s nazvem tohoto projektu.

Ver v silu vlastni modlitby a ritualu.

Kdla jsem se a premyslela o dilezZitosti
zivota pravé ted, pravé tady. A pocitila
jsem pritom silnou potfebu pochopit
souvislost mezi vnitini a vnéjsi strankou
¢lovéka.

Metody, které predméty a pribéhy doplni
rukama svého okoli.

Niterna setkani, ktera nam umozni
vnitrni dialog a sdileni.

Bez tebe bych tady nemohla byt,
beze mne bys tu nebyl.

Touzim, abych pri tom ztistala
nestrannou.

Let’s Talk About Mother and Father (2018)
kombinovand technika / mixed media

Let’s Talk About Mother and Father

Every time we talk to each other, your
words form me and my words form you.

If we talked about our mothers and
fathers, who have formed us, the outline
that formed me could probably be
expanded.

I've been thinking about such things,
and I began working with the title.

Believe in the strength of personal
prayer and ritual.

In a sense of penance when I thought
of the importance of living in this era,

I felt a strong desire to understand the
connection between the inner and outer
sides of individuals.

My methods combine objects with the
stories I capture from my surroundings
using my hands.

Intimate encounters that allow us to have
personal dialogue and exchanges.

You consist of me, I consist of you.
I always desire to remain neutral.

Seiko Hihara, *1992

2012-2018 Ateliér grafiky I1/
Skola Vladimira Kokolii
2017 Royal Academy of Art,
The Hague, Nizozemsko
2016-2017  Ateliér hostujiciho umélce /
Skola Christiny Della Guistiny
2016 Ateliér hostujiciho umélce /
Skola Ricarda Denzera
2015-2016 Ateliér intermedidlni tvorby I1/
Skola Dusana Zahoranského
a Pavly Scerankové

seikohihara.wordpress.com
seiko_hihara@hotmail.com
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V mych obrazech se setkdvame se
surové barevnou atmosférou, v niz se
konfrontujeme s tély. Postavy jsou
anonymni, a pokud se jim snazime
priblizit, zjistujeme, Ze jsou pouze
télesnym prostredkem k zachyceni
neprijemnych situaci. Prostrednictvim
kolaze do obrazu zahrnuji ¢ésti tél, které
mi vyhovuji. Razantné¢ je osekdvam,
jako kdybych si tento material vlastnicky
brala a kompenzovala si tak nemoznost
vlastnit realné t€lo nebo se s nim intimnéji
sblizit. Pritomna téla jsou tichymi
spolec¢niky. Jsou to objekty obsahujici
niterné, sexualni konfrontace s bolestnou
existenci. Melancholicky tiché pojeti je
ponechdva s nevyrcenym tajemstvim.
Castokrdt jsou postavy ve vzdjemném
vztahu doslova spojeny brutdlnim,
nervéznim zpusobem. Tato tenze je
zobrazenim vnitiniho tisnivého pnuti

v navaznosti na realné déni okolo. Télo je
ve svém svété pocitovano, ale prezentuje
samo sebe v obran¢ jako télo jiné, které
se vymyka kontrole toho, co se déje
uvnitf.

Teniska / Sneaker (2018)
kombinovand technika / mixed media
200x% 150 cm

My paintings possess a raw colourful
atmosphere in which we are confronted
by bodies. The figures are anonymous,
and the more we try to come close to
them, the more we realize that they are
merely physical means for depicting
situations that I find unpleasant. Through
collage, I incorporate parts of the body
into the pictures that suit me. I quickly
cut them apart as if appropriating this
material and thus compensating for the
impossibility of possessing the body
myself in real life or becoming more
intimate with it. The present bodies are
silent partners, objects containing an
inner sexual confrontation with painful
existence. The melancholically quiet
execution preserves their unspoken
mystery. Often, they are characters joined
in a literally brutal, neurotic relationship.
This tension is depicted through an inner
oppressive tension related to real events
going on around it. The body is felt in its
world, but presents itself defensively as
another body that has escaped control in
relation to what is going on inside.

Klaudie Hlavatd, *1992

2012-2018  Atelier malirstvi II /

Skola Vladimira Skrepla

Ateliér intermedidlni konfrontace
Jifiho Davida, UMPRUM v Praze

2015-2016

klaudie-hlavata.tumblr.com
Klaudie.hl@gmail.com
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Stin mista

Neprimo navazuji na své prace z patého
roc¢niku, kdy jsem se zamérila

na rozhrani mezi realitou a abstrakci

a inspirovala se gotickou malbou.
Pracovala jsem s vyznamem prostoru

a specificky deformovanou perspektivou
navozujici atmosféru podivnosti. Nyni
se dale zabyvam prostorem a mystikou:
navaznost na stredovéky koncept
pekelnych bran se odrazi v podobé
bezedné jamy. Samotny koncept pro-
pasti nebo absence prostoru evokuje
dvojstrannost reality neznamého.
Jamy mohou byt néco, ¢im se da
propadnout. Nebo mohou byt né¢im,
co nam umoznuje vidét odlisnou krajinu
skutecnosti, jinou nez tu, v nizZ se
nachdzime.

V mé praci postupné dochdzi k mazani
hranice mezi vné€j$im a vnitfnim.
Kombinace rozporu mezi touhou vyjadrit
véci vidéné a dotknutim se moznosti
zobrazit vysledky tivah. Je to podobné
jako snazit se péstovat mlhu.

Bez nazvu I/ Untitled I (2018)
akryl na pldtné / acrylic on canvas
140%x 150 cm

Bez nazvu I1 / Untitled 11 (2018)
akryl na pldtné / acrylic on canvas
65x50 cm

Jama / Pit (2018)
akryl na pldtné / acrylic on canvas
65x50 cm

Shadow of the Place

In this work, I indirectly follow on my
fifth-year work in which I focused on the
interface between reality and abstraction
and let myself be inspired by Gothic
painting. I worked with the meaning

of space, a specifically deformed
perspective that creates an atmosphere of
strangeness. I am still interested in space
and mysticism. The medieval concept of
the gates of hell is reflected in the form
of a bottomless pit. The very concept of
an abyss or the absence of space evokes
the two-sided reality of the unknown.
Pits can be something into which we can
fall. Or they can be something that allows
us to see a different landscape of reality
than the one in which we exist.

This work slowly erases the boundaries
between the inner and outer. It is

a contradiction between the desire to
express the visible and touching on the
possibility of depicting the outcomes
of our ruminations. It is like trying to
cultivate fog.

Karolina Jelinkovd, *1992

2016-2018 Ateliér malirstvi [/
Skola Roberta Salandy
2017 Institut Seni Indonesia,
Yogyakarta, Indonésie
2012-2016  Ateliér malifstvi I / Skola Jifiho Sopka

www.karolinajelinkova.com
jelen.karel@gmail.com
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Ve své tvorbé se zabyvam tématy,

v nichz velkou roli hraje osobni
zkusenost soudobého svéta. Zajimaji
mé rizna stadia zZivota a vnitrni stavy,
které v nich ¢lovék proziva. Dulezitymi
tématy pro mé jsou détstvi a jeho otisk
v dospélém jedinci, laska, vztah k sobé
samé a okolnimu svétu, odlouceni

a pomijivost. Pomijivost vnimam jako
jednotici prvek vseho. Fascinuje mé

a zaroven dési. Pohyb vsech véci, ktery
vede ke zméné, kterd vede k zaniku.
Kazdy zacatek v sob¢é obsahuje konec

a kazdy konec obsahuje zacatek.

Z cyklu Love Me Tender /

From the series Love Me Tender (2018)
kombinovand technika / mixed media
24 cm

In my work, I explore subjects in which

a large role is played by personal
experience with the world today. I am
interested in the various stages of life and
in the inner states that people experience
during these stages. Other important
subjects are childhood and the imprint

it leaves on the adult individual, my
relationship to myself and the world
around me, isolation and ephemerality.

I see ephemerality as the unifying aspect
of everything. It fascinates and frightens
me at the same time. It is the movement
of all things, it leads to change, which
leads to death. Every beginning contains an
end, and every end contains a beginning.

Miriam Kaminskd, *1989

2017-2018  Ateliér socharstvi I/
Skola Lukése Rittsteina
2015-2017  Ateliér figurdlni socharstvi a medaile /
Skola Vojtécha Mi¢i
2016-2017  Ateliér sochatstvi II /
Skola Tomase Hlaviny
2016 Ateliér skla a keramiky, Bezalel Academy
of Arts and Design, Jerusalem, Izrael
2014-2015 Ateliér sochatstvi 1/
Skola Lukése Rittsteina
2013-2014  Ateliér malifstvi I11 /
Skola Michaela Rittsteina
2012-2013  Ateliér socharstvi 1/
Skola Jaroslava Rony

www.miriamkaminska.com
mirimar@volny.cz
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Mapa hor

Malirska studie prirodnich poméra
Jesenika se zvlastnim dirazem na
geologickou stavbu a vizualni mapovani
prirozenych lesti. Hory (potazmo priroda)
nazirané jako fyzické/dusevni/duchovni
byti, jako organ zZivouciho téla Zemé,
nedefinitivni, progresivné hnéteny ¢asem
a silami mimo lidskou predstavivost.
Vychodiska jak malirska, tak myslen-
kova, nalézand v romantické védé

a realistickém malirstvi devatenactého
stoleti, jmenovité napriklad ve sfére
prirodovédecky-estetického pristupu
Johna Ruskina. Malirské zviditelfiovani
struktur skal a kament se snahou
uvédomit si jejich stavbu a jejich
souvislost se stavbou vétsich celki.
Malirstvi zde slouzi jako nastroj
vizualniho studia prirody, jako nastroj
chapani sebe sama jako ¢asti Zem¢.

Tri kameny - keprnicka rula /

Three Stones - Keprnik Gneiss (2017)
olej na pldtné / oil on canvas

130x 160 cm

A Map of the Mountains

A painted study of the natural state of
the Jesenik Mountains, with a special
emphasis on the geological structure
and visual mapping of natural forests.
Mountains (and nature in general) are
seen as a physical/spiritual/mental
being, as an organ of the living body of
the Earth, as undefined, progressively
kneaded by time and forces beyond the
human imagination. My starting point
both for painting and for my train of
thought is found in the romantic science
and realistic painting of the 19th century,
specifically in the natural-aesthetic
approach of John Ruskin. The painted
depiction of the textures of rocks and
mountain faces represented an attempt
at becoming aware of their construction
and their relationship to the structure of
even greater wholes. Painting here serves
as a tool for the visual study of nature,
as an instrument for understanding
ourselves as belonging to the Earth.

Adam Kaspar, *1993

2012-2018  Ateliér malifstvi IV /
Skola Martina Mainera

www.adam-kaspar.cz
adamkaszpar@centrum.cz
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Materia, spiritus et lux

Nazev diplomové prace jsem prevzala

z knihy J. A. Komenského Obecnd
porada o napravé véci lidskych. Télesny
svét je podle Komenského tvoren tremi
principy, které se navzajem prostupuji:
hmotou, duchem a svétlem. Hmota

je téma, jez mé v riznych obménach
provazi dlouhodobé. Zajima mé
predevsim vse, co souvisi se vznikem,
rastem, kolobéhem a skladbou matérie
v jeji elementarni podobé. Zkoumam
mikrostruktury a vnitini stavbu
organismd i latek, principy nabyvani

a mnozeni rostlin, Zivocichi ¢i nerosta.
Nasledné svou praci napodobuji procesy
tvorby probihajici v prirodé. Snazim se
toto téma nahlédnout z riznych uhla
pohledu - védeckého, filozofického,
teologického i subjektivniho, laického.
Inspiruje mé také sakralni architektura
a lidové uméni.

Klenba I1/ Arch 11 (2018)
cin/tin
32%x25cm

Koruna / Crown (2017)
cedrové drevo / cedar
28x28cm

Slahouny / Runners (2017)
drevo, vosk / wood, wax
60x45cm

Materia, Spiritus et Lux

I took the title of my thesis from

J. A. Comenius’s book General
Consultation on an Improvement of All
Things Human. According to Comenius,
the physical world is shaped by three
mutually interrelated principles: matter,
spirit and light. I have been interested
in the subject of matter in various
changing ways in a long time. I am
primarily interested in all that is related
to the creation, growth, cycle, and
composition of matter in its elementary
form. I study microstructures and the
inner arrangement of organisms and
substances, as well as the principles
of acquiring and reproducing plants,
animals and minerals. Subsequently, I use
my work to copy the creative processes
found in nature. I try to look at the
subject from various angles - from

the viewpoints of science, philosophy,
theology, and a layperson, or also
subjectively. I also draw inspiration from
religious architecture and folk art.

Barbora Kolouchov4, *1991

2013-2018  Ateliér socharstvi I/
Skola Lukése Rittsteina

2017 Universidade do Porto,
Porto, Portugalsko
2014 Ateliér grafiky 1/
Skola Jifiho Lindovského
2012 Ateliér socharstvi I/

Skola Jaroslava Rony

www.imxprs.com/free/kolouch/barbora-kolouchova
kolouchbarbora@gmail.com
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Konfrontace ¢lovéka s hmyzem jako
symbol bandlniho momentu. Nepomérny
stfet mezi ndmi a né¢im, cemu jsme
vétSinou schopni vénovat jen okamzik
pozornosti. Hmyz narusujici prostiedi
¢lovéka a jeho osobni prostor, nékdy

se objevujici dokonce prfimo na nasem
téle. Konfrontace intimniho razu, avsak
v tom nejmensim mozném méritku,

v némz se nutné odrazi i predchozi
sled udalosti ¢i okolnosti daného
stretu. VZdy se odehrava v n¢jakém
konkrétnim prostredi, které je s ni spjato.
D¢j odvypravény v plose formatu za
pomoci vizudlnich informaci a symboli,
které si s danou situaci mizZeme spojit,
at’' uz raciondlné, ¢i subjektivné.

Kliste / The Tick (2017)
olej na pldtné / oil on canvas
120x 120 cm

Kli§té / The Tick (2018)
sddra / plaster
80x80cm

A confrontation between man and insect
as a symbol of a banal moment. An
uneven clash between us and something
that most of us are capable of noticing
for just a moment. An insect disturbing
the human environment and personal
space, sometimes directly on our body.
A confrontation of an intimate nature,
but on the smallest possible scale that by
necessity reflects a prior series of events
or circumstances. Always playing out

in a specific space associated with this
conflict. A story, told in two dimensions
using visual information and symbols that
we can either rationally or subjectively
associate with the given situation.

Jan Kostohryz, *1993

2017-2018  Ateliér malirstvi I/
Skola Roberta Salandy

2012-2016 Ateliér grafiky I/
Skola Jiriho Lindovského

2016 Korea National University of Arts,
Soul, Jizni Korea

2014-2015 Ateliér figuralniho socharstvi /
Skola Jana Hendrycha

kostohryzjan@seznam.cz
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Moje prace se zabyva hledanim hlu-
chych mist v urbanistické strukture
centra Prahy.

Pdtra po spicim potencialu a snaZzi se
vytvaret moznosti novych prostor.

Misto nalézam v oblasti Hlavniho
nadrazi. Ve vzduchu. Nad plochou
frekventovaného kolejisté u vjezdu do
Vinohradského Zelezni¢niho tunelu.
Moznosti mista, které lezi ladem témér
sto let, jsou obrovské. Brownfield

v centru mésta, za zady Narodniho
muzea.

Tepna magistraly se presouva pod zem,
tim dochazi ke sceleni méstskych ¢tvrti
Nového mésta a Vinohrad. Spojnici
mést nad Zeleznici preklenuji ,,mostem®,
doplnuji pestrou skdlu lidem vénovanych
aktivit - public hall. Hmota objektu je
zvednuta, parter pod budovou se stava
multifunkéni verejnou scénou. Poezie
soucasné vyhlidky nad kolejemi ztstava.

Méstska hala / Town Hall (2018)

My work involves the search for deaf
places within the urban structure of
central Prague.

It is the search for slumbering potential,
an attempt to create possibilities for new
spaces.

I have found a place in the area around
the city’s main train station. In the

air. Above the busy train tracks by the
entrance to the Vinohrady railway tunnel.
The potential for this place, which has
been lying fallow for nearly a hundred
years, is immense. A brownfield in the
city centre, right behind the National
Museum.

The arterial road is moved underground,
thus reconnecting the New Town with
Vinohrady. I turn the connection between
the two parts of Prague above the railway
into a “bridge” filled with a wide range
of activities for people - a public hall.
The building’s mass is elevated, with the
open space beneath the building intended
as a multipurpose public stage. The
romantic view of the train tracks remains
unchanged.

Lukas Koubek, *1987

2014-2018 Ateliér architektonické tvorby /
Skola Emila Prikryla

2010-2014 Fakulta uméni a architektury,
TUL, Liberec

2008-2010 Fakulta architektury,
Architektura a urbanismus,
CVUT v Praze

Luccasy@gmail.com
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Mrtvy zvéd

Tvoreni struktur vysvétleni pro véci,
které nelze snadno chapat ¢i dobre
ovérit, ¢lovéka vzdy neunavné lakalo.
Riziko pasti s tim souvisejici zvysuje

i bizarni lidska potreba byt védomé
klaman a dojimat se vlastni vyjimecnosti.
Tyto konstrukty, aplikované i na drobné,
nedulezité situace silou zvyklosti nebo
genetickou danosti mozku, davaji vznik-
nout obsesivnimu odtvodinovani a vire,
Ze vSe musi mit svlij divod. Moznosti
utéchy v domnélych odpovédich, stav,
ktery nelze mit pod kontrolou a je
prirozené zneklidnujici, pro mé tvori
spojujici prvek, jenZ mé pritahuje a dava
mou praci do pohybu.

Trap crown (2018)
akryl a olej na pldtné / acrylic and oil on canvas
160x 120 cm

Once (2018)
akryl a olej na pldtné / acrylic and oil on canvas
40x30cm

Level (2018)
olej na pldtné / oil on canvas
40x30cm

Doomed Spies

People have always felt the need

to create structures to explain things that
are not easily understood or verified.
The associated risk of falling into a trap
is increased by the bizarre human need to
be consciously fooled and to relish one’s
own exceptionalism. These constructs,
applied even to minor, unimportant
situations by the force of habit or the
genetic predisposition of the brain, give
rise to an obsessive justification and the
belief that everything must have a reason.
The possibilities of finding comfort in
seeming answers - a state that cannot be
controlled and that is naturally unsettling -
form the unifying element that attracts
my attention and sets my work in motion.

Beata Kuruczovd, *1990

2016-2018 Ateliér malitstvi I/

Skola Roberta Salandy
2016 Ateliér malitstvi I/

Skola Jifiho Sopka
2012-2015  Ateliér malitstvi II1 /

Skola Michaela Rittsteina

www.beatakurucz.com
beata.kuruczova@avu.cz
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Studium na AVU jsem se rozhodla uzavrit
dilem, jehoz zakladem jsou principy
astrologie. Astrologii posledni roky
intenzivné studuji a byla mi inspiraci uz
drive. Nepovazuji se za malirku, presto
je vysledkem mé letosni prace dvanact
obrazu na platné. Nemaluji - vytvarim
stopy, které na sebe postupné vrstvim;
proto jsem svou diplomovou préci
nazvala Dvanact stop. Dvanact je také
pocet znameni zvérokruhu, z nichz kazdé
symbolizuje urcity princip. Tyto principy
jsem prevedla do jednoduchych metafor
skrze akce, diky nimz na platné vznikla
prvni stopa. Vznik téchto stop jsem
natdcela, ke kazdému obrazu tedy patii

i video a ke kazdému videu jesté stopa
zvukova. Obrazy jsem pak dotvarela
intuitivné, bez ohledu na astrologicky
systém.

Hostina / Feast (2018)
video, cca 5 hodin /video, ca. 5 hours

Ponor / Immersion (2017)
akryl na pldtné / acrylic on canvas
140x 170 cm

Prostor pro nec¢ekanou udélost /
Space for Unexpected Event (2018)
video, cca 30 minut /video, ca. 30 minutes

I have decided to conclude my studies
at AVU with a work founded on the
principles of astrology. I have found
inspiration in astrology in the past, and
have spent the past several years studying
it intensively. I don’t consider myself

a painter, and yet I have produced twelve
paintings on canvas this year. I don’t
paint, I create traces that I gradually
layer one over the other. That is why my
graduation work is called Twelve Traces.
Twelve is also the number of signs in
the zodiac, each of which symbolizes

a certain concept or principle, which

I have transformed into simple metaphors
through actions that left the first trace
on the canvas. I filmed the creation of
these traces, and so each painting comes
with a video, and each video comes
with a soundtrack. I then completed the
paintings intuitively, regardless of the
astrological system.

Marie Mainerova, *1990

2010-2018 Ateliér novych médii I /
Skola Anny Daucikové

mari.mai@seznam.cz
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Artis Beta

Moje diplomova prace zacala delsim
pobytem v Hornim Marsové - Temném
Dole, ktery se nachdzi v turisticky
nepretizené lokalité Krkonos,

v hlubokém a tmavém udoli, kde se
slunecni svit ukaze pouze na kratkou
dobu dne. Zajimd mé pozorovani lidské
,prirody“ - naruseni Cisté a panenské
prirody v kontrastu s architekturou

¢i objektem v krajiné s prevladajici
potemnélou a osamocenou naladou.

Znacka lyZi Artis Beta byla v osmdesd-
tych a jesté na pocatku devadesatych
let mezi ceskymi sjezdari relativné
rozsirend. Takzvané artisky zapichané
pred bufetem nebo pod kopcem spolu
zily jako Artis a Beta, jako pravd a leva
lyze zarezdvajici se do manSestru
svahu. Pojmenovani souboru Artis Beta
symbolizuje miij dlouhodobéjsi zdjem
o fenomén zasahu ¢lovéka do horské
krajiny.

Lavina / Avalanche (2018)
akryl na pldtné / acrylic on canvas
135x165cm

Stoh (2018)
olej na pldtné / oil on canvas
50x50cm

Lanovka / Chairlift (2018)
olej na pldtné / oil on canvas
50x50 cm

Artis Beta

My graduation work began with a longer
stay in Temny Dl in the town of Horni
Marsov. The town is in a part of the
Giant Mountains not too much affected
by tourism, in a deep and dark valley
(Temny DUl = Dark Valley) where the sun
shows its face only briefly every day. I am
interested in observing human “nature” -
the disturbance of unspoiled nature as
contrasted with architecture and objects
in a landscape possessing a dark and
lonely atmosphere.

In the 1980s and even in the early 1990s,
Artis Beta was a relatively widespread
brand of skis among Czech downhill
skiers. These skis, stuck into the snow
in front of a snack bar or at the foot of
a hill, lived together as Artis and Beta,
as the right and left skis slicing their
way down the slope. The title Artis Beta
symbolises my long-term interest in
the artistic (i.e., unnatural) rendering
of objects in the landscape.

Ondrej Mestek, *1990
2016-2018 Ateliér malitstvi I/
Skola Robert Salandy
2012-2016 Ateliér malifstvi I/ Skola Jifiho Sopka

omestek@email.cz
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Kotéra, Gocar a ja

Mym dkolem je provérit moznosti
nastavby Skoly architektury pri Akademii
vytvarnych uméni.

Kreslim varianty hmotové i typologické.

Vychodiska: Chicago Tribune, Stanley
Cup, kominy, majaky, Socha svobody.

Skolu dostavuji do formy sloupu.

Schéma - patka, drik, hlavice - funk¢éni
déleni.

Vertikalni propojeni s ptivodni budovou
je nezbytnou soucdsti.

Ukol ¢isté architektonicky.

Schrana duse SA.

Kotéra, Gocéar aja/
Kotéra, Gocar and Me (2018)

Kotéra, Goc¢ar and Me

My task is to explore the possibilities
of building an addition to the Academy
of Fine Art’s School of Architecture.

I am drawing several alternatives both in
terms of volume and typology.

Starting points: Chicago Tribune, Stanley
Cup, chimneys, lighthouses, Statue of
Liberty.

The addition gives the school the shape
of a column.

Design - base, shaft, capital - functional
division.

Vertical connection with the original
building is an absolute necessity.

A purely architectural task.

A vessel for the soul of the School
of Architecture.

Lenka Milerovd, *1990
2014-2018 Ateliér architektonické tvorby /

Skola Emila Prikryla

Pontifica Universidad Catolica de Chile,
Chile

Fakulta architektury,

Architektura a urbanismus,

CVUT v Praze

Fakulta stavebni,

Architektura a stavitelstvi,

CVUT v Praze

2016-2017

2012-2014

2010-2012

lenkamilerova@seznam.cz



Nikola NIKOLAIOVA

eoppeeEEy

4-75



Clovék jako soucast Zivotniho prostredi
a krajina jako soucast vlastniho

ja. Absence dramatu jedince strida
drama environmentélniho zalu,
samoty a pritomnosti monokultury.
Hledani vychodisek vytvarnych,

ale i spolecenskych a ekologickych
prostrednictvim krajinomalby, objektu,
instalace, performance, happeningu nebo
ekologického aktivismu. Mezioborovy
pristup jako odpovéd na monokulturni
jednani a jeho dusledky nejen v krajing€,
ale také uvnitr nas samotnych.

Z cyklu Picturesque ugliness /

From the serie Picturesque ugliness (2017)
akryl na pldtné / acrylic on canvas
19x25cm

Z cyklu Picturesque ugliness /

From the serie Picturesque ugliness (2017)
akryl na pldtné / acrylic on canvas
19%x25¢cm

Z cyklu Picturesque ugliness /

From the serie Picturesque ugliness (2017)
akryl na pldtné / acrylic on canvas
19x25cm

Z cyklu Picturesque ugliness /

From the serie Picturesque ugliness (2017)
akryl na pldtné / acrylic on canvas
70x100 cm

People as a part of the environment
and the landscape as a part of my
Self. The absence of individual
drama alternates with the drama

of environmental suffering, isolation,
and monoculture. The search for artistic,
social and environmental foundations
through landscape painting, object
art, installation art, performance art,
action art, or environmental activism.
An interdisciplinary approach as an
answer to monocultural behaviour and
its impacts on the landscape and on
ourselves.

Nikola Nikolaiova, *1992

2017-2018  Ateliér malifstvi II1 /
Skola Michaela Rittsteina
2016-2017  Ateliér grafiky I1/
Skola Vladimira Kokolii

2015-2016 Ateliér intermedidlni tvorby I/
Skola Mileny Dopitové
2015 Erasmus+ Lesoochranarské zoskupenie

VLK, Tul¢ik, Slovensko

Ateliér malifstvi I11 /

Skola Michaela Rittsteina

2012-2014  Ateliér intermedialni tvorby 1/
Skola Milana Knizaka

2014-2015

www.nikolanikolai.com
nikola.nikolaiova@gmail.com
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Idealni plan je naplnénim mozZnosti.
Je nadechnutim, iniciativnim urba-
nismem. Neznamena zbavit se v§ech
problému. Spociva v posileni toho,

v ¢em je mésto jedinecné.

Rybniky? Akropole?

Vyzva prazdného mezi?

Nic vic.

JeSté néco?

Daleké vyhledy k horam.

Propojuji hodnoty skrze osy, pritahy,
nové bloky. Definuji hranice mésta:
primocare a konkrétné. Takové, jez udrzi
vyhody bydleni ve mésté: bezpecnost,
technickou infrastrukturu, hromadnou
dopravu...

Co znamena vidét dopredu? Jak budeme
uvazovat za deset, dvacet, padesat let?
Neplanuji podle soudobych politickych
¢i urbanistickych trend: ty jsou
pouhou podmnozinou navrhu, jednou

z variaci. Mésto bude nadale zazivat
etapy pravicové i levicové, liberalni

i rovnostarské, doby ristu i stagnace,
zahustovani i rozmélnovani. Ideal musi
tuto dialektiku pojmout.

Plan mésta Zabreh /

Map of the City of Zabreh (2018)
digitdlni grafika, dle méritka,
origindl cca 3 x 3 km / digital print,
to scale, original ca. 3x 3 km

An ideal plan is the fulfilment of
possibilities. It is a breath of fresh air,
innovative urbanism. It does not mean
ridding ourselves of all our problems.
It rests in strengthening the things that
make a city unique.

Ponds? Acropolises? The challenge of
an empty in-between?

Nothing more.

Anything else?

Wide-open views of the mountains.

I combine values through axes, arterials,
new blocks of buildings. I define the
boundaries of the city: directly and
concretely. The kind that preserve the
benefits of living in the city: safety,
infrastructure, mass transit...

What does it mean to see ahead? How
will we be thinking in ten, twenty, fifty
years? I don’t plan according to current
trends in politics or urban planning: they
are just a subset of the proposal, one of
several variations. The city will continue
to experience periods of left and right,
neo-liberal and egalitarian, growth and
stagnation, density and spreading out.
The ideal must encompass this dialectic.

Ondrej Pchélek, *1990

2015-2018 Ateliér architektonické tvorby /
Skola Emila Prikryla

2010-2015 Fakulta uméni a architektury,
TUL, Liberec

www.pepchabl.cz
issuu.com/opxt

pesves.cz
ondrejpchalek@seznam.cz
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Tak jako je dilezita diskuse o povaze
véci okolo nas a o nasem spole¢ném
prostoru, a to uz od utlého véku ¢lovéka,
je také dualezité spolecné a demokraticky
o tomto prostoru rozhodovat. Studenti
mezi sebe hlasovanim prijimaji nové
studenty, ale i ¢lovéka, ktery pro né
spoluvytvari program ateliéru. Nemusi
to byt jen zkuseny umélec, ale podle
spolecného zajmu treba programator,
spisovatel, psycholog nebo péstitel.

Spolurozhodovani vyzZaduje vlastni
kriticky postoj k okoli, ktery je potreba
vyvazovat loajalitou, pochopenim

a pomoci vici ostatnim lidem v ateliéru.
To neni tplné jednoduché, ale je to
podstatné, vytvari to jiné vztahy a byti
ve spolecném prostoru. V soucasnosti
ma jeden ¢lovék hlavni slovo a vse se
podrizuje jeho vili - je tudiz z hlediska
systému moci diktatorem.

Diplom / Graduate work (2018)

Just as it is important to discuss our
shared space and the nature of the things
around us (and to do so from an early
age), it is also important to decide about
this space together, democratically.
Students vote to accept new students
as well as the person who will help
shape their study programme. It doesn’t
have to be an experienced artist, but
depending on the shared interest it could
be a programmer, author, psychologist,
or plant breeder.

Shared decision-making requires
taking a critical stance towards one’s
surroundings, one that must be balanced
out with loyalty, understanding, and

a willingness to help the other students
in the studio. This isn’t entirely simple,
but it is important and it creates different
types of relationships and a different way
of being in the shared space. Currently,
one person has the main say, and
everything is subjugated to his will. From
a power perspective, he is a dictator.

Jakub Pospisil, *1988

2017-2018  Ateliér novych médii II
2016-2017  Ateliér hostujiciho umélce

2015 Cooper Union, New York, USA
2012-2016 Ateliér intermedidlni tvorby II

kubpospisil@email.cz
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C’est La Vie! je soubor ¢trnacti velko-
formatovych obrazd. M4 introspekce

do minulosti Zivota, ktery jsem prozil.
Jedn4 se o portréty rodinnych prislus-
niku, pratel, uciteld a profesort,

ale také umélcu, kteri mé doprovazeli

a podporovali na cesté za uménim a kteri
mé vice ¢i méné ovlivnili a inspirovali,
nebo jen lidi, ktefi vérili mému talentu,
usili a odhodlani pro studium malifstvi.

Pri malbé jsem se nedrzel striktniho
prepisu podoby osob, ale pouzil jsem
pro své vyjadreni vice postupti. Mimo
jiné jsem napriklad sestavoval zatisi

z predmétt evokujicich danou osobu
z hlediska jeji povahy, prozitych
spole¢nych udélosti nebo charakteru
jeji umélecké tvorby. Nedilnou soucasti
je samozrejmeé i nékolik klasickych
portréti.

Expresivni pristup k malbé mi dava
moznost vyjadrit emoce, absolutné se
propojit s malbou a vystihnout jedince
Zevnitr.

Kdybych méla vic penéz, tak té na tu skolu dam! /
If I Had More Money, I'd Send You to That School!
(Ludmila Rapantovd), 2. 1. 2018

olej na pldatné / oil on canvas

180%x 150 cm

Magickym zptisobem se vyporadavas

se Spatnymi vécmi! / You Can Deal With Bad
Things In a Magical Manner!

(Vladimir Skrepl), 23. 3. 2018

olej na pldtné / oil on canvas

200x 180 cm

C’est La Vie! is a set of fourteen large-
format paintings. It is my introspective
look at my past life: portraits of
family members, friends, teachers and
professors, but also artists who have been
a part of my life, who have supported
my artistic journey, and who have in one
way or another influenced and inspired
me. Or just people who believed in my
talent, efforts and determination to study
painting.

When I painted these works, I didn’t
strictly stick to a literal depiction of the
subject, but used multiple approaches
to express my vision. Among other
things, I assembled still-lifes from
items that remind me of the particular
person’s character, shared experiences,
or the work of the artist in question.
But classical portraits are a natural and
integral part of the series as well.

My expressive approach to portraits
allows me to express emotions, to
become one with the painting, and to
capture the individual from the inside.

Michal Rapant, *1986

2012-2018  Ateliér malifstvi I1/
Skola Vladimira Skrepla

www.michalrapant.cz
rapant-michal@seznam.cz
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Aby se nékdo mohl objevit v katalogu,
ktery mate pred sebou, musel uspét

u statni zkousky z déjin uméni. Tato
zkouska je testem ze souboru znalosti
sestaveného samotnou Akademii. V tomto
souboru ale obecné chybi Zeny. Rada bych
proto vénovala tuto stranku generacim
autorek, které AVU kviili jejich pohlavi
zamlcela.

Oficidlni seznam doporucené literatury
ke statnicim (Zeny, které nebyly
vymazany, jsou oznaceny):

1. Role obrazu v déjinéach /

The Role of the Image in History
Milena Bartlova, Roland Barthes, John Berger,
David Cenék, Vilém Flusser, Ladislav Kesner,
W. J. T. Mitchell, Tomas Pospiszyl, Jan Royt,
Stépan Vacha & Artie Vierkant

2. Status umélce v predmoderni, moderni
a postmoderni spolecnosti / The Status
of the Artist in Pre-Modern, Modern and
Postmodern Society
Roland Barthes, Charles Baudelaire, Nicolas Bourriaud,
Umberto Eco, Ernst Kris & Tomas Sekyrka

3. Promény vchapédni uméni - pokusy o definici
uméni napri¢ déjinami / The Changing
Understanding of Art - Attempt at the Definition
of Art Throughout History

Theodor Adorno, Aristotelés, Arthur C. Danto,

Gordon Graham, Tomas Kulka, Jan Mukarovsky,

Pavel Preiss, Johann Joachim Winckelmann &

Pavel Zahradka

4. D¢jiny v uméni, historismy, navraty, anachronismy /
History in Art, Historicism, Returns, Anachronisms

Nicolas Bourriaud, Georges Didi-Huberman,

Ernst Gombrich, Tomas Hribek, Ladislav Kesner,

Viktor Kotrba, Erwin Panofsky, Tomas Pospiszyl,

Jindrich Vybiral, Wilhelm Worringer & Jan Zélesak

5. Umeéni a politika, obraz a moc / Art and Politics,
Painting and Power

Milena Bartlova, Peter Biirger, Guy Debord, Hal Foster,

Boris Groys, Vaclav Magid, Richard Murphy & Karel Teige

6. Budoucnost, vize, utopie / Future, Vision, Utopia
Ivan Adamovi¢, Hakim Bey, Boris Groys,

Guy Debord, Jifi Hrtiza, Greil Marcus,

Christian Norberg-Schulz & Gary Schwartz

7. Teélo, télesnost a figurativni tendence / The Body,
Corporeality and Figurative Tendencies

Jean Clair, Francoise Coblenceova, Donna Haraway,

Maurice Merleau-Ponty, Tatana Petrasova,

Pavla Machalikova & Petr Rezek

Misto pro Claire Bishop /
A Place for Claire Bishop (2018)

In order for students appear in this
catalogue, they had to pass a final state
exam in art history. The exam covers

a set of knowledge assembled by the
Academy. However, in 2017, female
thinkers were generally missing from it.

I would therefore like to dedicate this
page to the generations of women authors
silenced by AVU due to their gender.

The official reading list for the state
exams (women who were not erased
are highlighted):

8. Uméni mezi prirodou a védou / Art Between
Nature and Science

Erich Auerbach, John Berger, Ladislav Kesner,

Robert Smithson, Karel Stibral, Jifi A. Svoboda &

Paul Virilio

9. Vystavy uméni / Exhibitions of Art

Pierre Bourdieu, Ladislav Kesner, Brian O’Doherty,
Hans Ulrich Obrist, Katefina Pavlickova &

Sarah Thorntonova

10. Vztah uméni a jeho médii / The Relationship
Between Art and Its Media

Walter Benjamin, Tomas Dvordk, Vilém Flusser,

Clement Greenberg, Marshall McLuhan,

Lubomir Slavicek, Lubomir Slavicek & Peter Weibel

11. Role identity a gender v uméni / The of Role
Identity and Gender in Art

Judith Butlerova, Pavlina Morganova,

Linda Nochlin, Libora Oates-Indruchova,

Martina Pachmanova, Naomi Wolf,

Virginia Woolfova & Ladislav Zikmund-Lender

12. Mimoevropské uméni, geografie uméni /
Non-European Art. The Geography of Art

Josef Capek, Frantz Fanon, Piotr Piotrowski,

Edward Said, Tomas Winter & Igor Zabel

13. Estetické problémy uméni: krasa, vzneseno,
dekadence / Aesthetic Questions in Art:
Beauty, the Sublime, Decadence

Francoise Coblenceova, Arthur C. Danto,

Umberto Eco, Clement Greenberg, Tomas Kulka,

Jean-Francois Lyotard, Barnett Newman,

Naomi Wolf & Pavel Zahradka

14. Pristupy a problémy v sou¢asném uméni /

Approaches and Issues in Contemporary Art
Hans Belting, Karel Cisaf, Arthur C. Danto,
Gilles Deleuze, Michel Foucault, Vaclav Janoscik,
Konrad Liessmann & Jan Zalesdk

Alma Lily Rayner, *1984

2017-2018  Ateliér novych médii I /

Skola Anny Daucikové

Ateliér fotografie, UMPRUM v Praze
Centrum audiovizudlnich studii,
FAMU v Praze

2015-2016
2012

www.almalilyrayner.com
thealmarynergang@gmail.com
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,Narodil se dvéma krasnym lidem.
Maminka z néj chtéla mit architekta

a tata si pral, aby prekonal jeho ¢esko-
slovensky rekord na 5 km.“ Takto zacal
muj motivacni dopis pro prijeti na AVU
a ve stejném duchu pokracovalo i mé
studium. Hleddni cesty mezi vytvarnym
umeénim a profesiondlnim sportem mé
vedlo po dobu celého studia a odrazi se
i vmé diplomové praci. Prace vychazi

z autorskych textu zabyvajicich se
vnitrnim stavem téla a mysli pri vykonu,
na které reaguji objektovou tvorbou.
Celek s nazvem Ticha disciplina

se skldda ze tri objekth: Splynuti,

Do nezndma a Bez tize.

Bez tize / Weightless (2018)

“He was born to two beautiful people.
His mother wanted him to become an
architect, and his father wanted him to
beat the Czechoslovak record in 5,000
meters.” Thus began my application letter
to AVU, and my studies have continued
in the same spirit. My search for a path
between fine arts and professional
sports has accompanied me throughout
my education and is also reflected in
my graduation work, which is based on
original texts on the subject of the inner
state of the body and mind when engaged
in activity, to which I respond with an art
object. The work, titled Silent Discipline,
consists of three objects: Becoming One,
Into the Unknown and Weightless.

Jan Sykora, *1992

2016-2018 Ateliér intermedidlni tvorby I/

Skola Mileny Dopitové
2015-2016  Ateliér malitstvi II1 /

Skola Michaela Rittsteina
2011-2015  Ateliér novych médii II /

Skola Anny Daucikové

sykora37@gmail.com
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Malba Miry Sedy prosla od roku 2012,
kdy vstoupil do Ateliéru kresby Jiriho
Petrboka, jednoznac¢né vyraznym
vyvojem. Z komplikované divoké
abstraktni formy, ¢asto preferujici
beztvarou autonomii barvy, se vyvinula
do vlastniho radu, ktery organizuje
plochu figuralni konkrétnosti. Témata
Miry Sedy se vztahuji k osobni
autorové empirii a jeho internimu
vniméni soudobého svéta. Seda
nepredklada optimistickou vizi svéta,
naopak reflektuje jeho negativni
verzi v krystalické podobé pomoci
eskalovaného depresivniho scénare.
Malifska vypovéd Miry Sedy je ve své
aktualni verzi spojenim vyrazné obrysové
formy, symbolistického kontroverzniho
jazyka, barevné gestikulace, exprese

a ucelové pouzivaného detailu.

Fyziognomicka deformace postav
souvisi se zamérem popisovat
deformace moralky, deviantni zptisoby
Zivota, agresivitu, pocity uzkosti

a pusobeni fyzickych i dusevnich toxina
zaplavujicich nasSe prostredi.

Ales Rezler

MeCiiza 2 / MeChoosa 2 (2018)

cyklus HouBITCHKYy / from the series HouBITCHKky
olej na pldtné/ oil on canvas

90 x45cm

She Drives Me Crazy (2017)

cyklus HouBITCHKYy / from the series HouBITCHKy
olej na pldtné / oil on canvas

190%x270 cm

Since joining Jifi Petrbok’s painting
studio in 2012, the work of Mira Seda
has undergone a clear evolution. His
complicated and wild abstract forms,
often with a preference for a shapeless
autonomy of colours, has developed
into a distinctive order that organises
the surface using figural concreteness.
The themes of his work relate to his
personal empiricism and inner perception
of the world today. Seda’s vision of the
world is not a positive one, but reflects
his negative version of the world,
crystallized using an exaggeratedly
depressing script. His most recent
paintings feature distinctive outlines
of forms, a controversial symbolistic
language, wild colours, expressiveness
and the purposeful use of detail.

The figures’ physical deformations
reflect Seda’s conscious aim to describe
the deformations of morality, deviant
ways of life, aggression, feelings of
anxiety and the influence of the physical
and spiritual toxins flooding our society.

Ales Rezler

Miroslav Seda, *1991
2012-2018  Ateliér kresby / Skola Jifiho Petrboka

www.seda-art.org
pixloide@gmail.com
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Skrze okna sbiram zivotni okamziky I look through a window to take

¢inZovnich domu velkomésta. Snimky snapshots of life in apartment buildings

prekreslim, zaramuji a poslu zpatky. in a large city. I then draw over the
images, frame them, and send them back.

Marek Sefrna, *1986

Pictures Without Permission (2018) 2012-2018  Ateliér intermedidlni tvorby 111 /

detail, kresba tuzkou / detail, pencil drawing Skola Tomase Vanka

29 7x42cm 2017 Ateliér postkonceptudlni fotografie,
FAMU v Praze

Hlustrativni obrdzek k diplomovému projektu
Pictures Without Permission / Illustration for the thesis www.mareksefrna.com
Pictures Without Permission sefrna.marek@gmail.com



Denisa SVACHOVA
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Pro moji tvorbu je zasadni lidské
méfitko. Sperk vnimam jako architekturu
téla. Skrze prostorové instalace se
pokousim vybizet clovéka k pohybu

a k vlastnimu uvédoméni. V soucasnosti
hledam svou polohu na rozhrani tance,
divadla a performance. Zajima mé
hranice mezi civilnim pohybem a tancem.
Jaky je rozdil mezi tane¢nimi kroky

a chizi? Kde je hranice mezi prirozenym
pohybem a pézou? Zalezi pouze na tihlu
pohledu?

Napriklad ve stojce musi byt ¢lovék
pritomny. Na chvili se mu jakoby zastavi
¢as. Aby tento pocit mohl vnimat

i pozorovatel, je potieba se zamérit na
ty nejjemnéjsi nuance pohybi a zvuka.
Béhem pozice ve stojce je na dlani
neuvéritelné napéti. Dlan nemiiZe byt
nikdy v klidu, protoze ve chvili, kdy se
télo uklidni, tak spadne.

Tvary €. 4 / Shapes no. 4
performance

Bez nazvu / Untitled (2018)

The most important factor in my work
is its human scale. I see jewellery as
architecture of the body. Through my
spatial installations, I try to encourage
people to engage in movement and

to become aware of themselves. [ am
currently trying to find my position on
the boundaries between dance, theatre
and performance art. I am interested in
the line between ordinary movement and
dance. What is the difference dance steps
and walking? Where are the boundaries
between natural movement and a pose?
Does it all depend on your point of view?

For instance, you have to be present to do
a handstand. For a moment, time seems
to stand still. In order for an observer to
share this feeling, he needs to focus on
the subtlest nuances of movements and
sounds. While doing a handstand, there is
incredible pressure on the palms of your
hands. The palm can never be at rest,
because the moment the body relaxes,

it falls.

Denisa Svachovd, *1993

2015-2018  Ateliér intermedidlni tvorby I1/
Skola Dusana Zahoranského
a Pavly Scerankové

2015-2016 Institut Seni Indonesia,
Yogyakarta, Indonésie

2014-2015 Ateliér $perku (K. O. V.) Evy Eisler,
UMPRUM v Praze

2012-2015  Ateliér intermedidlni tvorby I1/
Skola Jifiho Prihody

www.denisasvach.com
denisasvach@gmail.com
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Mizeni. Pohyb. Obrazy, které se vtiska-
vaji do paméti - jedine¢né, po chvili

zapomenuté pod vrstvami dalSich vjema.

Neustdlé vymyvani i vrstvy, které ulpély
a uz nejdou odstranit...

Jednim z témat, k nimz se vracim, je
vedle krajiny i pamét a jeji nedostatky -
at'uz §lo o rodinnou historii, obrazy,
které mijime pfi rychlé jizdé krajinou,
nebo digitalni obrazy, které uvizly
nenactené pri nedostatku paméti
pocitace. Projevuje se i v diplomové
praci, zamérené na zkoumani vlastniho
prostoru. Kde jsou hranice naseho
teritoria a co urcuje pocit, ze se v ném
nachdzime? Vztah k mistu, lidé, nebo
obrazy v podvédomi, které mozna

maji s realitou spole¢ného méné, nez

si pripoustime? Muze byt teritoriem

i sam obraz, v némz zustavaji otisknuty
vS§echny nase prozitky i to, ¢im prosel
on sam?

Cervend 2 / Red 2 (2018)
akvarel na pldtné / watercolor on canvas
50x70cm

Bez ndzvu / Untitled (2018)
akryl na pldtné/ acrylic on canvas
50x70cm

Cervend / Red (2018)
akvarel na pldtné / watercolor on canvas
50x70cm

Disappearance. Movement. Images that
stay in your memory - unique, after

a moment forgotten beneath layers of
additional sensory input. A continuous
erasing, but also layers that have stuck
and cannot be removed...

Besides the landscape, one of my
recurring subjects is memory and its
shortcomings - it could be family history,
images that we pass by while driving
through the landscape, or digital images
that have remained unread because

of a lack of computer memory. It also
appears in my graduation work, which
focuses on exploring space itself. Where
are the boundaries of our territory, and
what defines our feeling of being in it?
Is it our relationship to a place, people,
or images in the subconscious, which
perhaps have less in common with
reality that we admit? Can an image be
a territory, an image in which we have
left an imprint of all our experiences,
including what the image itself has
experienced?

Petra Svecova, *1975

2016-2018 Ateliér malirstvi 11 /
Skola Vladimira Skrepla

2016 Ateliér prof. Wolframa Adalberta
Schefflera, Hochschule fiir Bildende
Kiinste, Drazdany, Némecko

2013-2016  Ateliér grafiky I1/
Skola Vladimira Kokolii

2012-2013  Ateliér intermedidlni tvorby I/
Skola Milana Knizaka

www.petrasvecova.com
petra.svecova@seznam.cz
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94-95



Jamrtal, Jamrtal, Jamrtal.

Udoli narkd, udoli slz, udoli smutku.
721718 471 Call me baby in the middle
of the life. Budu rysovat namésti jako
poztracenou katedralu, jako skrin.

(Jamrtal v prazském nareci oznacuje
okoli potoka Boti¢ v Nuslich.)

Jamrtél (2018)
tus na papire / ink on paper
42x297cm

Jamrtal, Jamrtal, Jammertal.

Valley of laments, valley of tears, valley
of sorrow. 721 718 471 Call me baby in
the middle of the life. I'll sketch a square
as a lost cathedral, as a cabinet.

(Jamrtal is Prague slang for the valley
along Boti¢ Creek in Nusle)

Jindrich Traugott, *1989

2014-2018 Ateliér architektonické tvorby /
Skola Emila Prikryla

2016-2017 Bezalel Academy of Arts and Design,
Jerusalem, Izrael

2013-2014 Fakulta uméni a architektury,
TUL, Liberec

2012 Ateliér Kuzemensky, Synek,
Fakulta architektury, Architektura
a urbanismus, CVUT v Praze

2012 Ateliér A1, Kraus & Cancik,
UMPRUM v Praze
2011 Ateliér Kuzemensky, Synek,

Fakulta architektury, Architektura
a urbanismus, CVUT v Praze

2009-2010 Fakulta uméni a architektury,
TUL, Liberec

jindrich@traugott.cz
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Peripateticka architektura

Putujici méstskd oaza. Navrhuji
adaptabilni prostor, ktery je oazou
poskytujici lokalni produkci

a sobé&stacnost. Méstsky dim, jenz
podnécuje primysl a zemédélstvi
jednadvacatého stoleti. Prostrednictvim
vertikdlni farmy, trziste, femeslnych
dilen ¢i digitdlni vyroby pfispiva

k decentralizaci a sobéstac¢nosti.

Dum je vystavén na flexibilni mriZce,
kde dané jednotlivosti tvori celkovou
formu. Adaptabilni konstrukce domu
je prostorovou kulisou uddlosti.
Docasné kotvi na volnych mistech
mésta: v prolukach, na nevyuzivanych
brownfieldech, hluchych mistech, kde
zamérn¢ pretvari kontext a otevira tak
nové moznosti pro jejich obyvatele.

Soubor skic / Set of Sketches
riizné materidly / various materials
riizné rozmeéry / various dimensions

Peripatetic Architecture

Travelling urban oases. I design an
adaptable space that is an oasis offering
local production and self-sufficiency. An
urban house that inspires 21st-century
industry and agriculture. It contributes
to decentralization and self-sufficiency
through vertical farms, markets,
workshops, and digital production.

The house is built on a flexible grid
where the individual elements form

a complete whole. The building’s
adaptable construction is a spatial set
of events. It is temporarily anchored
in open spaces in the city: empty lots,
unused brownfields and mute spaces,
where it consciously reshapes the context
in order to open up new possibilities for
its inhabitants.

Kamila Vani¢kova, *1990

2015-2018  Ateliér architektonické tvorby /
Skola Emila Prikryla
2017 Ateliér Socha Dominika Langa
a Edith Jerabkové, UMPRUM v Praze
2016, 2013  Gijs Van Vaerenbergh Leuven, Belgie
2012-2013 Campus Brussels, Sint-Lucas School of
Architecture, Belgie
2009-2014 Fakulta uméni a architektury,
TUL, Liberec

cargocollective.com/kamilav
kamila.vanickova@email.cz
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Podstatnou soucasti mé tvorby je

prace se svétlem. Tvorim na principech
a zkusenostech socharstvi napric¢
staletimi. Promyslenost a rozvaznost
strida intuitivnost a dravost hranicici az
s psychickym automatismem, vSe ovSem

postavené na pevnych zdkladech.

Tak mGzu vyjadrit i vnitfni svét.

Pohled do ateliéru / View of studio (2018)

Ze snli / From Dreams (2018)
detail, sddra / detail, plaster

Working with light represents

a significant part of my artistic practice.
I work with the principles and
experiences of sculpture across the
centuries. Careful consideration and
prudence alternate with intuition and
impetuousness bordering on psychic
automatism, though all of it built on
solid foundations.

This is also how I can express
the inner world.

Martin Z4k, *1992

2016-2018 Ateliér figuralniho socharstvi a medaile
/ Skola Vojtécha Mici

2015-2016 Ateliér socharstvi I /
Skola Jindricha Zeithammla

2015 Studio della scultura di Giuseppe
LaBruna, Accademia di Belle Arti
di Venezia, Itdlie

2012-2015  Ateliér restaurovani vytvarnych dél
sochafskych / Skola Petra Siegla

www.facebook.com/sculptures2artworksOmartinizaks/
martinz.nys@gmail.com
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Ryba

Ve své tvorbé se vénuji kratkodobému
oZiveni starych nepotrebnych véci.

Na predmétech mé zajima jejich vizualni
stranka. Predev$im tvar, barva, materidl.
Poté je stavim do rtiznych kompozic,
sklddam z nich zatisi a prendsim je

do jiného prostredi, ¢imz ménim jak
prostredi, tak samotny predmét.

K diplomové praci jsem si jako hlavni
objekt vybrala sklenénou rybu.
Zaujala mé predevsim svou netiplnou
propustnosti. Zménou prostredi se mirné
méni i barevnost ryby. Pravé neuplnou
propustnosti se malokdy zméni cela
barevnost tohoto predmeétu. Snazila
jsem se rybu zasadit do prostredi, kde by
splynula s okolim a stala se jeho soucasti.
Soustredila jsem se na to, jak se méni
barvy v pozadi obrazu a tim postupné
pusobi i na predmét v popredi.

Sosku ryby, kterou zname obvykle
pouze z jednoho pohledu, jsem malovala
v riznych polohéch, ptirozenych pro jeji
zivé dvojniky.

Ryba V / Fish V (2018)
olej na pldtné/ oil on canvas
65x75cm

The Fish

In my work, I engage in the short-term
revitalization of old unneeded items.

I am interested in the visual side of
these items - their shape, colour, and
material. Then I arrange them in various
compositions, creating still-lifes and
placing them in different settings, thus
changing not just the setting but the
object as well.

The main object I chose for my
graduation work was a glass fish. I was
intrigued primarily by its incomplete
transparency. By changing its setting,
the colours of the fish are slightly
changed as well. In fact, an object’s
incomplete transparency rarely results
in a change in colour. I tried to place the
fish in a setting where it would blend in
with its surroundings and become of part
of them. I focused on how the colours
change in the background of a painting,
and how they thus gradually influence
the object in the foreground.

I painted the sculpture of the fish, which
we usually only know from one angle,
from various positions that are natural
for its living counterparts.

Markéta Myslivcova, *1992

2016-2018 Ateliér malifstvi I/

Skola Roberta Salandy
2014-2016 Ateliér malifstvi I / Skola Jifiho Sopka
2012-2014  Ateliér grafiky I1/

Skola Vladimira Kokolii

mata.hosova@seznam.cz
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Instalace Uvahy nad zajmeny spociva
ve spojeni obrazu a textu. V radé videi
pracuji s korektorskymi znackami,
které se stdvaji samostatnymi vizudlnimi
znaky. Znakova kolaz Gpravy textu, k niz
patfi nahravka fragmenti vlastnich basni.
Prostor vymezeny mezerami mezi znaky
a jednotlivymi versi.

Uvahy nad zdjmeny /
Reflections on Pronouns (2018)
videosmycka / video loop

49 min

The installation Reflections on Pronouns
involves a combination of image and
text. In several videos, I work with
proofreading marks that become
autonomous visual symbols. This collage
of textual alterations includes a recording
of excerpts from my poetry. It is a space
defined by the spaces between signs and
by the individual verses of the poems.

Kristina Lanikova, *1988
2016-2018 Ateliér novych médii I/
Skola Tom4se Svobody
2012-2016  Ateliér kresby / Skola Jiriho Petrboka

kristina.lanikova@gmail.com



Markéta STEFKOVA
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Od zacatku studia se zabyvam prevazné
figurativni malbou. Maluji plo$né akry-
lovymi barvami jemnych pastelovych
odstintl. V prvnich roé¢nicich jsem se
zamérovala na redlné postavy a malovala
podle fotografie, postupné se vSak ma
tvorba uvolnovala a dostavala expresiv-
néjsi podobu. Vychdzela jsem vzdy

z toho, co znam, a proto zdrojem pro
mé prace byla moje rodina, sourozenci
aja samotna. Pochazim z katolické rodi-
ny, takze se i vira néjakym zplisobem

v mych pracich odrazila. Zobrazuji
dusevni a duchovni stranku mého Ja

a zkoumdm hranice mezi smyslovym
télem a neuchopitelnym nitrem. Figury
v obrazech se tak dostdvaji mimo realitu
a vznikaji abstrakce slozené z Cistych
barevnych ploch, které intuitivné kladu
vedle sebe; stdle vsak v sobé ukryvaji
figuru.

Bez nazvu / Untitled (2017)
akryl na pldtné / acrylic on canvas
110x87cm

Since the beginning of my studies,

I have focused primarily on figurative
painting. I use acrylic paints of subtle
pastel hues. In my first years, I focused
on real figures and painted on the
basis of photographs, but over time my
work loosened up and acquired a more
expressive form. I have always worked
with what I know, and so the source of my
work has been my family, my siblings and
myself. I come from a Catholic family,
and faith is also somehow reflected

in my works. I depict the spiritual and
intellectual side of my identity and
explore the boundaries between the
physical body and the incomprehensible
inner essence. The figures in my
paintings thus end up outside of reality,
and I create abstractions consisting of
pure fields of colour that I intuitively
place next to one another and that still
contain a figure.

Markéta Stefkova, 1992

2012-2018  Ateliér malirstvi 11 /
Skola Vladimira Skrepla
2015 Malba 2, FAVU v Brné

www.marketa-stefkova.nova-autoskola.cz
maky.stefkova@seznam.cz
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Tam kdesi v dali ty¢i se hora. Skrdbe

se nad $iré plané€ a shary hledi v propast.
Snad jen oko dosti vzdalené mitize
snadno oklamat. Klamny a 1zivy mize
byt nas zrak, kdyZ na bohy mdame touhu
si hrat. V8ak co kdyz neni mozné horu
zdolat. KdyZ nuceni jsme ve své malosti
a nicotnosti obratit svij pohled vzhiiru

k nebi. A zfit pouze nezdolnou, zubem
¢asu potrhanou sténu. Hradbu mezi
rajem a nasi nehostinnou domovinou.
Tou propasti, z niZ uniku Zadného neni.
Snad ta uzkost a snaha prezit i kamenem
proskrabala by si cestu ven. Drasavé

a pevné ¢ini Martin tahy.

Martin Mrkva

Hranice / Boundaries (2018)
sitotisk / silkscreen print
20x1,5m

The mountain looms somewhere in the
distance, rising over the broad plain and
looking down into the abyss. It could
probably only fool a very distant eye.
Our sight can be deceptive and deceitful
when we want to act like gods. What
else, when the mountain cannot be
conquered? When we are forced, in our
smallness and nothingness, to turn our
eyes up towards the sky? And all we see
is an insurmountable wall lacerated by
the ravages of time. A bulwark between
paradise and our inhospitable homeland.
A chasm from which there is no escape.
But agony and the will to survive will
claw themselves out even along this rock
face. Martin’s brushstrokes are caustic
and solid.

Martin Mrkva

Martin B6hm, *1991

2012-2018  Ateliér grafiky I1/
Skola Vladimira Kokolii

2017 Ateliér intermedidlni tvorby III /
Skola Tomége Vaika
2016 Bezalel Academy of Arts and Design,

Jerusalem, Izrael

www.bohmm.cz
bohmm®email.cz
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Restaurovani renesancni deskové
malby UktiZovéani/Posledni soud od
Augusta Corda je hlavni ¢asti moji
diplomové prace. Toto ojedin¢lé dilo

je nyni restaurovano poprvé, proto
jeho prizkum prindsi mnoho novych
informaci. Za pouziti infracervené
reflektografie a rentgenu byly objeveny
rozsahlé premalby scény Posledniho
soudu. Snimani necistot odhalilo
malirské kvality vyjevu Ukrizovani

i pivodni zarivou barevnost. Teoreticky
se zabyvam také technikou malby
tohoto dila v kontextu dobové praxe.
Restaurovani polychromované
plastiky Piety z pol. 19 stol. je mym
dalsim diplomovym tkolem. Snimani
neptivodnich vrstev odhalilo esteticky
kvalitnéjsi starsi barevné upravy.
Restaurovani obrazu Racek letici do
snu od Teodora Pistéka je cennou
zkuSenosti v oblasti moderni malby.

V diplomovém ro¢niku se vénujeme
prizkumu vzacnych stredovékych maleb
v kostele Panny Marie na Karlstejné.
Vyjevy z Apokalypsy, Ostatkové scény
i vyzdoba kaple sv. Katefiny jsou
zkoumany nejmodernéj§imi metodami.
Soucasti studia restaurovani nasténné
malby byla také prace v Klastere ¢trnacti
svatych pomocniki v Kadani na vyjevu
Salamouniiv soud.

Augustus Cordus, Deskova malba Ukfizovéani -
Posledni soud / Panel painting of The Crucifixion -
The Last Judgment (1579)

z majetku Rytirského radu KriZovniki s Cervenou
hvézdou / from the property of the Knights of the Cross
with the Red Star

snimek infracervené reflektografie /

infrared reflectography

180 % 142,5cm

Detail hlavy Krista, opticky prizkum, rozptylené,
razantni a odrazené svétlo, UV svétlo, rentgen,
infracervend reflektografie / detail of head of

Christ, optical survey, scattered, raking and reflected
light, UV luminiscence, X-ray, infrared reflectography

The main part of my graduation work
was restoration of the Renaissance
panel painting of Augustus Cordus’s

The Crucifixion/The Last Judgment.
This unique artwork is now being restored
for the first time ever, and so its study has
brought a lot of new information. Using
infrared reflectography and X-rays, we
discovered an extensive overpainting

of The Last Judgment. Removing dust
and dirt deposits revealed the artistic
quality of The Crucifixion and also the
original vibrant colours. In my diploma
thesis I focused on the painting technique
used in this work within the context of
the era’s usual practice. Another project
was to restore a polychrome sculpture of
the Pieta dated back to the 19th century,
where the removal of non-original layers
revealed polychromy of an aesthetically
higher quality. Restoring Teodor

Pisték’s Racek letici do snu (Seagull
Flying into a Dream) was a valuable
experience in the field of modern
painting. In our final year, we have been
working on rare medieval murals in the
Church of the Virgin Mary at Karlstejn
Castle, where we have carried out
arestoration examination of the scenes
of the Apocalypse, Relic scenes, and the
decoration of the Chapel of St. Catherine
using non-invasive optical methods.

One another mural restoration experience
included the scene of The Judgment

of Solomon at the Monastery of the
Fourteen Holy Helpers in Kadan.

Tereza Cadov4, *1992

2018 Ateliér restaurovani vytvarnych dél
malirskych a polychromované plastiky /
Skola Adama Pokorného

2012-2017  Ateliér restaurovani vytvarnych dél

malifskych a polychromované plastiky /
Skola Karla Strettiho

tereza-cadova®@email.cz
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Béhem svého studia jsem se zaméril

na problematiku restaurovani
drevénych polychromnich plastik

a kamenné nepolychromované plastiky:.
V diplomovém roce jsem restauroval dvé
dila. Prvni bylo drevéné polychromované
sousosi panny Marie s parem andéla.
Po vycisténi a upevnéni uvolnéné
polychromni vrstvy jsem odstranil
nejmladsi nevhodnou premalbu, ktera
znemoznovala ¢teni detailnich partii
sousosi. Plastickou a barevnou retusi
lokélniho charakteru jsem nejednotna
mista povrchu plastiky vice spojil do
jednoho celku. Druhym diplomovym
ukolem byla kamenna socha svatého
Jana Nepomuckého. Po ocisténi
povrchu sochy jsem objevil fragmenty
polychromie a zjistil jsem, Ze polovina
hlavy je cementovym doplinkem.

Po odejmuti vS§ech nevhodnych doplnka
jsem chybéjici ¢dsti nejprve vymodeloval
v hlinéném materialu, odlil do sadry

a poté vysekal z kamene stejného
geologického slozeni. Nakonec jsem
nové kamenné dopliiky osadil na origindl
a sjednotil barevnou retusi. V teoretické
¢asti prace se zabyvam zhudebnénim
restauratorské zpravy, a to konkrétné
jejich jednotlivych etap.

Sousos$i panny Marie mezi parem

andil¢ich hlavicek (cca 1. pol. 18. stoleti) /
Sculpture of the Virgin Mary between two
heads of angels (ca. 1st half of 18th c.)
Ndrodni muzeum / National Museum
drevénd polychromovand plastika, stav pred
restaurovdnim / polychrome wood sculpture,
state prior to restoration

115x60%x 36 cm

Sousos$i panny Marie mezi parem
andil¢ich hlavicek (cca 1. pol. 18. stoleti) /
Sculpture of the Virgin Mary between two
heads of angels (ca. 1st half of 18th c.)
Ndrodni muzeum / National Museum
drevénd polychromovand plastika, pritbéh
restaurovdni / polychrome wood sculpture,
course of restoration

115x60%x 36 cm

During my studies, I focused on the
question of restoring wooden polychrome
and stone non-polychrome sculptures.

In my final year, I restored two works.
The first was a wooden polychrome
sculpture of the Virgin Mary with a pair
of angels. After cleaning and stabilising
the loosened polychrome layer, I removed
the newest, unsuited, overpaint that had
prevented an assessment of the detailed
parts of the sculpture. Through the
localised retouching of the sculpture’s
paint and volume, I combined the
non-uniform areas of the surface into

a whole. My second graduation task was
a stone statue of St. John of Nepomuk.
After cleaning the sculpture’s surface,

I discovered fragments of polychrome
and determined that one half of the
head is cement infill. After removing all
unsuited additions, I first modelled the
missing part using clay, cast it in plaster,
and then carved it from stone of the
same geological composition. In the end,
I placed the stone infill onto the original
and unified the sculpture using colour
retouching. In my thesis paper, I explore
setting a restoration report to music using
its various stages.

Martin Cermak, *1989

2012-2018 Ateliér restaurovani vytvarnych dél
socharskych / Skola Petra Siegla

cheznovice198@seznam.cz



'ubomir GOLIS

e

116 -117



Pracujem prevazne s médiom kresby.
Dlhodobou témou je krajina, resp.
prirodné dianie, pricom vychadzam
hlavne z kresebnych a zvukovych
zaznamov vytvorenych v bezprostred-
nom kontakte s krajinou, alebo
pracujem intuitivne, so spomienkou,
dusevnou reakciou na dané prostredie.
Kladiem doraz na gesto, dynamiku,
rytmus, kontrast organickych struktuir
a Cistych umelych tvarov. Téma krajiny
sa prelina aj do diplomovej prace,

v ktorej chcem prepojit’ spitost cloveka
s krajinou, sebapoznanie a vlastnu
identitu, migraciu, vyzdvihnut klasické
osobnosti z dejin umenia, ktoré suvisia
s mojim vlastnim formovanim sa a pfi-
tom poukazat' na ich nad¢asovost. Na
zaklade vyhotovenia si vlastnych testov
DNA som podnikol put’ za klasickym
obrazom. Vystartoval som 5.2.2018

z Prahy a do symbolicky zvoleného ciela
Rembrandtovho domu v Amsterdame
som dorazil 19.3.2018.

Cesta do minulosti - Pitnik /
Journey into the Past - Pilgrim (2018)
fotokoldZz / photocollage

I work in the medium of drawing.

My long-term subject is the landscape -
specifically, natural events, created
mainly on the basis of drawn and audio
records made in immediate contact with
the earth. I also work intuitively, with
my memory of or emotional response
to a particular place. I focus on gesture,
dynamics, rhythm, contrasting organic
structures and pure artificial forms.
The subject of the earth is also found

in my graduation work, in which I have
tried to combine man’s oneness with
the landscape with self-awareness,
personal identity and migration, and to
honour past artistic legends who have
formed my art while calling attention to
their timeless nature. With the goal of
having my DNA test done, I engaged on
a pilgrimage in search of the classical
painting. I left Prague on 5 February 2018
and arrived at my symbolically chosen
destination - Rembrandt’s house

in Amsterdam - on 19 March 2018.

Lubomir Golis, *1984

2016-2018 Ateliér grafiky I/

Skola Dalibora Smutného
2012-2016 Ateliér grafiky I/

Skola Jiriho Lindovského
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Béhem studia se mi dostalo prilezitosti
stravit semestr na stazi na Akademie
der bildenden Kiinste ve Vidni v ateliéru
restaurovani malby u profesora
Wolfganga Baatze. Zde jsem se pod
vedenim odborné asistentky Anke
Schining bliZe seznamila s metodou
scelovani platen thread-by-thread. Touto
problematikou jsem se ddle zabyvala i ve
své teoretické diplomové praci s nazvem
Metody scelovani platéné podlozky
zavésnych obrazi. Kladla jsem si za ukol
zde shrnout problematiku a historicky
vyvoj jednotlivych metod pouzivanych
v restauratorské praxi, popsat vhodné
materidly, adhesiva, nastroje a pomucky.
Prakticka ¢ast mé diplomové prace
zahrnovala restaurovani oboustranné
malované desky s UkfiZovanim/
Poslednim soudem od Augusta Corda
(1579) (spole¢né s Terezou Cadovou),
obrazu Bohumila Kubisty Hrad¢any
(1907) a barokni polychromovanou

drevénou plastiku sv. Martina z Pocerad.

Dale jsem se podilela na prizkumu
nasténnych maleb kostela Panny Marie
na hradé Karlstejné a v letech 2015-2016
jsem restaurovala nasténnou malbu
Salamountv soud ve frantiskanském
kostele v Kadani.

Scelovani platna pod mikroskopem /
Tear mending under the microscope

Thread-by-thread, pred a po sceleni /
Thread-by-thread, before and after the treatment

Bohumil Kubista, Hrad¢any (1907)
Zdpadoceskd galeriev Plzni/

The Gallery of West Bohemia in Pilsen
grafické zndzornéni pldtna prilepeného
k vypinacimu rdmu / graphic depiction
of canvas glued to the stretcher frame
90x150,5cm

During my studies, I had the opportunity
to spend one semester at the Akademie
der bildenden Kiinste in Vienna, where
I attended the painting restoration studio
of professor Wolfgang Baatz. Under
the supervision of his assistant Anke
Schining, I gained profound experience
with the method of tear mending in
canvas thread-by-thread. I further
explored this topic in my diploma thesis
Methods of structural conservation of
canvas paintings. The aim of this paper
was to summarise the issue and the
historical development of these methods,
and to describe suitable materials,
adhesives and tools. My practical
graduation project involved restoring
of a double-sided panel painting of

the Crucifixion/The Last Judgment

by Augustus Cordus (here I cooperated
with Tereza Cddova), Bohumil Kubista’s
canvas painting Hrad¢any, and a Baroque
wooden polychrome sculpture of

St. Martin from Pocerady. I also
participated in a restoration examination
of the murals in the Church of

the Virgin Mary at Karlstejn Castle.

In 2015 and 2016, I restored the
murals of The Judgment of Solomon
at the Franciscan Church in Kadan.

Jana Chalupovd, *1993

2017-2018 Restaurovani vytvarnych dél malifskych
a polychromované plastiky /
Skola Adama Pokorného

2012-2017 Restaurovani vytvarnych dél malirskych
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Skola Karla Strettiho

2016 Konservierung-Restaurierung von
Gemalde, Skulptur, Akademie der
bildenden Kiinste, Viden, Rakousko
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Plastic Ocean

Pohybuji se na krizovatce kresby,
grafiky, malby a instalace, jejich hranice
chci souc¢asné prekrocit a propojit.
Mij pracovni proces spoustéji Zivotni
vzpominky, zkusenosti a prozitky.
Pracuji v tematickych cyklech, sériich,
které mi umoznuji komplexné vyjadrit
mij zamer a prozkoumat zvoleny
problém. Po stazi v Indonésii ve své praci
reaguji na znecisténi oceanu plastem.
Uz nékolik let se zajimam o recyklaci

a tridéni odpadu, jeho dopadu na Zivotni
prostredi a vizudlni promény svéta diky
novym materialtim a barvam. Nejvice
mne oslovila pravé problematika umélé
hmoty. Mikroskopické fragmenty plasti
nejsou pouhym okem vidét, presto
ovlivnuji celou podvodni ocedanskou
floru, protoze se zde prolinaji s hmotou
organickou. Mym hlavnim tématem je
vzdjemna metamorfdza organickych

a anorganickych prvki, zajima mé
souhra téchto dvou neslucitelnych svéta.

Plastic Ocean (2018)
kombinovand technika na pldtné /
mixed media on canvas

205%x 155 cm

Plastic Ocean (2018)
kombinovand technika na pldtné /
mixed media on canvas

205x% 155 cm

Plastic Ocean

I work on the intersection of drawing,
graphic art, painting and installations,
and try to transcend and concurrently
bring together the boundaries between
them. My creative process springs from
personal memories and experiences.

I work in thematic series and cycles that
enable me to comprehensively express
my intentions and explore the chosen
subject. Since returning from a study
exchange in Indonesia, I have used my
work to react to the ocean’s pollution
through plastic. I have been interested
in recycling for several years, including
the environmental impact of waste and
the visual transformation of the world
because of new materials and paints.

I am most attracted to the question

of artificial materials. Microscopic
fragments of plastic are invisible to the
naked eye, but they affect the entire
undersea flora because they are mixed
with organic matter. My main topic

is the metamorphosis of organic and
inorganic elements, and I am interested
in the interaction between these two
incompatible worlds.

Vojtéch Jehlicka, *1992

2016-2018 Ateliér grafiky I/
Skola Dalibora Smutného

2017 Institut Seni Indonesia Yogyakarta,
Indonésie

2012-2016 Ateliér grafiky I/
Skola Jiriho Lindovského

www.vjehlicka.com
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Jsem absolvent restaurovani RSS AVU,
kde je kladen diiraz na restauratorskou
a socharskou ¢innost. Pravé toto spojeni
restaurovani a socharské tvorby mé velmi
zaujalo, proto jsem prestoupil z Cisté
socharského ateliéru uz ve druhém
ro¢niku studia.

Materialem, kterému se v ramci
restaurovani vénuji nejvice, je kdmen -
do této kategorie patri kamenné sochy
i ¢lanky architektury. Ve ¢tvrtém
ro¢niku m¢ zacala zajimat povrchova
uprava kamend, polychromie, kde
jsem zkoumal historické techniky -
enkaustiku a pozdéji vystavbu gotické
polychromie. Toto téma dale rozvijim
v ramci diplomové prace, kde se vénuji
restaurovani polychromované kamenné
gotické Madony ze Staroméstského
namésti, restaurovani polychromované
sochy Minotaura ze dvora Moderni
galerie Akademie vytvarnych umeéni.
Dale rekonstruuji pivodni polychromii
svorniku s vyobrazenim vitézného
beranka z roku 1300, kde v ramci
teoretického zadani zpracovavam
problematiku vystavby polychromie
na kamenném podkladu.

Staroméstska Madona (okolo 1350) /
Old Town Madonna (ca. 1350)
Muzeum hlavniho mésta Prahy /

The City of Prague Museum

stav pred restaurovdnim /

state prior to restoration work

Staroméstska Madona (okolo 1350) /

Old Town Madonna (ca. 1350)

Muzeum hlavniho mésta Prahy /

The City of Prague Museum

stav po restaurovdni / state after restoration

I am a graduate of AVU’s Studio of
Restoration of Sculpture, which
emphasizes restoration as well as
sculpture. In fact, this combination of art
restoration and sculpture enticed me to
switch from a purely sculptural studio
in my second year at the school.

The material that I have most focused
on as a restorer is stone, which includes
stone sculptures and stone elements of
architecture. In my fourth year, I began
to take an interest in polychrome
surface finishes, where I studied
historic techniques - encaustic painting,
and later also the structure of Gothic
polychrome. I further explored this
subject in my thesis, which involved

the restoration of a Gothic polychrome
stone Madonna from Old Town Square,
a polychrome sculpture of a Minotaur
from the courtyard of AVU’s Modern
Gallery, and an original polychrome
keystone depicting a triumphant lamb
from the year 1300 where I also wrote on
the issue of the structure of polychrome
on a stone surface.

Jakub Kachuit, *1992

2015-2018 Ateliér restaurovani vytvarnych dél
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V pribéhu studia jsem se mohl seznamit
s bohatou historii vybranych uméleckych
predméti a se slozitosti restaurovani
riznych materidld. Uvédomoval jsem
si hodnotu zaptjcenych artefakti a pri
praci s nimi jsem se snazil uplatiiovat
maximalni preciznost. Mé diplomové
zadani obsahovalo restaurovani sochy
Karla IV. ze Staroméstské mostecké
véze a obnovu keramické kasny

Jana Kavana z Pribrami, ktera pochazi
ze Sedesatych let minulého stoleti.
Dale jsem restauroval ¢inské figuralni
pohrebni sochy a vykurovadlo v podobé
koné ze Sbirky uméni Asie a Afriky
Narodni galerie v Praze. Teoretickou
praci jsem zpracoval na téma
restauratorské dokumentace pomoci
audiovizudlniho zdznamu. Snazil
jsem se v ni implementovat moderni
technologie a prinést tak novy pohled
na moznosti podoby restauratorskych
dokumentaci.

Figurdlni pohfebni socha tanecnice (8. st.) /
Figural funerary sculpture of dancer (8th c.)
Ndrodni galerie v Praze / National Gallery in Prague
polychromovand keramika / polychrome ceramics
stav pred restaurovdnim / state prior to restoration
13x31x8cm

Vykurovadlo v podobé koné (17. st.) /
Horse-shaped censer (17th c.)

Ndrodni galeriev Praze / National Gallery in Prague

glazovand keramika / glazed ceramics
stav pred restaurovdnim / state prior to restoration
29%x28x% 14 cm

Petr Parlér, Socha Karla IV. z Mostecké véze
v Praze (14. st.) / Sculpture of Charles IV from
the Old Town Bridge Tower in Prague (14th c.)

Ndrodni muzeum v Praze / National Museum in Prague

kdmen / stone
stav pred restaurovdnim / state prior to restoration
84x208%x89cm

Jan Kavan, Znameni zvérokruhu (60. Iéta 20. st.) /
Signs of the Zodiac (1960s)

mésto Pribram / City of Pribram

keramika / ceramics

stav pred restaurovdnim / state prior to restoration
152x230x133 cm

Over the course of my studies, I had

the chance to familiarise myself with

the rich history of selected artistic objects
and with the complexity of restoring
various different materials. I have come
to realise the value of the artefacts
provided on loan, and when working
with them I have tried to do so with the
utmost sense of precision. My graduation
task was to restore a statue of Charles IV
from the Old Town Bridge Tower and to
restore Jan Kavan’s ceramic fountain in
Pribram from the 1960s. I also restored
several Chinese figural funerary sculptures
and a horse-shaped censer from the
National Gallery’s Collection of Asian
and African Art. My thesis was on the
subject of documenting the restoration
process using audiovisual records.

In it, I explored the implementation

of modern technologies in order to bring
a new viewpoint on the possible ways

of documenting art restoration.

Tomas Otoupal, *1992

2012-2018 Ateliér restaurovani vytvarnych dél
socharskych / Skola Petra Siegla

otoupal . work@gmail.com
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V diplomovém rocniku jsem se vénovala
restaurovani deskové malby z konce
15. stoleti z oblasti Poryni s ndzvem
Kristus pred veleknézem Kaifasem

a ddle restaurovani akrylové malby na
sololitu od Adrieny Simotové Bild noc
z roku 1971. V teoretické ¢asti diplomové
prace jsem se zabyvala ¢ervenou rasou
funori, jejiz extrakt je vhodny zejména
ke konsolidaci matnych povrchi
uméleckych dél.

V pribéhu studia jsem se podilela
na restaurovani nasténnych maleb

a oltarniho obrazu z frantiskanského
klastera v Kadani, na obnové rokoko-
vych olejomaleb christologického
cyklu z Nového Boru a také jsem
méla mozZnost zucastnit se projektu
obnovy buddhistickych nasténnych
maleb v severoindickém Ladaku.
Velmi ndaro¢nou soucasti studia bylo
hledani vhodného zptsobu sniméni
premaleb z polychromie barokni sochy
sv. Prokopa.

Adriena Simotov4, Bild noc / White Night (1971)
Nadace The Pudil Family Foundation

detail, akryl na sololitu, snimek v UV luminiscenci /
detail, acrylic on hardboard, UV luminiscent photograph
170x 170 cm

Adriena Simotov4, Bild noc / White Night (1971)
Nadace The Pudil Family Foundation

detail, akryl na sololitu, snimek ve viditelném svétle /
detail, acrylic on hardboard, scattered light photograph
170x 170 cm

In my final year, I focused on restoration
of a panel painting from the late 15th
century from the Rhineland titled Christ
Before the High Priest Caiaphas. I also
restored Adriena Simotova’s acrylic
panting on hardboard White Night (1971).
In my diploma thesis I explored the red
algae funori. Its extract is especially
appropriate for consolidation of matt
surfaces of artworks.

During my studies, I participated in
the restoration of murals and altar
painting of the Franciscan monastery
in Kadan and the rococo oil painting of
the Christological cycle from Novy Bor.
I also had an opportunity to cooperate
with a project for the restoration of
Buddhist murals in the north Indian
region of Ladakh. One part of my studies
was a polychrome Baroque sculpture
of St. Prokop, where the most difficult
task was to find a suitable approach to
resistant overpainting removal.

Nikola Paurova, *1991

2018 Ateliér restaurovani vytvarnych dél
malifskych a polychromované plastiky /
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Podstatou mé tvorby je prace s figurou
a jejim naslednym fragmentovanim.
Dulezitou roli v mém uvazovani hraje
vira a ukryvani symbolu. Symboly
vnimdm jako moznost sdéleni vice
myS$lenkovych pochodi v jednom
hmatatelném celku.

Ve svém dile se snazim pracovat

s obrysovymi liniemi svych soch, které
vnimam jako voditko pro oko divéka.
Diky zamé&reni na obrysové linie a siluety
jsem si uvédomil, Ze za¢indm vnimat
télo jako lidskou krajinu.

Snazim se o propojeni pevnych
socharskych zakladi s vnitfnim svétem
a prozivanim sebe sama, podloZzenym
socharskym remeslem a znalosti
technologii.

Beznadéj / Hopelessness (2018)
sddra, drevo / plaster, wood
120x55cm

Autoportrét / Selfportrait (2018)
sddra / plaster
230%x100 cm

The essence of my art involves working
with the figure and its subsequent
fragmentation. An important role in
my thought process is played by faith
and hidden symbols. I see symbols as
a possibility for fitting multiple trains
of thought into one tangible whole.

In my work, I try to make use of the
contour lines of my sculptures, which
I see as guidelines for the viewer’s
eye. By focusing on the contour lines
and silhouettes, I discovered that I am
beginning to see the body as a human
landscape.

I try to combine fixed sculptural
foundations with my inner world and
with experiencing myself, all on the
basis of sculptural craftsmanship and
a knowledge of technology.

Sebastian Wojnar, *1993

2012-2018  Ateliér figuralniho socharstvi a medaile /
Skola Vojtécha Mi¢i

2016 Ateliér socharstvi 11/
Skola Jindricha Zeithammla
2012 Studio della scultura di Giuseppe

LaBruna, Accademia di Belle Arti
di Venezia, Italie

2012-2015  Ateliér restaurovani vytvarnych dél
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Séria nadrozmernych tvari, ktoré

sa stracaju z oci, levituju vo vyske

a su akymsi symbolom sterilnej,
neposkvrnenej, ba az utopickej bytosti,
poukazuje v kontexte kresieb na lyricky
pribeh. Autorskd poézia dotvara dej,
zatial ¢o minimalisticka variacia tejto
anonymnej bytosti je viditelnd v pohlade
oCi. Len tie ju prezradzaju. Jemna kresba
zamerne pracuje s ¢istou plochou papiera
a pondra sa v iom. Straca sa, no blizkost’
je relativna. Praca sa pohybuje na hrane
pritomnosti a pominutelnosti.

Pravda skrytd v jej 1ziach,

tie sofistikované oci,

¢o ma v sebe nikdy neumiera.

Closed (2018)

prirodni uhel na papiru /
natural charcoal on paper
180%x 150 cm

The series of oversized faces fading
out of sight and levitating in the air

are a kind of symbol for an aseptic,
unblemished and even utopian being.
Within the context of the drawings,

it indicates a lyrical story. The artist’s
poetry completes the story, while the
minimalistic variation of this anonymous
being is visible in the eyes. Only

those give it away. The soft drawing
deliberately works with a clean sheet
of paper and immerses itself into it.

It fades away, but closeness is relative.
The work exists on the boundary between
presence and transience.

The truth hidden in her lies,
those sophisticated eyes,

what’s inside her never dies.

Sara Zahorjanova, *1991

2016-2018 Ateliér grafiky I/

Skola Dalibora Smutného
2014-2016  Ateliér grafiky I/

Skola Jifiho Lindovského
2012-2014  Ateliér intermedialni tvorby I/

Skola Milana Knizaka

www.sarazahorjanova.com
sara.zahorjanova@gmail.com



Zuzana ZILKOVA
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Béhem svého studia jsem méla moznost
osvojit si historické techniky malby;,
mimo jiné prostrednictvim tvorby
kopii obrazli z Narodni galerie v Praze,
a restaurovat malirska umélecka

dila na platéné podloZce i na drevé,
polychromované plastiky a nasténné
malby. V zimnim semestru 2016 jsem
absolvovala studijni staz v milanské
Accademia di Belle Arti di Brera, kde
jsem prohloubila svoje znalosti zejména
v oblasti snimani povrchovych necistot
z malirské vrstvy. V diplomovém ro¢niku
jsem na tuto problematiku navazala ve
své teoretické diplomové préci, ktera

se zabyva pouZzitim nové skupiny gel
(PVAc-borax, Nanorestore gel) pri
snimani necistot a druhotnych vrstev
malby. Prakticky jsem tuto metodu
uplatnila pri restaurovani oboustranné
malovaného moderniho obrazu Na brehu
od Frantiska Janouska (1925), kde je
hlavnim tkolem snimani premalby

z rubové strany obrazu. Ddle jsem se
vénovala restaurovani stiedoveké deskové
malby Klanéni Tri kralt z Narodni
galerie, polychromované plastiky Piety
ze Skalska a prizkumu nasténnych maleb
v kostele Panny Marie na hrad¢ Karlstejn.
V ramci letni praxe v letech 2015

a 2016 jsem se podilela na restaurovani
ndsténné malby Salamouniiv soud

ve frantiskdnském kostele v Kadani.

Frantisek Janousek, Na brehu / On the Shore (1925)
soukromd sbirka / private collection

olej na pldtné, malba z rubové strany obrazu /

oil on canvas, painting from back side of painting
60x73cm

IR reflektografie malby /
Infrared reflectography image of painting

Rentgenovy snimek desky Klanéni Tri krdli /
X-ray image of The Adoration of the Magi

Klanéni Tti krélt, Jizni Némecko (konec 15. stoleti) /
The Adoration of the Magi, southern Germany (late 15® c.)
Ndrodni galeriev Praze / National Gallery in Prague
olejomalba na drevéné desce / oil painting on wood panel
96x62cm

Odstranovdni parketdZe ze zadni strany desky
Klanéni Tri krdlit / Removing the cradling from
the rear of The Adoration of the Magi

In the course of my studies, I have had
an opportunity to gain knowledge of
traditional historical painting techniques,
among other things by creating copies
of paintings at the National Gallery in
Prague. I also carried out restoration
of paintings on canvas and on wooden
support, polychrome sculptures, and
murals. I spent the winter semester

of 2016 as an exchange student at the
Accademia di Belle Arti di Brera in Milan,
where I broadened my knowledge of dust
and dirt deposits removal from painted
surfaces. During my final year, I followed
up with this topic in my diploma thesis,
focusing on the application of a new
group of PVAc gels for removing of
secondary painting layers. I employed
this system in practice when restoring
the double-sided modern painting

Na brehu (On the Shore) by Frantisek
Janousek (1925). The main task here

was to remove the overpainting on

the reverse side of the painting. I also
restored a medieval panel painting

of The Adoration of the Magi from

the National Gallery, a polychrome
sculpture of the Pieta from Skalsko and
I participated in the examination of
murals in the Church of the Virgin Mary
at Karlstejn Castle. In 2015 and 2016,

I worked on restoration of wall paintings
of The Judgment of Solomon at the
Franciscan church in Kadan.

Zuzana Zilkova, *1990

2017-2018  Ateliér restaurovani vytvarnych dél
malifskych a polychromované plastiky /
Skola Adama Pokorného

2012-2017  Ateliér restaurovani vytvarnych dél
malifskych a polychromované plastiky /
Skola Karla Strettiho

2016 Restaurovani malifskych vytvarnych

dél, Accademia di Belle Arti di Brera,
Milano, Italie

zilkovaz@gmail.com
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Ondrej VICENA

Tak tohle je miij paldc! MiiZes mi rikat Walti Rychman,

i kdyZ se jmenuju Walter. Jsem tu sdam, free a v pohodé.

Mdm rdd blue svétlo, protoZe to blue svétlo mé
Zivi. Dneska rdno jsem si vypdlil cédécko na jedny
z vlastnich masin blue svétlem a poslouchdm to all
day. Jdu do bazénu.

136 -137

So this is my palace! You can call me Walti Rychman
even though my name is Walter. I'm here alone and
free. I love blue light, because the blue light feeds me.
This morning, I burned a CD on one of my own
blue-light machines and I listened to it all day.

I'm going to the pool.



Prace Ondreje Viceny je katalogem
exkurzi do upadlych a zakazanych styla
a estetik. Je fascinaci televizniho ditéte
vyrostlého na importovaném odpadu
zapadni komercéni produkce. Stylu
vytiibenému stovkami hodin probirani
se plnymi dodavkami z vykradenych
némeckych chat na blesich trzich.
Chudobou vyvinuty cit najit formdalné
monumentdalni feSeni za pouziti drivek,
provazku a Cerné izolepy.

Cinematicka citlivost v§ak nezdlraznuje
jen romantizaci a dramatizaci ptivodné
obskurniho materidlu, ale zaroven

vede k parodizaci vystavéného zanru.
Afektovanost, premrsténost a teatral-
nost se tak stdle vice a vice utahuji,

a i sam umélec vystupuje jako hlavni
obrylena postava tohoto epického
melodramatu.

Michal Novotny

Ze série: High Definition Blue Svétlo /
From the series: High Definition Blue Light (2018)
digitdlni fotografie / digital photography

The work of Ondrej Vicena is a catalogue
of excursions into tasteless and forbidden
styles and aesthetics. It represents the
fascination of a child of television

that grew up on the imported Western
commercial garbage. His is a style
cultivated by hundreds of hours spent

at flea markets searching through vans
filled with stuff from burglarized German
cottages. Poverty developed Vicena’s
ability to achieve formally monumental
solutions using sticks, ropes and black
duct tape.

But his cinematic sensitivity doesn’t
just accentuate the idealization and
dramatisation of initially obscure
material; it also parodies the previously
built genre. Affectation, exaggeration and
theatricality are increasingly tightened
and the artist himself becomes the
main four-eyed character of this epic
melodrama.

Michal Novotny

Ondrej Vicena, *1988

2015-2018 Ateliér novych médii I/
Skola Tom4se Svobody

2017 Ateliér hostujiciho umélce /
Skola Johna Hilla
2016 New Media Studio of Anna Anders
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UMPRUM v Praze
2015 Ateliér socharstvi Dominika Langa
a Edith Jerdbkové, UMPRUM v Praze
2014 Ateliér hostujiciho umélce /
Skola Ruth Noack

2012-2015  Ateliér novych médii I/
Skola Marcuse Huemera

www.ondrejvicena.com
vicenaondrej@gmail.com
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Ucast zahrani¢nich hosti festivalu byla realizovéna za finanéni podpory MSMT v ramci centralizovaného rozvojového projektu
s nazvem ,, Podpora spoluprace JAMU a AVU v oblasti internacionalizace se zaméfenim na multimedidlni tvorbu®.

The participation of the festival’s foreign guests was made possible thanks to financial support from the Ministry of Education
as part of the centralized development project “Support for JAMU and AVU to collaborate in the field of internationalization with
a focus on multimedia art.”
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